AAithhhhhhhhhhhhhhhhhhhhhhhhhhh 


. = 








RR ARAARARARAAAAR AAR RA: 














Twenty-fifth Year. Price, 10 Cents. Subscription, $5.00. Foreign, $6.00.—Annually. 


VOL. L—NO. 23. NEW YORK, WEDNESDAY, JUNE 7, 1905, WHOLE NO, 














“abe 4 So 


“-EDUARD PARLOVITZ 





























































































i 










THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 
Teacuze ov Sincinc. Puri oy Lamperti Tue 
LpeR. 
(Ten years in California.) 


“Being in full possession of my method of sing 
mg, he has the ability to form great artists.”— 
Francesco LampPesti. 

Summer Rates May : to October 1. 


Studios: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Carneciz Hatt, New York 
Tel ph : 2634 Col hb . 


MAX KNITEL-TREUMANN, 
BARITONE, 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 4 

Meil | address: 15 Washington Terrace, New York, 
HUBERT ARNOLD. 

VIOLINIST—INSTRUCTION, 

286 West Seventieth Street, New York. 

Tel a : 1345 Columb 























oS WHI’ r NEY COOMBS, 
COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, New York 





PAUL SAV AGE, 
VOICE CULTURE, 
803 Carnegie Hall, 
New York. 


Miss MARY F IDE L 1A BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. Ri materials 
copyrighted. No authorized teachers in Greater 
New York. 

New York School, Brooklyn, 

tg 5 Carnegie Hall. 48 Lefferts Place. 


LEOPOLD WOLF SOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison ave., cor. 116th st., New 
York. net Putnam ave., Brooklyn. 





DU DLEY Bl ICK, Ie. 
VOCAL INSTRUCTION 
Summer Course at special terms 
810 Carnegie Hall, New York City. 
WILLIAM A. WEGENER. 
TENOR 
Concert and Oratorio Vocal Instruction. 
Permanent address: 74 West 8sth St.. New York. 





WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the ostye Oratorio 
Bociety and the Mucursie. New York, 

781 Park Avenue, New York City 


Mrs. W. E. BEARDSLEY, 
PIANIST, 


t Ensemble, Instruction, Accompanist. 


143 natant Hall, New York. 





DOUGL AS LANE, BASSO. 
Mana preas Stephen Arnold, 
. E. 14th Room 7. 
Vocal Instraction. Tone ‘Specialist. Studios 'f 
sth Ave., New York; 558 Broad St., Newark, 4 


FRANK L. SEALY, 





ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH 
Instruction, Organ Recitals, Conducting 


_7a West 88th _Street. 


Miss JOSEPHINE MILDENBERG, 
DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION. 
a8 East Sixty- firee Street, New York. 
STEWART, 
DR AMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio. 
35 West Eleventh St., New York. 


ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION 
fo Washington Square East, New York 


WIRTZ PIANO SCHOOL. 


SCHOOL FOR SOLO PLAYING, 
ensemble Pla ring, A Accom mpanying and Theory. 
ods for Teachers. 
ae nest ra4th Street, New York. 


BRUNO HUHN, 
58 West Fifty-seventh Surges, aoe York. 


Piano and Orga 
To Vocalists—Style, D tion and I Répertoire 


Miss LAURA D. MOORE. 
VOCAL INSTRUCTION 
Studio: soy Madison Ave., corner s3d St., 
New York. 











EFFIE 














fOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-842 Carnegie Hall, New York. 





FRANCIS WALKER, 


TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street. New York. 
Summer Term: Spokane, Washington, 
May 22 to August 1. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Luascugtizxy Mernop. 


Studio: Carnegie Hall, New York City. 





Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York. 





PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 
161 West rosth St., New York. 





HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. 
struction. The Aberdeen, "by and 19 W. gad St. 


Phone: 3400 Madison. 


Vocal In- 





GUSTAV L. BECKER, 

CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 

Address: 1 West rogth Street, New York. 
JANET BULLOCK WILLIAMS, 

Teacher of Singing and Piano. 

Wednesday and Saturday, 3e2 Carnegie Hall. 

Address 24 East 47th St., New York. 


Sicnor FILOTEO GRECO, 
Tue Aret or Sincina. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 














PERRY AVERILL—Baaritong, 
OPERA—ORATORIO—CONCERT 
amp VOCAL INSTRUCTION 
aa0 Central Park South, New York. 


J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
53 East 56th St. (corner Madison Ave.). 


HORACE HORTON KINNEY, 


VOCAL INSTRUCTION 
Studio: 167 West Fifty-seventh Street (oppo- 
site Carnegie Hall). 











MR. SAMUEL BOWDEN MOYLE 


Vege Culture, kyle and Artistic Singing, Per- 
fect Tone, Perfect iction in Engl German, 
French and Italian. Residence- ed : 

No. 39 West Twentieth St.. New York City. 


MARGARET GOETZ, 
MEZZO CONTRALTO. 
Concerts. Song Recitals. 





404 Carnegie Hall. 





L. T. GRUNBERG, 
PIANO INSTRUCTION. 
58 sabi Place, New York City. 


EDWARD STRONG, 
TENOR. 
7 West Ninety-second Street, New York 
"Phone: 1424 River. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 


ENRICO DUZENSI, OPERA TENOR. 


Teacher ¢ Tenor Roberts, Paula wecheize. solo- 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D.C 
voices cultivated by ee 
145 East Eighty-third Street, New York. 


— CLAASSEN, 


‘onductor German Lied N 
= Arion Ly —-% Srosbire. 
uj Avenue, 
Brooklyn, New Y 

















Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 2jd Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: «so Fifth Street. 


WESLEY WEYMAN, 


Concert Pianist and Teacher of han ate Playing. 
Lag for seaieee. Sv Orchestral Concerts, Ri 
citals and Private Music 
Studio: oo all Hall. 











Address: 8 Washington Square East, New York 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 





MRS. H. O. BROWN, 
PIANO TEACHER. 


Children and Beginners a Specialty. 
Instruction at Residence. 
Address: 479 West 146th Street, New York. 


RICHARD T. PERCY, 


Tel.: 1351 Columbus. 





Room 1201, 
Carnegie Hall. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
Universic,y. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 
POWERS—HOECK STUDIOS. 
CO-OPERATIVE. 


Francis Fischer Powers, Theodor A. Hoeck, 
Voice, Piano. 


Studio (and invariable address): Carnegie Hall. 
New York In Europe for the summer Fall 


season begins October 9 











JULIA C. ALLEN, 


Viowrw Soroist any Tracuen. 


CORDELIA FREEMAN, 
Voice Cutturse awp Conpuctine 
Studios: Carnegie Hall, New York; Y. M.C. A. 
Bldg., Scranton; | Wilkesbarre and Carbondale, Pa. 
MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE 
Metropolitan School of Opera 
161 West Ninety-tihrd St 


FLORE NCE MOSHE R, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 


The Mosher-Burbank ture Recitals. 
Address: 100 East Seventy- third | street, New York 





HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
53S Washington Ave., Brooklyn, N. Y. 





EDWIN H. LOCKHART, 
BASSO 

SUMMER VOCAL INSTRUCTION 
SPECIAL NORMAL COURSE OF LESSONS 
Studio », 816 Carnegie Hal New York 








D. FRANK ERVIN, 
VOICE CULTURE 
Based on Scientific Breath Control. School for 
Singers and Church Musicians. Choir 
Singers a Specialt 
Church Studios: 225 East Sixty- rst street. 
Residence Studio: 685 Lexington avenue. 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION. 
48 Fifth Avenue, New York. 


F. W. RIESBERG, 
INSTRUCTION—PIANO ORG AN, HAR- 
MONY. ACCOMPANIST. 

With Taz Musicat Courter. one Director 
Clinton Avenue Congregational Church. Secretar 
Manuscript Society. Residence-Studio: 954 Eight 
Ave., corner 56th St., New York. one: 452 
Columbus. 


S. C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Jtustene Bishop and 


many other talented vocalists. 
New York. 











Studio: 92-3 Carnegie Hall, 


MME. A. HERZOG, 
VOCAL TEACHER, 
gog Carnegie Hall. 
Residence: Hotel St. George, Brooklyn. 


In Europe May 15 to September 15 








SERRANO VOCAL AND PIANO 
INSTITUTE, 


East Fourteenth street, New York. Con- 
ducted by Mr, and Mrs. Caatos A. Dz Semrano. 
teachers of Charlotte Macon Mrs. C. Mibr 
Hardy, Leo Rovenger and Joseph Maerz. 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 7op-708 Carnegie Hall. 
MAX BENDHEIM, Vocat Iwsravuctios. 
West sixth Street. 
Combines the bel canto old Italian schoo! 
with the Enieane cake = ¢ , the modern German. 
Particular attention to Breathing and Enun- 
ciation. Studio open all summer. 
EDWARD BARROW, 
TENOR 
Hotel Walton, Colubus Ave. and yoth St 








Management Henry Wolfsohn 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St, New York 





Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York. 





Miss ADELE MARGULIES, 
PIANO INSTRUCTION. 


Sherwood Studios, 
s8 West Fifty- seventh Street, New York. 





HEINRICH MEYN, 


TENOR. 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall 
Residence: 167 West Sixty- fourth Street. 





CARL VENTH, 
VIOLIN IN SCHOOL, 
— ‘Brooklyn, New York 


43 Seventt 





CHARL ES HERBERT CLARKE, 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist. Vocal Instruction. 
Carnegie Hall, New York. 


SALLY FROT THING HAM AKERS, 


SOPRANO. 
Vocal Instruction. 201 West 87th Street. 


Phone: 137 oR Riverside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
_18 East 64th St., or address Musica Covnimm 


FAELTEN SYSTEM ‘IN NEW YORK. 

Miss Mabel A. French, graduate of the Faeiten 
Pianoforte School, Boston, class of "98. Per- 
sonal interview, 11 to 1 every day except Tuesday 
and Friday, after October ist. 

Stud dio: 116 Carnegie Hall, New York. 





MIss GENEV IEVE BISBE E, Pramter. 


PIANO INSTRUCTION 
Leschetizky Method 
Studios: Cambridge Court, 142 West Forty-niath 


Street, New York dha 


DR. FRANKL IN LAW SON. 
TENOR 
Studio: 7 West 42d St., New York. 
Residence: Greenwich, Conn. 


JOSEPH JOACHIM § SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and "Cello Department, Paul M 
o14 Carnegie Hall, New Y 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York. 








PLATON BROUNOFF, 
VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays and Thursdays, to a. m. 6 p. m.; other 
days, 10 a Mm. 2:30 p. m 
32 East Twenty-third street, _New York. 


MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, 150 West 47th St.. New York. 
Teacher of Naomi Ledyard, dabery ‘Dp’ Greet Ottve 
Celeste Moore and George E. V 


FLORENCE AUSTIN, 
VIOLIN SOLOIST. 


Concerts. Recitals. Management M. E. Rogers. 
15s East 18th Street, New York 
Telephone, 6223 Gramercy. 





BENJAMIN LAMBORD, 


(Meseateal Fellow in Music, Columbia Universi 
NSTRUCTION, PIANO AND COMPOSITI 
100 Hamilton pl.; 611 Carnegie, Hel, Wee. asd 
Sat. A. M., Tues. an P. 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Instruction. 
Studio: sas Park Avenue, corner 61st Street. 
"Phone: 2203 Plaza. 
Mr. anv Mrs. WALTER H. ROBINSON 


TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 
Voice Production and R 
Studio: 7o9 Carnegie Hall, New York. 


ia.ny.-csenetel 1350 Columbus. 


J. JEROME HAY ES. 

VOCAL INSTRUCTION. Van Dyck Studies, 

Eighth Ave. and Fifty-sixth St. Summer Seasos 

at Litchfield, Conn., July 1 to Oct ober 1. 

FREDERICK W. SCH ALSCHA, 
VIOLIN SOLOIST. 


Instaevuction 
g11 Madison Ave., near 42d St, New York 








MISS EMMA 1 THURSBY, 
PRANO, 
will receive a ‘aaiad number of pupils 
Residence: 





dio : 
bos Carnegie Hal! 34 Gramercy Park, 
New York City” 





















THE MUSICAL COURIER. 











NEW YORK. 


NEW YORK. 








MADAME 
CUPID'S MIRROR. 
EUGENIE PAPPENHEIM, we eS 
ye eae Sie Penne. Ce eS a oe Mailed postpaid, 
ror West 78th Wes axe Columbus Ave., N. WEINSTEIN, 949 Broadway, New York. 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 


WALTER S. YOUNG, © 
VOCAL INSTRUCTION. 





Voice Production, Diction, Style, Repertoire 230 East 62¢ Street. 
to 
Ber-Bes Carnegie Hall, New York. A a a given students 


GEORGE F. GRANBERRY. 


The Faelten System of Pianoforte Ins‘ ruction. 
Norma! Course for Music Teachere Booklet. 


CARNEGIE HALL, NEW YORK CITY. 
CLARA WINSTEN, 





M. ELFERT-FLORIO 


212 West 44th Street. 


Renowned Italian Tenor, recently LEADING 
VOCAL INSTRU: of BERLIN, teaches true 





SOPRANO. 
— ARTISTIC SINGING 
ee Bw tok and correct Italian method of tone production. Pro- 
1390) M fessionals coached. 

uM. B.DE BOR EDWARD JOHNSON, 

Rw BH TENOR, 

lish. Pure Italian method of volee Management: HENRY WOLFSOHN, 

ae ~ Ry 131 East 17th Street 


STUDIOS: 
817-818 Carnegie Hall, New York. 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


«ns. EDMUND SEVERN, 


Voice and Piano. 
HBamund Severn, 
Violinist, Composer, Teacher. 

In Newark Tuesdays. 


SEVERN TRIO. 


131 West Fifty-sixth Street. 
Phone : 308 R Columbus. 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: —— Hall, 


MRS. WILLIAM S S. NELSON, 


VOCAL INSTRUCTION AND ACCOMPANIST: | 
™ Concerts and Musicales goanane. > 7 os? 
ur. ' 


seth be Shrew Mele = St., East “Orange, ¥ 


JASPER DEAN McFALL, 


Vocal! Instruction. 
JUNE Ist to OCTOBER Ist. 


“POWERS-HOECK” STUDIOS; 


Carnegie *al!l, New York City. 


STARR PIANO COMPANY 


RIicH MOND, IwD. 





HJALMAR von DAMECK, 
SOLO VIOLINIST 
THE DAMECK STRING QUARTE! 
Residence and Studio 
1877 Lexington Ave., New York 


Hill’s 
Piano 
School 222i, 


JAMESTO WN-ON-CHAUTAUQUA, N. ¥. 


CORINNE RIDER-KELSEY, ; f 


223 WwW. eee Sees, NEW YORK 
PomENRY We 
Management: HENR OLFSOHN. 


A. J. GOODRICH, 
lees a ae 


‘ersonal or 
Studio: Ave., New 


Residence- Bo Nicholas 
York. ep emows Seedie: 136 Fifth Ave., Wednes 
days end Saturdays only. 


im.OH RSTROM-RENARD 


Teacher of the Art of Singing in al) its branches 
Residence and Studio 
444 Central Park West, New York City 








EARL H. HILL, Director. 
Strictly a Piane Scheol. 





tweive at siz planoce. 
Splendid equipment. 











studios: 





CHOIR EXCHANGE 


Musical Bureau for Organists and Singers No 
ommissions 


CHAS. WADE WALKER, 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Pupils prepared for 
Church, Concert and Oraterie. 
Studio: 489 Fifth Avenue, New York 





10 Carnegie Hall 














MANUFACTURERS OF ARTISTIC 
UPRIGHT AND GRAND PIANOS. 


Particular attention paid to tone quality and touch adjustment. 











Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 


EBDGAR M. CAWLEY, Director. 


All branches of music and the allied arts. Free advantages include Harmony, Musi- 
cal History, Sight Reading, Chorus Classes, Languages, ures and Concerts 

Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location, Day and boarding students 
may enter atany time. For catalogue address 


EDGAR M. CAWLEY, 
509 North [llinois Street, Indianapolis, Ind. 
Teath hers 


2° VIRGIL = 


SUMMER 
SCHOOL. 
Junme 26th to July 2oth. 
WRITE FOR CATALOGUE 








BOSTON. 


BOSTON. 











CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING, 
ACA | OR Prange gets 





CARL FAELTEN, Director. 


Professional Training for 
Pianis «and Music Teachers. 


30 Huntington Ave., BOSTON, 


Mue. EDWARDS, 


VOICE CULTURE 
Steinert Hall, Boston. 


ARTHUR J. HUBBARD, Fareed Bins 


VOCAL TEACHER. MME. BIRDSALL-STRONG, 
tgp Tremont Street, VOCAL INSTRUCTION. 




















Boston, Mass. | Studio Symphony Chambery, ag6 He Heatingwoa Ave 
CHARLES ALBION CLARK, | 
ORGANIST. RECITALS. | M¥E. GERTRUDE FRANKLIN, 
Address: 1494 Tremont Street, Room &, VOCAL INSTRUCTION. 


a¢6 Huntington Avenue, Boston, 
Opposite Gpaohens Hall 





Boston, Mass | 


Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO. 


|RICHARD PLATT, 
Oretorie, Concert. | PIANIST 
Address: Care Oliver Ditson Co., Boston, Mass a Steinert Hall, Boston 








THE GOTTLIEB CONSERVATORY OF 
MUSIC, 


| op East 116th St. New York. A special class for 
ensemble music and orchestra. Director, HERR 


| M. D. GOTTL ey formerly the Conductor of the 
FLETCHER MUSIC METHOD. | '"?*"*! Band of Bessie 
EVELYN A. FLETCHER-COPP, 


HEINRICH GEBHARD, | 


PIANIST. 
Steinert Hall, Boston 








Home address: 107 Thorndike street, Brookline |C. DE MACCHI, 

Mass | VOCAL AND REPERTOIRE INSTRUCTION 

— - lnstracter for Nordica, Ternina, Maria de Max 
chi (latest Conried’s en t), Scot M ° 

JESSIE DAVIS, politan celebrities Inetructive pamphlet - 

PIANIST. Tuesdays and Fridays, 874 Carnegie Hal! 
Concerte— Recitale— Lessons — 
Studio: Steinert Hall. — oe ee a ee 
Residence: 163 Massachusetts Ave.. PHILADELPHIA. 


Boston 


Mr. FRANK MORSE. 


And Assisting Teachers 
Vocal Training for Soloists and Teachers 
30 and 32 Stemert Hall, 1:62 Boylston st., Roston 


CLARENCE M. CHASE, 
PIANIST AND TEACHER 
Pupil of Isador Philipp, Paris 
Steinert Hall, 162 Boylston street, 
Boston, Mass. 


peg MICHIGAN CONSERVATORY © MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Direeter, 
HAS NATIONAL PAME as the representative musk 
FORE MOST CONSERVATORIES IN 
AMERICA Pa: ulty of FORTY-FIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED ARTISTS 


Unequaled free advantages. Pupils admitt 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal! lils 
| DR. B. PRANK WALTERS, Jr., 
Send for Cireular. 1716 Chestaut St., Philadeiphia. 
| THE STERNBERG SCHOOL OF MUSIC 
Comerartixn vow Sreanszne, Principal 


Compiete musical education in all branches 
Open trom September 19 Write for catalogue 
Fuller Building, to 8. 18th St. Philedeiphis 


Studio: 








: R 


a) inetitution of 


Michigan, and one of the 





ed any time 
Illustrated Catalogue on application 





The only Music School empowered by 
Act of the Legislature to confer the 
regular University Degrees 

DR, EK. EBERHARD 


GRann CONSERVATORY 
oF Music, 


68 West 83d Street, NEW YORK. 





10 Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 


~——__——__ CA TALOG VE. 


AUTO-GRAND PIANO CO., 





NEW CASTLE, IND. 








Address Mrs. A. M. VIRGIL, 19 West (6th Street, New York 


Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director. 
The Great Musical Centre of the South. 


Staff of Thirty Emiment European and American 
Masters, including 


Joha € Gerkworth, Alfred C. Goodwin, Ernest Hutcheson, 

Otis B Beise, W. Ed. Heimeadehi, Pietre Minetti, 

Hewerd Brockway, J.C. Yan Hulsteyn, Emmanuel Wad. 
CIRCULARS MAILED ON APPLICATION 
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Particula< 
















attention is Made solely by 
ealled to the CHICHERING & SONS 
791 Tremont Street, Boston 


QUARTER GRAND 

















STERLING 22s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
fe BROOKLYN, N. Y. 


New York, Newerk, Jersey City, New Heaven. 


THE EMERSON 


1849—SHORT GRAND-—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. , 
BOSTON 


EMERSON PIANO CoO., CHICAGO 


KRANICH & BACH 


PIANOS 
of the Highest Musical Type. 


FACTORIES and WAREROOMS: 




























Produce 








233 to 245 East 23d Street, 









BW YORK. 
PIANO-PLAYER. 
One quality only—the best. 


RE ONE PRICE ONLY 29 ws. 
G AVE A MINIATURE, 4ft. Gin. 













Smallest Grand Piano in the World. 


94, Regent St., London, W. 











ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Plano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
esterday was excellent. I greatly admired its tonal qualities and the per- 
fect jon of the mechanism. It isa pape to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GCasle GCompPany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
— 


MATHUSHEK PIANO MFSC. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes os followe: 

“NEw YorK, May 1”, 1904, 

‘From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

‘Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 











~\ 


~ 





The Weber Piano Company 
Acolian Hall, 362 Fifth Ave., near 54th St , N.Y. 
Catalog upon request. Agents in al! principal cities. 





by i 
HEINRICH CONRIED 


NN J 


ING SMITH NIXON 


The Grand Piano in 
Upright Case 


Built on the principle of the Parlor Grand, and its equal in musical results. This system 
of construction properly presented gets other upright pianos out of competition 
Reasonable inducements offered dea 


THE SMITH & NIXON PIANO MFG, CO., 10-12 East Fourth St., CINCINNATI, OBIO 
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PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 





ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
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LUITPOLD STR , 94, carcely any at thinset wide ’ sie neeinihe 
BERLIN, W., wever, f to the ground if lers that { 
MAY 21, 1908. mbit progressive artist th ever be , 







IANISTS will be interested in the fo wing ad Ne ’ at He were indes ! tr art % 







essay on the Godowsky-Chopimn studies by ar ee 1 be seared off by ) " t ‘ t 
eminent colleague of Godowsky,. who for pet t Ie ; Ww h the ( | { ‘ m p 







sonal reasons does not w o have his name l 





















































disclosed. I have translated only the first half ! ed virt u but precise t tact ) ~ ‘ 
of the article for this week, the other half, t op n, ent great excellet lor het pr ‘ 

appear next week The artist. who 1 himself a disti offered tp i way i] ‘ ! t 
gu shed pianist although he play Hittie in p b writes as ve ment that rt . re that . ‘ 
follows nothing turther t it 

‘In the ( hopm etudes by ecopold Godowsky, whuicl oO n y pianists will tal pt ‘ t ! t 
late ly appeared, we have a very original and interesting pro thie eT ! t t \ irive ”" 
duction in the field of the more modern piano literature nored y practi nvention rd ver the etude tor the fi 
As almost every newly p ished work which im tts very ol i t he t Lift ! rt ‘ 
being detaches itself from the old inherited beliefs and  ¢tuck re t Vincible GOdOwsKS ' ip ! 
the sual order of things’ meets wit! ypposition and pat plays tre ten 1 ert ! “ k 
ticularly when it ts not at rst glance < mprehet ible but \nd w t to “ y y eT ! 
demands to be studied and sifted through from the founda must et \ | before ve t 
tion up, so this production of Godowsky’'s also has foun not be tr 
its enemies, who deny the right of existence and lead int Yet t 
the field against it all possible and impossible objectior agaimst (sx wsky ‘ pm « i arya 

“Before | enter upon the more intimate characterization he has made the nu to pre i t ti tol that ‘ t I 
and analysis of the Chopin studies I should like at this heauty a z iste that ‘ ‘ ' , 
pomt to uiduce at least the m t weighty of these obje« Line Now ' rm we ¢ not t ww t rts 
ton and test their soundnes For examplk t i vari ky holds of highest portance the a pr , 
ously asserted that Chopin ne nger sufficed with Godow or pure 1 ul beauty (tor rhyt 4 
sky, and that Godowsky had become so impious as to wish udge by the mat variation 1 prenminary ' 

improve upon the master. Now that it must have been which ; mpany at pply to ¢ cr, a ! 
altogether far from Godowsky’s intention to pplant Cho their title, Godowsky tory rt ' 
pms own compositions ts already prover from the tact present technical p er I ‘ the purpose ! . . : ? 
that he himself most pressingly recommends the study of etude rst furthest e ort nt where i ! ' 
the Chopin originals alongside of his arrangements (See struments for which t were writt t w 
the observations and foot notes on his ‘Chopin Etudes.’ ) loubtedly the © wit ginal pu ! ly ’ t 
Rather do the whole style and method of the Godowsky this sense a the Grodowsky techr “ end unto itself t 


elaborations show that he has taken pains to explain and Why, therefore, 1 ‘ eauty good Yast ‘ 
ex nd Chopin, as it were to throw light upon him from necessarily have iftered to me not clear Are the p ‘ h 
ides, and thereby to advance the study and compreher two qualities—technic and good taste nea it i cor ulled 
sion of the originals From this standpoimt Godowsky’s mation Have not ( p elf and many another to be playing t t 
Chopin studies are a sort of commentary, for example, master proved the ntrary? With Godowsky, t tl t 
such as are circulated by the dozen on each masterpiece of one does not pre le the other w me ticle ‘ 
book literature—and no one I asserted of them that they banal measure » bad modulation, a git npleasing 
t the claim of improving on the masters counterpomt r tut ' t ' On the other hand 
lo be sure, the Chopin studies are not merely com CGodowsky | expe ed 1 h cat t ri ‘ ‘ rf 
mentaries, but also independent art <« mmpositions That is tents, for everything nd tteriy ti .) natut I 
to say, they can stand on their wn merits and be under ally round ff that im mercly stening . isn 
stood even by those little or not at all acquainted with the ception of their complex techn apparat re f 
rigmals Considered even in this lizht. however they The m t rigu t i n the & vSh rranep ' Lrocdow Sk per 
evince no sacrileg s disposition toward the master, CI decide y their torm l might un ‘ iy that t 


pin A Brahms did not shrink from employing in his way cy ‘ nique if ‘ ! eT r ‘ t i b 





variations themes by Haydn and Handel, and other great he kn t whether t t Choy tud ‘ { \ ( 
men lhkew sc have undertaken ll k nds ! irrangements var fant ‘ tr ry meditat ! & tor I 

ot tamous masterworks Think of the Liszt and Tausie nm re ty the re ‘ f ind yet a t ye ( " 

fantaisies, the different ‘meditations’; for example. that of even more; they are new works, orign creation Godow 

Gounod upon the Bach C major prelude, not to mention sky holds himself strictly to Chopm ne of t ght t ty 3 rank 

the countless variations upon classic airs Why, ther he adds so much of 1 wr d that excellent, that ntrapunt proble 

should it be denied to Godowsky to make use of Chopin's a way Chopm appears ' the f tor " nae t ' | P 

ideas in order to produce therefrom rew works of art web. as it were. for Godowsk embre ry Ir ense : 

even if these works of art themselves have not taker mn one may indeed consider the rrangement : rigina t A suff ' it 

the express form of variatiors or ‘meditations. but are per works. and one understands well how many a hearer think ne idea ntr , | tier ‘ 

haps similar to both? Granted even that Godowsky were Godowsky did not need to |} 1 to Chopin—he h that one mip t we ‘ ' harn 
so conceited as to beliewe that he had mproved upon have written origmal ctuce vtween the t 








Chopin,” ‘usurped the etude’s place, ‘made them unneces “On the other hand, Godowsky ] re so saturated § It pure e when tw 
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natural harmonic foundations. This, therefore, is the very 
least reproach which one can address against Godowsky 
Morcover, there are only a very few places in which his 
harmonization seems to me a little awkward. For the rest 
it is excellent and wél!l sounding throughout, the modula- 
tions are unusually natural and beautiful, and never do we 
find a sharp, clumsy transition or a banal expression. 

“As regards rhythm also Godowsky’s Chopin studies ex- 
hibit a wealth of originality, interest and instruction 
Chere are dancing, pointed rhythms, peculiar displacements, 
interlacings of rhythmic figures of different kinds, combina- 
tions of two and three part or three and-four part rhythms, 
or utterly differing measures. The rhythmic element be- 
tows upon the whole work a certain sincerity of existence, 
if one can so term it, a freshness and a joyousness such as 
are seldom met with in arrangements outside of Liszt. The 
rhythm pulsates like the warm blood in a living organism. 

“All in all, the Godowsky-Chopin studies make up a 
grandiose work of most distinguished style, and one of 
especial worth to the pianistic world. Others also will gain 
enjoyment from this music if only they are willing justly 
to judge of it and not to stop their ears with prejudice 

“In my next article | shall enter upon a detailed analysis 
In all there are fifty studies—a stately 
will prevent me from speaking of 


of the single pieces 
Lack of space 
and therefore I shall single out only a few of 
the best and introduce them to the 


number 
them all, 
which seem to me 


those 
gentle reader.” 
eZ & 
Miss Allen writes of the following musicale given in 
honor of Mrs. Consul General Mason 


Saturday night the American Women’s Club was the 


scene of a brilliant reception given in honor of Mrs. Frank 
Mason, wife of the consul general, who is soon to depart 


to his new post at Paris. The beautifully decorated rooms 
were filled with the most prominent members of the Amer 
ican colony, and in honor of Mrs. Mason an especial 


musical program was rendered by Georg Fergusson, bari 
Otie Chew, violinist, and Helene Koelling, soprano 


tone: 

Mr. Fergusson sang Handel's “Care Salve,” Kaun's “Jetzt 
und Immer” and “Traume” with his usua! smooth beauty 
of voice and artistic phrasing. Miss Chew displayed her 


éxcellent violinistic qualities in the air from the Goldmark 
“Le Cygne” and a Brahms 
The Goldmark movement es 


the Saint-Saéns 
Joachim Hungarian dance 
pecially was charming in its fullness of mellow tone, and 
the verve with which the little artist brought out the tech 
nical difficulties of the Hungarian dance was delightful 
The musical surprise of the evening, however, was scored 
by Miss 


to the 


concerto, 


Koelling, a young opera singer, who is littl known 
Villanelle” of Dell’ Acqua, and Fred 
erick "Miss Koelling’s voice is an 
exquisitely light, high soprano, smooth, flexible and well 
controlled, and she sang with a spontaneous feeling and 
grace of expression that were highly enjoyable 

lhe especial effort made by the American Club on this 
token of the 
her years 


colony, in the 


Cewen's “Swallows 


merest 
During 


considered as the 
colony's feeling toward Mrs 
of residence here she has always stood for staunch Ameri 
can principles and held out a kindly hand to all Americans, 
young music students, and encouraged them in 

Her going, than that of 
is a geruine loss to the colony, and 


occasion can be 


Mason 


especially 


most substantial ways no less 


her eficiect hus*ar 











“Wilhelm Eylau 


Further St. 4, BERLIN W. 


we can only console ourselves with the thought of the gain 
which our loss will bring to Paris. 
e & 

Arthur Hartmann played last week in Bucharest with 
exceptional success, being obliged to play four encores. He 
also played at court, and the Queen, Carmen Sylva, re- 
ceived him in a special private audience 

ee 


Manager Henry Wolfsohn is in town 
Artuukx M. Apew. 





Georg Fergusson in Berlin. 
| HE following criticism on the singing of the eminent 
Scotch-American baritone, Georg Fergusson, ap- 
peared in the Berlin papers: 

The baritone, Georg Fergusson, won with his second concert at 
Beethoven Hall as notable a success as with his first. The noble 
and beautiful quality of his wel! trained voice and his vivid delivery 
were evinced in an aria from Massenet’s “Herodiade,” a group of 
songs by Franz, Lassen, Jensen, Loewe, Kaun and d’Albert, 
some English numbers by Elgar, Brockway and Parker. The 
ence compelled him also to give various repetitions and encores. 
Allgemeine Musik-Zeitung, January 13, 1905 


and 


audi 


Op the same evening as the foregoing Georg Fergusson gave his 
large and fashionable audi 


hearers in songs by 


“Liederabend” before a very 
ence He delighted his 
Franz, Jensen, Lassen, Elgar, Brockway, Parker, Loewe, Kaun and 
d’ Albert 

Parker's “Come, O Come My 
little songs by Hugo Kaun were particularly well given. 
has a bass voice of a rich and beautiful quality, and he sings with 
The German Times, March 9, 1905 


second 


aie iy Nat Massenet 


Life’s Delight” and three charming 
Fergusson 


much taste and discretion 


Georg Fergusson is a singer whose technic, without any qualifica 
tion whatever, may be counted perfect. The remarkable smoothness 
of his register, the sovereign control of his tone production, which 
in the most tricky and dangerous passages never left him in 
of his vocal 


even 
the lurch, and not least of all the fine quality 
the candid 


delivery 


organ 
and 


“ 


text, all deserve recognition 


. . . 


his handling of 
approval. His 
ting. The audience, which, owing to the 
need to its quiet 


selected 


and 


throughout is tasteful and 


singer’’s sureness, had no 
being disturbed in enjoyment of an artisti 
by any awkward or 


rich Allgemeine 


fear 
inadequate technic, ex 


Musik-Zeitung 


cally program 


pressed its thanks in approval 
July 10, 1904 

On Friday evening Georg Fergusson gave a recital in Beethoven 
Hail The singer displayed trained baritone 
quality, which was musically adequate to every number of his many 


sided program.—Deutscher Reichsanzeiger, October 4, 1904 


a well voice of fine 


The Scotchman, Georg Fergusson, attained a surprising success 
recital. In his excellent material combined 


in his song singing 

itself with a technic in many ways remarkakble and a tasteful de 
livery. Even the light tremolo in his work one can easily accept 
accompanied, as it is, by the so abundant (and alas! so rarely 


blooming) beauty of his voice Die Musik, October 2, 1904 
Georg Fergusson made his expressive baritone voice most favor 
ably felt in an aria of Massenect. Hugo Kaun's “Traiime” was also 





agreeably given.—National Zeitung, January i, 1905 
Mrs. Wilhelm Eylau’s Methods. 

M RS. WILHELM EYLAU’S methods are of the high- 
est advantage not only to those pupils who are un 
developed through lack of proper technical instruction, but 
also to all those who have already received the fullest phys- 
ical equipment. To students of music who have passed 
through the drudgery of acquiring arm and finger control 
her system of technic development is the crowning touch 
which enables them to be confident of conquering any 
physical limitation. Her study of interpretation, moreover, 
opens to them in a trice a long new vista of possibilities in 
the acquirement of individual style and artistic expression 
possibilities not so soon attainable by those pupils who, 
because of inadequate preparation, must go through a 
longer period of technical training. For this 
that her classes are very largely composed of girls who 
have already been piano instructors at home and have 
studied previously in Germany. Those who have taught the 
piano can rgalize best of all Mrs. Eylau’s marvelous teach- 


reason it 1s 


ing gift, her rapid and genuine successes in muscle devel- 


opment, and her wonderful ability to bring out the power 
of artistic interpretation ; and it is by pupils of such 
ing, people of tried musical attainments who have found 
with her what elsewhere was not to be had that her praises 


are sung in unanimity 


stand 








WORCESTER NOTES. 
Worce 

LICE R. COLE gave the final concert arranged by 
It was most 


rex, Mass., June 3, to 


the Friday Morning Club success 
ful. 
the twenty-first season 


The club is already preparing for its next. 


ft 
Mary F. Tucker's piano school pupils gave a recital last 
month 


 & 

The members of the Musical Club listened to a recita 
by Arthur J. Bassett at the home of Miss Easton, 36 Elm 
street, two weeks ago 

eS 


The Home Music Club gave their closing concert Tues 
day, May 26. J. C. Bartlett and 
“Blessed second 
Those who sang in the chorus were Bertha Griswold De 
ny, Mrs. Walter Spaulding, Mrs. A. C. Munroe, Mrs. E. R 
Marston, Mrs. Henry P. Mur 
Bancroft, Mrs. Burton A. Prince, Mr 
Maynard, Helen L. Bassett, Mrs. | 
Gould, Gertrude Knight, of Leices 


conducted Debussy’s 


LCamozel” was sung for the time here 


Cummings and Mrs. F. M 
ray, Mrs. George M 
Dana J. Pratt, Grace 
W. Briggs, Mrs. J. S 


ter, Edith Hicks Adams, Mrs. Herbert E. Currier, Ger 
trude Babb, Mrs. A. F. Wheeler, Clara Willis, Mrs. Charles 
A. Merrill, Mrs. Georgie A. Fitz and Mrs. Edward Hal 
= 
= & 

The closing recitals of the Worcester Cou Must 
School, E. L. Sumner director, will occur on Jun 12, 13 
15, 16 

St ee 
= & 
The Music Students’ Club finished the season with their 


study of Mendelssohn. Excerpts from “Elijah” and othe: 








works were given by Emma Kneeland, Olive M. Brooks 
Charles E. Mayher, Grace King Scott and others 
ee & 

The piano pupils of Elizabeth Simcox gave a recital 

May 24 
@ & 

For the high school graduating exercises some excellent 
recital programs have been given under the auspice rf 
Elizabeth Woodman and Charles I. Rice. Mr. Gorre!l f 
Piedmont Choir, and Josephine Knight, of Boston, assisted 
at the English High School concert May 25 

eS = 
Walter S. Knowles, tenor of Piedmont Choir, sails for 
Italy June 20 with Wm. L. Whitney for study 
{ 4. W 
Eames Company Engaged. 
ENRY WOLFSOHN cabled last week that he had 
engaged the artists for the Emma Eames Concert 
Company Madame Eames will open her tour in Octo 
ber next The artists engaged by Mr. Wolfsohn ar 
Amherst Webber, pianist: Josef Hollman, ‘cellist, and 
Emilio de Gogorza, baritone fr. Webber was connected 
with the Metropolitan Opera House when Mr. Grau was 
in control. Josef Hollman has made two previo visits 
to this country. Mr. Gogorza is an American and has won 
his reputation here as a concert and oratorio singer 
The tour of Madame Eames is completely booked. She 


is to sing in thirty-five of the leading cities of the United 


States 








Cc. F. KAHNT, (£irzic” 


Music Publisbers. 


PRANZ LISZT—Fifty-seven Sangs ‘°° ,cras*eeters® for Swe 
RICHARD WAGNER: Fantaisie for the pianoforte. 

BAX REGER : Moto Perpetuo for the pianoforte. 

WILBELE BERGER: °°°S SoS in PY imince, Bminoe 
HUGO KAUN: 

B. A, MCDOWELL : srorest 1uyis for the pianoforte 





Three pieces for pianoforte Humoresque, Pre- 


lude and Nocture 





DD. RaAaAntTEeER 


Rabeasteia Platz 3, LEIPZIG GERMANY. 
PUBLISHER OF 


H0cO KAUN, P. TSCPAIKOWSKY, RICHARD STRAUS:, ETC. 
Write for free illustrated Catalogue. 
@nxore 


FERGUSSON 


BARITONE. 
Vocal Instruction. 
KLEIST STRASSE 27, BERLIN W. 








CODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 


Fifty Studiee baeed on the original twenty-eeven Etudes. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMENT. PRICE, 90 CENTS EACH. 
Also Godowaky’s Concert Arrangement of Weber's Rondo (“Perpetuum Mooile”) and “Momento Capriccio.” Price, $1.50 each. 


SCHLESINGER (R, LIENAU), Music Publishers, BERLIN W. 8. 








Prof. RUDOLF SCHMALFELD, 
Mme. MARGARETHE SCHMALFELD-VAHSEL, 


Kammersacageris, 
VOGAL INSTRUCTION. 
Voice building by means of concentrated tone. 
Specialty made of Restoring Lost and Injured Voices and of 


Wagner singing. 
Lessons given in German, English, French and Italian. 


Bamberger St. 4, BERLIN, W. 
PIANO SCHOOL ror txt 


LESCHETIZKY METHOD 
ann SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised 

In charge of MRS POTTER-FRISSELL, pupil of Stepanoff, 
Prentner (certificated) and Leschetizky Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Study for beginners also represented. 
Instructor in Ehrlich’s School of Music and Franklin 


College, Dresden. Apply Nurabergerstr. 54, Pt. r. DRESDEN 


EORGE HAMLIN 


Adéress: Care MUNROE & CO. 7 Rue Scribe, PARIS, FRARCE. 
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Horet CeEciL, LONDON, 
ne x ont 
ARI HALL’S artistic development pro 
ceeds apact ind probably few who heard 
her \ en si nrst appeare 1 here were 
prepared tor quite such performances as 
those to whi she treated her audience at 
he " the Queen s Ha Saturday 
ifternoor In the earlier ft her prote mal career 
t emed f she meant ec a time virti 1. but not 
m else She had as shing tech ul there w 
» feat that sh ge dn rform with pertect east and 
ency, but she w rt ways very successf in repro 
ng the emotional atmosphere of t! music that she 
plaved limes, howeve have changed and she now 
either d re nor de rve t judged as an executant 
mur mple, but as an artist as well. Her program, 
t rst place, wa 1 marked cont t to those generally 
unpiled by the common virt Beethover sonata m 
Cm Bach's concerto in E, Corelli's “La Folia” and a 
group of little pieces by Jean Marie Leclair, Tschaikowky 
lvorak and Schubert formed its backbone. while the only 
which she wed he f to give a display of 
er brilhant executor “ Paginini s Campanella 
Kreisler himself could not have made a more artistic se 
lection 
Her playing showed that she by no means overrated 
her powers when she elected to play these masterpieces of 
the class composers and thereby to court comparisor 
with most of the great violimsts of the day While het 
virtuosity refmains as brilliant as ever it was, her tone has 
grown richer and fuller and her sympathies have broad 
ned immeasurably There is no longer a suspicion of 
per ality in any of her performance. and she has de 
loped a tenderness and charm which in the old days was 
tent Probably not even her most ardent admirer sus 


pected f 5 ha for 
le wree t np t we ! p 
Saturday md eadt ind poetry 
e and l t ti works whch ‘ l 
clectior lamp d her at once as an artist i very rm 
bility Such progress as she has made im her Ie 
to be recognized, and it was satisfactory t ‘ 
hence was not only very large, but that it wa 
most enthusiasts Egon Petri was the pianist and W 
im tiigley the vocalist of the recital 
eS & 
The last few months have brought with them plenty of 
ever violinists, but very few pianists of marked talent 
d was, therefore, all the more pleasant to welcome 
Madame Samaroff at the Steinway Hall Monday after 
oon, So successful a début has not, indeed, been made 
here for a long while, and it will be surprising if Madame 
Samaroff does not make her name familiar throughout 
the land before many months are over. In these days,’ ot 
urse, it would be hard for any pianist, however brilliant 


astonish us with her feats of execution, tor no on 
er dares to make a Lid for fame without having first dk 
oped a strong technk In this matter, at any rat 
Madame Samaroff need fear no rivals, for her fingers ar 
vidently as strong and supple as those of any piamst 
the day. But her playing has also a quality which can 
be acquired by any amount of practice, however dilig 
und which stamped her at once as an artist of the 
rank It was, perhaps, m Schumann's great tanta 
C that gave the most masterly exhibition of her 
ymplishmerts and showed that she is periecty pp 
m every branch of her art Her playing of the bigger p 
sages was as broad and vigorous as any that we 
heard, and she evidently has plenty f rength w ‘ 
cl t exe t But h never turistal ! i 
p> nd even } gre ‘ x her t ‘ 
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PRESSON MILLER 


YOICE CULTURE, 


Will resume teaching through Summer. 
studio, Send for particulars. 


Suite 1013 Carnegie Hall, New York 


Teleohone: 1350 C9’ UMBUS 


Large airy 


LENA DORIA DEVINE 


Pupil PRANCGSCO LAMPERTI. 
veoae IinsTRUCTION. 


Deasher of a DUFFIELD, Coloratura Soprano, 


Sousa’s Band ral seasons, Herbert Orchestral Concerts, etc ; 
CLARA a. MBER, Col yyy Soprane, Grand Opera, Havana; 
MARIE Soprano, Milan; 


Dramatic 

LOUISE TOMPRING, ‘eee * LoulsE GEBLE, Contraito; 

@BACE HORTON rano; AIMEE DELANOIX, Soprano; 
EDWARD GRAY, Tenor (Old Pirst Presbyterian Church) ; 

FRED'K ANGELL, Baritone ; JOSEPH MILLER, Basso, and 

other successfu! singers. 


Studio: 136 FIFTH AVE., NEW YORK. 





Rew Work College of Music 


128-130 East 58th Street. 
(Pormerly ALEX. LAMBERT.) 
Directers: Ceri Hein, August f reemeke. 
Private instruction in Piano, Singing. Viclia, ‘Cello and ali 
branches of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 


All instrumenta! and vocal students receive free instruction is 
harmony. ceusterpeint, voce! sight vw > ensembie playing and 
‘ree admission te concerts, lectures, etc., 


Stedests received dally. Sodiiccouss tp testes 





—_ 
M Rs. 


. JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING. 


70-80-81 Carnegie Hail, NEW YORK. 


Summer Term from July Sth to 
August 10th at New York Studios 


Frank Kine GLarK 


28 Rue de Ponthieu, PARIS. 


Yoice = Repertoire « Acting 


WITH THE COLLABORATION oF 


Pau | St ua r ay aby 
Walther Straram 








Chef de Chant 
Concert Lamoureux 








OSCAR SAENGER 


VOCAL INGTRUCTION. 


Opera Mme. Sara Anderson, 5 «. 
Germany; Mme. de soprano, Grand Opera, Italy; E. Leon 
stein, basso, Grand Nuremberg, G Allen C. Hinckley 
basso, Grand ; 4. com 
tralto; Bessie Mme. Marie oo 
prano; Hildegard Hoflmena, $ Marsball. soprano; Mrs 
Alice Merritt t 3 


singers now the public 
Telephone: $669 Plaza. Studio: 51 East 64th St.. New Yora 


GeorceE SWEET 


The Renewned Beritene, 
489 FIFTH AVENUE, Near Forty-second &t.. NEW YORK 


Some of bis Pupils: 
Sittne Comming. ‘Mende Lilien ‘Bert, Florence iuiford 








BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Directer. 
1331 South Broad Street, Philadelphia, Pea. 


(LAVBTRATED CATALOGUE PREER 


4. FR E&O——_ 


WOLLE, 


Address: penne Sa 
THE WOLFSOHN MUSICAL BUREAU, 134 East {7th St., New York. 


EDMUND). MYER 


VOCAL INSTRUCTION. 


SUMMER TERM AT ROUND LAKE, N. Y- 
NEAR SARATOGA. 


o————- CIROULAR SENT FREE. —— 
218 Weet 57th Street. New York 
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Verne produced them at a Queen’s Hall Promenade Con- 
cert two or three years ago. If they had their deserts 
they would be often played, for they rank among Franck’s 
very finest works Pugno played them with exquisite 
neatness and finish, but a littke more warmth of touch and 
variety of tone would not, perhaps, have been amiss. The 
program also included Edward German's very effective 
Welsh rhapsody, which was produced at the last Cardiff 
festival and had not been played in London before, and 
Cschaikowsky’s “Symphonie Pathétique.” The vocalist 
was Lydia Nervil, whose performance of an air from “The 
Huguenots” could scarcely be considered an exhibition of 
the vocal art in its highest development 
eS & 

In the afternoon the Queen’s Hall Orchestra gave a 

Wagner program at its headquarters, Henry Wood con 


ducting 


y 


ce se 
7 . 


iM 


We seem to live in an age of revivals. The earlier 
months of the year were marked by the revival of Messrs 
Torrey and Alexander at the Albert Hall, and now that 
the summer is with us we are having a revival of Doni 
zetti at Covent Garden The latter feature of the opera 
season is vastly appreciated by the older generation of 
opera goers, who, when “Don Pasquale” was performed on 
Tuesday evening, flocked to Covent Garden in hundreds 
ind obviously enjoyed themselves immensely. During the 
performance they sat tn the stalls and wagged their gray 
heads more or less in time with the almost forgotten airs 
which they had not heard for nearly a quarter of a cen 
tury; in the intervals they buttonholed one another in the 
lobby and lamented a degenerate age which revels in Wag 
ner and despises the simple beauties of Donizetti. “Don 
Pasquale” is not a bad evening's entertainment, but it is 


an opera which one would not care to see too often It 
is quite possible to enjoy a couple of acts of it after a 
good dinner has filled one with a sense of well being, but 
the music cannot, of course, be regarded for a moment 
is Of any serious interest, and the principal feeling that it 
bred was one of relief that the early Italian opera has had 
its day The performance did full justice to the humors 
of the play. Fraulein Bosetti, the Norina, scarcely seems 
to have been destined by nature to be a coloratura so 
prano, but she is a clever singer and did some very good 
work Gilibert was, of course, excellent in the title part, 
for he is a fine comedian, who is never at fault. Maurel 
wears his years lightly, and both his singing and his act 
ing as Malatesta were those of an incomparable artist, 
while Bravi made a satisfactory Ernesto. Mancinelli was 
the conductor 
fe € 

The second cycle of the “Ring” opened Wednesday 
evening with a splendid performance of “Das Rheingold.” 
Yan Rooy celebrated his return to London by singing 
Wotan's music magnificently, and the rest of the cast re 
mained the same as at the first pe rformance 

Nor, with the exception that Litvinne played Briinnhilde 
and Van Rooy was the Wanderer in “Siegfried,” were 
there any changes in the cast of the last three operas of 
the tetralogy. Litvinne is a splendid singer, and her voice 


has lost none of its power and beauty since she was here 


fe & 

If we had a few more conductors like Dan Godfrey, of 
Bournemouth, English music would flourish like a green 
bay tree. During his winter season of thirty-one sym 
phony and thirty classical concerts, he has played concert 
overtures by York Bowen, B. J. Dale, Elgar, Halford, 
Arthur Hervey, King Hall, Hamish MacCunn, Mackenzie, 
\lfred Pratt, and A. E. Wilshire; symphonies by Stern 
dale Bennett, Frederic Cliffe, Parry and Stamford; con 
certos by York Bowen, S. Macpherson and Ethel Barns, 
ind suites and miscellaneous pieces by John Ansell, T 
\. Burton, Cowen, James Friskin, Cecil Hazlehurst, Gus 
tav von Holst, Dr. C. Maclean, Edward German, R. Steg 
gall, Coleridge-Taylor, William Wallace and Arthur 
Wood. In addition to these all the great classical com 
posers were well represented, indeed. All Beethoven's and 
Brahms’ symphonies were played ; two symphonies by Dvorak, 


three by Niel Gade, one each by Berlioz, Glazounow, Her- 


mann Goetz, Carl Goldmark, H. Hofmann, Raff, Reinecke, 
Schumann and Svendsen, three by Haydn, five by Men- 
delssohn, six by Mozart, the same number by Schubert 
and five by Tschaikowsky. The names of Arensky, Bach, 
Bizet, Max Bruch, Cherubini, Chopin, Gluck, Grieg, Han- 
del, Humperdinck, Lachner, Liszt, Saint-Saéns, Smetana, 
Richard Strauss and Wagner also figured in the list, so that 
it will be seen that Mr. Godfrey's selection was thoroughly 
representative. The expenses of the concerts are guaran 
teed by the corporation, but I believe that they always pay 
their own way. What is possible in one town ought surely 
to be possible in others, and a few more such enterprises 
would do wonders for the spread of knowledge of music 


in the country 


Louis Hillier has just published the programs of the 
musical festival which he has arranged for the first week 
in June. The orchestra, as already announced in THe 
Musicat Courter, will be that of the Ostend Kursaal, with 
Leon Rinskoff as conductor Evening concerts will be 
given on June 1, 2 and 6 and afternoon concerts on June 
3. 7 and 8 At the first concert Gilson’s “Esquisses Sym 





Marie Hau. 


phoniques” will be played for the first time in London, 
while the program will also include Berlioz’s “Benvenuto 
Cellini” overture, Béllman’s “Variations Symphoniques,” 
with Gerardy as soloist, and Svendsen's symphonic poem, 
“La Carnaval a Paris.” Two novelties will be given places 
in the second program—Rabaud’s divertissement on Rus 
sian airs and Holbrooke’s introduction and variations on 
“The Girl I Left Behind Me.” The symphony will be that 
by Mendelssohn in A. At the third concerts César Thom- 
son will play Tartini’s concerto in D and that by Paganini 
in the same key. Dupont’s “Marche Nuptiale,” for organ 
and orchestra, will be given its first English performance 
and Beethoven's symphony in A will also be played. An 
interesting feature of the fourth concert will be the in 
troduction of César Franck’s symphonic poem “Psyche,” 
which has never been played in England. The love scene 
from Strauss’ “Feuersnot” will also be played and Van 
Dyck will sing Siegmund’s air from “Die Walkiire.” The 
program of the fifth concert will consist of Saint-Saéns’ 
symphony in C minor, with organ; Grieg’s piano concerto, 
with De Greef as soloist, and Charpentier’s “Impressions 
d'Italie,” while two novelties will be produced at the last 
concert—Theo. Ysaye’s symphony in E, and Gabriel 
Pierné’s Concertstiick for harp and orchestra. 
ZARATHUSTRA 


LONDON NOTES. 


Mischa Elman, the Russian boy violinist, announces his 
first recital, to be held at Queen's Hall this afternoon 
The youthful violinist master will also appear at Charles 
Williams’ fiith orchestral concert, June 28, when he will 
play the solo in Max Bruch’'s first and best known con 
certo In UG minor 


In aid of the Cottage and Orphan Homes at Radlett a 
concert will be held, by permission of the Duchess of 
Sutherland, at Stafford House, St. James’, tomorrow even 
ing. Among the artists who have promised assistance are 
Madame Albani and Plunket Greene 


oe & 
he Earl of Pembroke and Montgomery will occupy the 
chair at the Royal Amateur Orchestral Society's smoking 
concert at Queen's Hall this evening An attractive pro 


gram of music has been arranged, to which Bronislaw 
Huberman will contribute violin solos. John Harrison 
and Mr. Santley will be the vocalists 
eS = 

Adelina Patti (Baroness Cederstrom) will make her 
only appearance during the season at a concert at the 
Royal Albert Hall, Thursday afternoon, June 1, when she 
will be supported by Ada Crossley, Adela Verne and Vi 


tor Maurel 


tJ €J 
An orchestral concert will be given at tl Bechstein 
Hall, Monday evening, June 5. when several unfamiliar 
works will be performed, such as Paisiello’s overture to 
“Nina” and Méhul’s prelude to “Uthal.? Fanny Davies 
will play a concerto by Mozart, and modern music will 
be represented by a ballad for baritone and orchestra, 
“Henel of Kirkconnel,” by Cyril Scott, sung by Frederi 
Austin The orchestra will be conducted by Thomas 
Beecham 
o.2 os 
Katherine (contralto), Auriol (pianist) and Beatrice 
Jones (‘cellist), three sisters, assisted by Francis Braun, 
baritone, will give a vocal and ‘cello recital on the 18th 
inst. at 3 p. m. at the Aeolian Hall. It will be Beatrice 
Jones’ first appearance in public 
Ze & 


Gertrude Peppercorn, who has been recentiy playing 


with great success in Berlin, will give a piar recital, 
which will be her only recital this season, at the Aeolian 
Hall, Saturday afternoon 
at 2 
Ss & 
There will be great musical doings at Brussels next 


August on the occasion of the feasts to celebrate the 
seventy-fifth anniversary of the independence The re 
hearsals have already commenced at the Théatre de la 
Monnaie of a new work by Paul Gilson, entitled “Prin 


cesse Rayon-de-Soleil Performances will also take place 


of Jan Blockx’s “Princesse d’Auberge” and “La Fiance 
de la Mer.” 

ae es 
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F. Gilbert Webb read a highly interesting paper at the 
Musical Association last week on “The Higher Aspects 
of Musical Form.” Formalism he defined as “form run 
to seed,” and he said, with truth, that “music had always 
reflected the spirit of the age, and it was as imconsitstent 
to judge a modern work by comparison with one by Be« 
thoven as it would be to criticise Beethoven's works by 
the musical forms of the seventeenth century.’ The fact 
is that there is no limit to the range of musical expression 


and every effort made in the past to encompass composers 
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within certain forms has deservedly failed. At the present 


time the composer is no longer actuated by the desire to 


follow the old forms, but, on the contrary, endeavors to 
break away from them as much as he can. That he is 
invariably successful in his efforts at emancipation does 


not follow, but this only means that every musician is not 
Webb 


an epoch in 


a man of genius. Most people will agree with Mr 


he 


the development of music when the old forms governing 


when says that “we have now arrived at 


key relationship must be discarded for a closer and more 
it 
all 


or 


and 
of 


comprehensive connection in harmonic argument, 


is time that it was acknowledged that the form 


must be by the subject 


the 


musical works dictated matter 


expressive aim of composer 


Loxpon, May 24 


months the market 


1905 
be 


almost ceased 


Though d last few has 
ligies 


the 


uring the 
come 
to take 


there 


so glutted with proc that we have 


any great interest in doings of most of them, 


is one youthful phenomenon who still our 


that Mischa 
at the Queen’s Hall Wednesday 


} tr 


estrai ¢ 


compels 
his 
Mischa 
oncerts here, when he 
I'schaikowsky 


pertormances 


admiration, and Elman, who gave rst 


recital afternoon 


has, of course, played at ore 


astonished everyone with his readings of the 
Mendeissohn c« 
scarcely prepared 


his 


expect 


and mecertos, but even those 


one for the marvelous feats that he a 


complished at recital of course, we have 


all children to brilliant technics 


and Miscl ,< 


in 


learned to 


it a very early age are as nimble and 


! of his rival 
of Wien 
an ease and 


had 


that 


is execution as ck as are tho 


any 


lhe appallingly difficult harmonies at the end 


fantasia were dashed off with 


that for h 


awskis “Faust” 


aplomb which showed im, at any rate, they 


no terrors whatever, and it is no exaggeration to say 


there violinist al wh them better 


and 


not a ive could play 


very few indeed who can play them half so well 


But the difference between Mischa and the other prodi 
gies is that while most of them merely astonish us he can 
charm us as well hers something automatic in the 
playing of most children, and, though we may sit and 
wonder that their readings are as good as they are, we 
generally feel, at the same time, that they might be still 
better. But Mischa is a born artist—a boy of thirteen wit! 
the understanding of a man of forty—an absolutely mex 
plicable phenomenon. In his playing of Lalo’s “Symphoni 


I schaikow Ch 
was absolutely 
Not Kreisler 
h 


ky's 


no 


Espagnole and ant Mélancolique 


Wednesday 


ment 


there room for any improve 


have 
ind 


command 


even himself could 


He 


of expression completely 


whatever 


played them better seems to have every shade 


every at his 


He 


there 


variety 


can be tender, passionate or dramatic at will, while 


is a certain individuality m his playing which seems 


to fascinate everyone who hears it 
It that 


Heaven only knows where he 


seems almost incredible the boy is only thirteen 


learned it and what is going 


to become of him im the end. One thing, however, 1s cer 


tain. If his talent is allowed to develop naturally he 1 
going to be absolutely the greatest violimst the world has 
ever known 
ot ee 
eS €& 
There are not many pianists who are so popular here as 
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Mark Hambourg, and the Queen’s Hall was very well filled fortable and safe 
when he gave a recital there Saturday afternoon. What ! very great s 
ever opinion one may hold about some of Hambourg’s p y it 
formances, there can be no question whatever that he i veriect ew of ‘ 
genius. Such a temperament as his has probably not been — th sc ‘ ‘ 
known since the days of Rubinstein, and he seems to have ruct 
inherited some of that great artist's power of moving é t 
audience into positive excesses of 1 apture And there were view 
certainly moments in his performances of Beethovet ‘ ‘ 
nata in A flat, op. 26, and Schubert's “Wanderer gon 
Saturday when he was absolutely incomparablk ' proscet 
When he chooses he can be the most tender and musi f feu pec 
of tone poets and that the light which he ele« y 
shine in the slow movements of these two work x t 
playing of them was an absolute inspiration we e de 
sense of beauty such as few other piar ts e\ px ‘ yw \< 
to emulate e stace. ti 
Hambourg is one of the very few p ts wl think “ 
encouraging English composers nd for this he deservy 
all credit As I have already menti ec ne M . tt t 
Courter, he recently fiered a prize ! 2 < ! i ‘ 
piano piece, and the result of t competit “ that he 
unearthed a very clever and effective ‘ D \ 
rank Bridge which was one of the ce < ! 
In addition to this, he played a charming mazurka ‘ 
Corder, and an ingenious, if rather grotesque tude rf “ 
sodie by Joseph Holbrooke, showing thereby that | 
tive writers are quite as capable of turnin eth ‘ 
little piatio pieces as those ¢ nental compose “ 
uur pianists gwenerally turn tor " ‘ ‘ 
Hambourg, by the way " t bee gaged tor 
in South Africa at the g tee of £4,000 ($20,000 f hirty 
concerts 
J = 
Monday after n George Han \mern en . 
made a very ccesstu i dor lel t \r ) 
Reports of Hamlin’s powers as a er singe i ly 
reached England, and rumor, in t ‘ 1 not f 
he showed hignself to be an artist of il al \ MH 
has not only a voice of vmpathe 1 ag 
endowed with brain und the ‘ re . 
iteresting program of which he did not ¢ 
gent and itisfactory reading S x t e |} , ' 
favorite composer, and it wa rt Morg 
Cacile Standchen and lH " ‘ Ans ‘ . 
he was at his best blanc Wolf S 
\ 
ilso represented in an exce progt " ( — 
Ww ¥ 
Bos accompanied : 
x Ad Ad ‘ 
‘ | 
Joachim and Leonard Borwick gav ta recit : 
the Bechstein Hall in the evening, at which they p . ; 
“ 
: by Ract —— ’ Ad ‘ , 
natas by Bac Brah M rt and Sx« an ~~ 
a se 
It is announced that prodigy of » { 
vented from conducting one of the Kilt ‘ ' 
action of the National Society for the Pr ( , ‘ 
elty to Children 1} is a step m the right direct ~~ 
i at we 
The new Waldort Theatr wl pet ks f 
the first time Monday evening t me f 
tiest little houses m Lond | p | f 
place, 1s exceptionally time, f t st 
crescent in which the new treet fr i t 1 
Strand ts to terminate lt wa lesigi w W (;. R 
Sprague, the well known theatre archot u 
ne pains have been spared t make it prett ' 
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the orchestra should have been rather too small and that it 
was found necessary to place some of the violins on a level 
with the stalls. In consequence of this proceeding the 
balance of tone was not as perfect as might have been de- 
sired, and it is to be hoped that some other way out of the 
difficulty will be found. The orchestra itself, however, 
seems to be a capable body of instrumentalists, while the 
chorus, too, has evidently been carefully chosen and well 
trained. The conductor was Arnaldo Conti, of Rome 

Among those present on the opening night were H. R. H 
Princess Henry of Bajtenberg, the Baron and Baroness 
de Stern, the Dowagér Duchess of Sutherland, Princess 
Hatzfeld, the Earl of Roslyn, Lady Mountstephen, the 
Countess of Cardigan, Countess Beauchamp, Lord Mun- 
caster, the Duchess of Marlborough, Dowager Lady Head- 
fort, the Baron de Worms, Lady Helen Vincent, Alfred 
de Rothschild, Isidore de Lara, Claude Phillips, and the 
Maharajah Karparthala 

The arrangements for next week are as follows: Mon- 
day evening and at the Tuesday matinee Duse will appear 
in “Hedda Gabler”; Tuesday night, “L’Amico Fritz” will 
be played; Wednesday matinee; “Cavalleria” and “Il Maes- 
tro di Capella” will form the bill; Wednesday night Duse 
will play “Magda”; Thursday two operas will be given, 

‘Traviata” in the afternoon and “Don Pasquale,” with 
Bonci and Nielsen, in the evening. Friday night Duse is 
to appear in “The Second Mrs. Tanqueray,” while on Sat- 
urday afternoon she will act “La Dame aux Camelias.” 
In the evening “Sonnambula” will be staged, with Bonci 
and Pepita Sanz 
tS @ 

Wednesday evening was the first “Melba night” of the 
season, and the stalls and boxes at Covent Garden glit- 
tered with diamonds in consequence. Whatever Melba’s 
faults as an actress may be, no one can deny that she 
knows how to sing, and she was in excellent voice Wednes- 
day as Violetta in “Traviata.” The Alfredo was Constan- 
tino, a tenor who had not appeared in London before. He 
is a capable artist with a good voice and a sound method 
Scotti was as good a Germont as ever and Mancinelli con 
ducted 
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‘Tristan” without cuts reminds one rather of “the gi- 
antess out at Hong Kong who was lovely, but rather too 
long,” and probably most of the audience at Friday's per 
formance felt that the opera, on the whole, is not suitable 
for performance in its entirety under the conditions that 
obtain in London. If it is possible to make music the busi- 
ness of the day, as is the case at Bayreuth, the whole opera 
can be heard and enjoyed in comfort. But here, where 
opera has to be regarded more or less as the relaxation of 
the evening, the majority of music lovers have work to do 
during the day, and by the time that the evening arrives 
they have lost that freshness which is necessary for the 
proper enjoyment of four hours and more of unadulterated 
music. In order to play every note of “Tristan” it is neces- 
sary to ring up the curtain at 7 o'clock, and even then the 
closing scene is not reached till about midnight. The aver 
age man, in consequence, has to arrive at the opera dinner- 
less, with no prospect of satisfying nature’s cravings till 
the small hours of the morning, if, indeed, he can satisfy 
them at all, for the London restaurants are obliged by law 

shut their doors at half-past 12. If “Tristan” is to be 
played without cuts, it would really be better to adopt the 
Bayreuth principal, which was followed with such success 
in the recert performances of the “Ring,” and to begin at 
s, allowing an interval of an hour and a half for dinner 

lhe performance, under Richter, was as excellent as any 


that we have seen here for years. Wittich came over from 
Dresden with the reputation of being a good Isolde, and 
those who expected great things of her were not disap- 
pointed. She played the part with all the dignity of a 
queen and all the passion of a woman, and her conception 
was fine both in its broad lines and in its smallest details 

Burrian must have been taking singing lessons since he 
was here last, for as a vocalist he has improved out of all 
knowledge. ‘There are still moments when his methods 
are somewhat Teutonic, but his old tendency to sing out 
of tune has disappeared and his upper notes are less ag- 
gressively throaty than was the case last year. However, 
had I been Isolde, I think that I should have pinned my 
affections on Kurwenal, who, as played by Van Rooy, cut 
a far finer figure than his master. He was not quite in 
perfect voice, owing, some say, to the recent injury to his 
knee, though it is not very easy to understand what his 
knee may have had to do with his vocal organs. However, 
he acted magnificently. Mme. Kirkby Lunn, too, made as 
admirable a Brangane as ever, and Alan Hinckley’s King 
Mark was only marred by a slight tremolo, which he might 
try to cure 

Not the least remarkable feature of the performance was 
that everyone sang in tune. It is believed that this consti- 
tutes a record for performances of “Tristan” in any coun 
try 
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Melba was unable to appear at Saturday evening's per- 
formance of “Rigoletto,” and her place was taken by Mlle 
Norelli, a soprano, for whom the art of song still seems to 
have some secrets. Sevilhac played Rigoletto in a manner 
that is generally known as sound, which is syngnymous 
with dull, and Constantino made a fairly satisfactory Duke 

ze & 

“La Bohéme” was staged on Monday with Melba as 
Mimi, Caruso as Rudolf and Parkina as Musette. Ow- 
ing to the first night at the Waldorf, | was unable to at 
tend, but I hear that the performance was generally excel- 
lent and especially a great triumph for Caruso. 

ZARATHUSTRA 


LONDON NOTES. 


By royal command a state performance at Covent Gar- 
den will be given Thursday, June 8, in honor of the visit 
of Alfonso XIII of Spain. The program is not yet de 
cided upon, but a new scheme of decoration is being de- 
signed and there can be little doubt that the evening will 
be a brilliant function. As the royal party and diplomatic 
service will require about twenty boxes-on the grand tier 
and some 200 stalls will also be requisitioned by the court, 
the number of seats available for the public is consequently 
diminished. The price of the orchestra stalls is conse 
quently to be raised to 10 guineas ($52), the balcony stalls 
to § guineas ($26), and other parts of the house in pro- 
portion, Subscribers who have booked seats for June 8 
will be given an extra night Tuesday, July 25 

ee 

There are several interesting features in the casts at 
Covent Garden this week. Last night, in “Tannhauser,” 
Frau Wittich made her first appearance here as Elisabeth, 
a personation that, after her recent successes as Brimn- 
hilde and Isolde, excited considerable expectation rhe 
début at Covent Garden of John Harrison, the concert 
tenor, as Heinrich, is also an interesting event, affording 
another pleasant indication of the syndicate’s desire to 
utilize the services of British artists. Miss Donalda, who 
is to make her début tomorrow as Micaela in “C armen,’ is 





a Canadian soprano, who has recently met with note 


worthy success in Italy. Destinn’s Carmen is said to be 
an exceptionally powerful embodiment, and Whitehill will 
be a new Escamillo, and judging by his singing in “The 
Ring” should prove a-satisfactory exponent of the torea 
dor. The performance of “Tristan und Isolde” Thursday 
is the last to be given this season. as Mr. Burrian has to 
return to Germany, and apparently there is no other Ger 
man tenor who can satisfy the syndicate. The rentrée of 
Selma Kurz and Caruso, and the presence of Scotti as the 
jester, will give special interest to the interpretation of 
“Rigoletto” Friday, and “Tannhauser” will be repeated on 
Saturday 
eS = 

The chief events of next week will be the performance: 
of “Die Meistersinger,” probably Wednesday and Les 
Huguenots,” with Destinn and Kurz, most likely Saturday 
New scenery is being painted for Meyerbeer opera, 
which, by the way, is to be sung in Italian, for the sake of 
Caruso, who will sing Raoul 

eS & 

At the Waldorf Theatre Mascagni’'s L’Amico Fritz” 

will be revived next Tuesday evening. Bonci will appear 


with Alice Nielson in “Don Pasquale” Thursday night, and 


the week will conclude with a revival of Bellini’s “La 
Sonnambula,” with Pepita Sanz and Bonci 
es = 

Mascagni’s “Zanetto.” which figures among the lesser 
known works in the Waldorf opera scheme, was originally 
produced at Pesaro on March 2, 1896, and on the following 
June 23 a performance, but without orchestra, was giver 
by Giulia and Sofia Ravogli, supported by a chorus of 
students from the Royal Academy of Music, at 7 Chester 
field Gardens, by permission of Mrs. Beer Phe libretto 


by Messrs. Sargioni and Menasci, is based upon Francois 
Coppee’s playlet, “Le Passant.” It 1s little more than 
duologue 

= Ze 


_ __ 


Puccini, whose “Madame Buttertly” will be performed at 


Covent Garden this season, is said to be composing an 
opera, entitled “Esmeralda,” the libretto, by MM. Giascosa 
and Illica, being founded on Victor Hugo's “Notre Dame 


de Paris.” Twenty-two years have elapsed since Carl 
Rosa brought forward at Drury Lane Goring Thomas 
“Esmeralda,” which was presented at Covent Garden a few 


seasons later, with Melba and Jean de Reszké in the prin 
cipal roles A third of a century ago Madame Patti ip 


peared in Campana’s “Esmeralda” at the same opera house 
eS & 

Fritz Kreisler has recently been giving recitals in Portu 
gal and Spain. In Oporto and Madrid the famous violin 
ist achieved great success. He makes his reappearance in 
London next Monday afternoon with the Queen's Hall 
Orchestra, conducted by Fernandez Arbos The program 
will include Bach's concerto in E major, Beethoven's con 
certo, and Tartini’s sonata, “I! Trillo del Diavolo,.” whicl 
will be given with accompaniment for strings and organ 

eS & 

A Tschaikowsky program will be presented, under 
Henry Wood's direction, by the Queen's Hall Orchestra 
this afternoon at Queen's Hall. In the list of works stand 
the symphony in E minor, “Capriccio Italien, Casse 
Noisette” suite, and the theme and variations from th 


third suite, in G major 

At his recital in Queen's Hall Friday Mischa 
include in his program Wieniawski's concerto ‘n D and 
Ernst’s “Otello” fantaisie So strong mn impression did 
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this gifted youngster produce by his performances of the Laistner, Tita Brand and Prof. B. Litzmann, from Bom From York. 
Mendelssohn concerto and Lalo’s “Symphonie Espagnol will recite and Marie Brema and Herr von zur Muhlet . , . 
é URTHER goo ew « fr York ’ | j ck 
that many amateurs would be glad to hear him play the will be the singers Wk 
; Ratcliff gay rst : of the ne ors 
two works with orchestra before his visit to London ter eS & 4. . " 
” ciety the Schub { ‘ w xty { the 
minates. At Charles Williams’ concert next month Mischa : , ‘ . ' 
“3 ; , Mr. and Mrs. Kennerley Rumford (Clara Butt) have best singers York P " ere 
Eiman will play Max Bruch’s concerto in G minor left 1 , f \ 7 ee lel : 
i¢ onaon or enice and me atian iAKCeS to take a very part < t i ‘ : ‘ \\ 
ee & . 
. : short rest after their long provincial tour They will re welcome was bestow “ 
At the Hotel Cecil Sunday evening J. T. Grein will open 
‘ ’ . : 7 turn to London at the end of the month and remain nti wed decid \ | 
the debate on Mrs. Cragie’s (John Oliver Hobbes) lec : 
E . . * the end of the season inner quiet eady 
ture to the Concert Goers’ Club on “Incidental Music . 
. . nore Se fe sete: inne onan ee 
From the Pomt of View of the Playwright ; 
CE The opera which Saint-Saéns is to write for productiot xcellent, phr: “ n 
. } , lo it s to be lec . 1 h hort ¢ 
Hegedus is one of the many remarkable violinists who Monte Carlo next winter t ¢ entitled “L’ Ancétre ‘ R i \ 
» acts d ] ' d tt hil ‘ | ghitt r \ p ‘ \ 
are now with us The concert he gave at Queen's It is in two a and three tableaux, and the librett , : . ’ ' ; 
: = sane he o ne hank of Saint-Seins y good ' ; Ml 
Hall Friday evening was extremely interesting and enabled M. Auze de Lassus, who wrote the x OF Saint-oat ' ; . 
: opera “P Sarah Rup w \ Ky 
him to display his gifts in works of very different styles, pera “Phryne . \ 
. et eS ‘rot, | } ‘ ! t 
realizing the suave and simple beauty of Mozart's concerto 
: : ; . h sence of D oachim i ondo nders sing ; kno \ 
in E. flat, and showing himself equally at home in com The presence of Dr. Joachim in London rend Xz \ k, w 
positions demanding great ski ich as Novacek's “Per larly opportune the publication of the eminent artist's biog as 
petuum Mobile” and Ernst’s “Pathetic” concerto The ‘@phy, written by J. A. Fuller Maitland, and included , 
. . s s oO y sters © lus d d b tos ‘ * p Vv ( ‘ 
London Symphony Orchestra, under Dr. F. H. Cowen, the seri f “Living Master iM edited by Rosa lipen 
4 i h nd publishe ) oht Two volume be ot \ ‘ 
besides playing the accompaniments gave exc ellent per Ne wmare! P ate d by J . Lane iw ’ ' ‘ 
. . . oO } series " d | On b < t we \ } ' 
formances of Beethoven's “Coriolan” overture, and of two ©! Me Serie ave already appeared, “Henry J. Wood , ‘ ‘ 
< ' arch S ; lear ) 4 luck ted up } re 
delightful movements from Dr. Cowen’'s suite, “In Fairy Mrs. Newmarch, and ir Edward Elga by R. J. Buck i 
land ley, and the following are in preparation Richard ‘ te 
a: Strauss.” by Alfred Kaliscl Paderewski,” by | \ 
. ‘ ha . } - , 
Herr Huberman’s last violin recital will take place next Baughan; “Alfred Bruneau,” by Arthur Hervey; “Grieg Nashua Music Festival. 
. ’ . l “odo scheti I 
Saturday afternoon at Queen's Hall, under special condi by Lawrence Gilman,” and “Theodore Leschetizky , = ‘ 
tions, the program being chosen by plebiscite Annette Hullah. Fuller Marland has approached his task | I. fourt it it ‘\ 
Gt ee in a duly sympathetic spirit and written an extremely UO » ‘ 
' sting P luable box he hee divided int st ‘ M 
The following paragraph, which appeared in the Man- ‘*restng an 1 valuable k, which he has divided in 
, f ‘ " s ivel ‘ ling th D oachim t t 
chester Guardian, will be read by all who believe in the ve chapters, respectively, dealing with Dr. Joachim : , 
; : an Sole alntt howiene tie Qaactainn f infinence. and 1} w Eng | 
humanizing effects of music, with surprise and regret; "e*® "5 Violin playmeg, Dis teaching, ane = \ 
7 . ms r ) . 
“The Bishop of Liverpool (Dr. Chavasse) is a strong op- SOMPesition 
f at 1) 
wonent of music in the public parks Sundays, and in view : 
I ; I i ’ Festival at Yankton Bertha ( ge Cl } | 
of the hkelihood of a resolution in favor of such a project ss ' . 
; , 7 M AY 22, 23 and 24 were the dates of the music festiva ck Whee {; r 
coming betore the iverpoo! city counci! he wrote, saying , 
, os a , } , & ut Yankton, S. Dak An orchestra t w | t rt () | 
that a large marority of the congregation of the Church ot ' 
: B Brcs = given the first evening, with Mabel Messner t Chica G. Hood we b 
* Kngland were strongly opposed to the introduction of Sun , . : 
as the solorst Tuesday evening, May 3 Gustav H vw High Sk { P 
day music, inasmuch as it would tend to secularize the , ) , . 
: ; just, of Chicago, was heard in a song recita vw Re ow Gad The | ) \i | 
English Sunday and destroy the character of the Lord's , ae ; 
D 7 , ' ; demption” was sung on th ast evening Soloists m t Mr. Whee “ 
ay 1e anticipate resolution nowever, was not 
l oratorio were Florence Jenney, of Oberlin; Mabel M« master of { 
mov ec . i 
. 4 ner, of Chicage Thomas Askin, of Pierce, S. Dak G { the \W \ | M 
f € : 
rt of teat! ee , tav Holmquist, and Gertrude Mose rganist; Clar - ' 
he rooth anniversary of the death of Schiller is bemg , ' ' 
ax, pianist ee aey ankt ry 
> M { I N.D f \ ton ( t 
celebrated in Germany The Germans residing in London 
Music, director 
have arranged to give a concert in honor of the great poet Geldmark’s Lectere Tour Closed 
at the Queen's Hall on the evening of June 3. Various Bennett at Asbury Park. 
. : at ; - URIN GO MARI 
German choral societies will take place in this, the Lon . { BENNETT'S summer school for teacher R BIN 
. ‘ Tr cit ‘ ‘ si 
don Symphony Orchestra will be conducted by Prof. Max . professional singers will open June 10 in the post ; . 
— office building at Asbury Park The present enrollment cr . 
¢ Sale |] 
about thirty pupils, and others have arranged for le ‘ : . . ‘ : hb 
i ‘ ode , \ l { 
during July and August - at OR . : 
Springs f 
F faoa IST, old scholar of the Royal Conservatory of | nd 
Music of Brussels (Mr. Marchot ¢ Phom } re 
cently arrived from Europe, wants position for orchestr 
<—S—_"" BA RI f onNE. and chamber music playing, violin lessons Addr Mf THE MASTER SCHOOL OF MUSIC 
dyk, 227 West Thirty-cigttth street, New York y 
£ mer ocal Department 
{2, RUE L ONARD DE VINCI, = MADAWE AURELIA JAEGER, Director VICTOR BEIGEL, Associate 
\V ANTED—A vocal teacher m an estab ed Dr — SMITH, Liew _ ++ r. Pincx Hite ory of Must 
ee oe , 1 anguages, Sight-Singing, Dramatic Action, Diction 
Cable Address: SWEETWILL, vatory of music; must be able to fill the posits encing taught by eminent professors 
choir director in one of the largest churches in a city Opera Class and all Departments of Voce! Instruction 
<—“~ : , ved. Add \ 180 Montague Street Season begins Oct. 26 
PARIS, FRANCE. 80 090 population; a young man preterre« ddre ca BROOKLYN, N. Y. flumber of Pupiis Limited 
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NATIONAL FEDERATION 


OF MUSICAL CLUBS. 

HE fourth biennial of the National Federation of 
Musical Clubs opened Tuesday of this week at 
Denver, Col. The sessions throughout the entire 


week will be held at the beautiful clu_house of the Den 
ver Women's Club, the use of which had been most gen- 
erously given for this occasion. The proverbial hospitality 
of Denver is more than apparent at this time. The na 
tional officers and the representatives, both musical and 
delegated, from the federated clubs are located in the 
homes of Denver, where they are being made to feel them 
selves invited guests rather than that much to be dreaded 
individual—“a woman delegate.” The local board, which 
is in charge of the preparations for the entertainment and 
successful carrying out of this biennial meeting, has shown 
itself more than equal to the occasion, and great credit 
and admiration are given on every hand to this body of 

Denver women for the perfect manner in which every 
need has been anticipated and met 

Che president of this board, Mrs. J. E. Kinney, ts at 
the same time second vice president of the National Fed 
eration and is the president recently elected for a second 
term of the Tuesday Musical Club, of Denver. The two 
honorary presidents are Mrs. Franklin Price Knott, an ex 
president of the Tuesday Musical, and Sarah Platt Decker, 
the rational president of the General Federation of Wo 
men's Clubs. By a happy coincidence, Mrs. Decker’s home 
is in Denver, and her acceptance of a position on this board 
was a gracious act of fraternal courtesy on the part of the 
chief officers of the sister federation 

The other members of this board are: Vice. president, 
Mrs. George A. McCartney, 1930 McKinley avenue; cor 
responding secretary, Mrs. R. H. Beggs, 2427 Ogden 
street; issistant corresponding secretary, Mrs M S 
Fraser, 186 South Corona street; recording secretary, Mrs 
Frank FE. Shepard, 924 Washington avenue; treasurer, 
Mrs. T. H. Cox, toat East Nineteenth avenue; auditor, 
Miss H, Gottesleben, t901 Sherman avenue 

Chairmen of Committees—Hospitality, Mrs. F. C 
Young, 244 West Colfax avenue; transportation, Mrs. G 
\. McCartney, 1930 McKinley avenue; credentials, Mrs 
W. M Drake, 1070 Marion street; music, Hattie Louise 
Sims, 244 West Colfax avenue; information, Mrs. William 
J. Miller, 1311 Downing; Badges, Mrs. P. M. Cooke, 1290 
Race street; exhibition, Mrs. Charles E. White, 3277 Lake 
place; entertainment, Mrs. Guilford S. Wood, 807 Penn 
sylvania avenue; press, Mrs. F. M. Keezer, 1243 Columbine 
street; reception, Mrs. A. B. Levi, 1637 Lincoln avenue; 
hotels, Mrs. EK. F. Welles, 1345 Franklin avenue; printing, 
Miss W. Gottesleben, toot Sherman avenue; decorations, 
Alice Roeschlaub, 1461 South Thirteenth street; ushers, 
Miss H. Gottesleben, 1901 Sherman avenue 

The closing feature of this fourth biennial will be abso 
lutely unique, as it will consist of an entire day (Saturday) 
spent in the mountains near Denver 

 & 

\ Denver correspondent, referring to the operetta given 
May 22 by members of the Tuesday Musical Club, writes 
‘The stage of the Broadway Theatre presented a curi 
ous appearance to one accustomed to seeing the Tues 
day Musical Club arrayed in dignified rows, in spotless 
white, at their winter concerts The occasion was the 
presentation of the comic operetta, “The Court of Hearts,’ 
the libretto and music for which were written by two Rad 
cliffe -zirls, in which college it was given with great suc 


HASLAM 


Professeur de Chant. 


POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT. 


& Direct Communication with European Menagers. 
2 Rue Maleville (Parc Monceau). PARIS, 


eratic repertory has accomplished more in New York than 


ber 1. In the autumn, when Mr. Habelmann resumes, he 


cess. The story of the operetta is mirth provoking. The 
scene is laid on the planet Mars, where the inhabitants 


KANSAS CITY. 





have characters corresponding to the cards in a euchre 
Kansas City, M May 26, 190 


ARIE MARKWELL MOORE, a pupil of Ella 


Sackus Behrs, and Richard Packart, a pupil of 


deck. The plot opens with the citizens of Mars in a state 
of consternation and it is decided to send the Jolly Joker 


to earth in search of a king. Miss Salt of the Earth is : 
brought up from the worldly planet, but she talks too John Behr, were the principals of an interesting 
mich about Boston, ait she - forced to abdicate len favor Compert program given this evening in the auditorium of 
of the Princess of Clubs, who first frees and then marries the University building Miss Moore’s numbers included 
the Court Jester. The music is unusually tuneful and ad three eg SIRS Sg by Schubert and Mendelssohn's “Capric 
ditional numbers were added for the Denver performance cioso Brillante,” with orchestral parts on second piano by 


by Mrs. J. M. Walker, Miss Sims and Gertrude Stone 
“From the dignified president of the Tuesday Musical 

Club, Mrs. J. E. Kinney, as the Two Spot of Hearts, to 

that prominent one of society favorites, Mrs. Otis Spen- 


Mrs. Behr. Mr. Packart played De Beriot’s seventh con 


4 


certo for violin and Wieniawski’s legende, op. 17. They 
were assisted by Cora Palmer and a string quartet, com 
posed of John Behr, first violin; Louis Klein, second vio 


: ‘ lin; Conrad Metz, viola, and Carl Stul ugl llo le 
cer, in cap and bells, as Court Jester, the transformation . ' : , and Carl Stubenraugh, ‘ce rhe 
es selection for the quar ‘ ‘ ndelssoh turn 
was complete [he chorus danced and marched like vet- “Mid y Be . eee ees a Mendel hn nocturne, 
Midsummer Night's Dream,” a serenz b aub : 
erans, and it is needless to say the presentation, under the = 8 cam, a serenade by T aubert, nd 
a fairy dance by Mr. Behr. Miss Palmer sang Carl Bohm’s 


leadership of Hattie Louise Sims, was most finished and | _ 4 
Calm as the Night 


met with an enthusiastic response from the audience, which 


at se 
filled the house.” ie Ss eS 
mt Che musical feature of the week was the appearance in 


The twenty-second year of the Cecilian Club, of Free =— bast Monday evening of Ernest Gamble, basso, who 
hold, N. J., closed with a most enjoyable meeting at the “@"8 ™ Kansas City some years ago and was a favorite 
home of Rosalie Conover. A guest of the hostess, Flor- Verna Page, a young violinist, who returned recently from 
ence Miller, of Brooklyn, contrrbuted largely to the suc long study - Berlin, ind Edwin Shonert, pianist, assisted 
cess of the occasion. Miss Miller was formerly a piano Mr Gamble Mr. Shonert has toured with Ovid ausin, 
pupil of Dr. Hanchett. Her two selections were an im the Belgian violinist; Henri Marteau, the French violinist 


; “ " . Remenyi, the Hungarian, and Sofia Scalchi, the contralto 
promptu, of Rheinberger, and “Autumn,” by Chaminade - te ' ‘ Sie eR “4 5 Se CORNER, 
, . ‘ and fas playe with a number of the largest orchestras nu 
lhe program for the afternoon was an illustration of a he I sd : —— a — 
° the fast 
paper carefully prepared and read by Mrs. W. M. Hep 
} 3 ’ ae _-* 
wr ” > = 
burn. on “The Melancholy and Humoresque in Music : 
Irene Page. an advanced pupil of Louise Parker, played 


Mrs. J. P. Walker, the president of the club, played the 


a mee ‘ im concert in th Athenzum Room, University building 
Sonata Pathétique” of Beethoven. Mrs. Rosell sang “O ' H ; P ga ir : ’ , ling. 
yas nah * on ast evening r numbers were a prelude and a serenad 
Dry Those Tears,” by Teresa del Riego. Florence For : 8 ; 1) Piacact dee ce= 3 
by Schutt; Beethoven's rondo, op. 120; 'schaikowsky's 


mon played a Paderewski melodie. Miss Conover played oH 's “To | 
- 5 " , “ ’ ” ¢ “june, enseits “La ontaine,” and the first movement 
Humoresque,” op. 6, No. 3, and “Ase’s Death,” from the J i ‘ eme 
prone . wor of Godard’s concerto in A minor, for which Miss Parker 
Peer Gynt Suite,” Grieg 

supplied orchestra parts on a second piano. Verda Shel 


The prospects are for an increased membership in the ' lof M "I H 
e . erg. soprano, up of rs { 1; Ss, Sang th lO 
club for the coming season, and the ladies separate for the 8. 50} pup . _ —_—e § " 


. aise from “Mignon,” the waltz song from fomeo an 
summer firm in their intention of doing even better work » The say & Fre 9 mS Rome ind 
. Juliet” and Beach's “June 
than ever upon reassembling in the fall ' ’ 

-- -_- 
 & Zs we 

1. ‘ , . . Edward Kreiser played an organ recital for the Tarkio 

The two latest clubs to enter the Federation are the . pia ‘ K . . ae 


Girls’ Musical Club, of Dubois, Pa., president of which is festival of music, held in Tarkio, Mo., this week 


Annie L. Haigh, secretary; Eva Sheffler, and the Monday ee €& 
Musical, of Pueblo, Col., president, Jean B. Groff; secre Mrs. Delmer G. Palmer has succeeded Mrs. J. Otis Huff 
tary, Olivia Keightly as soloist in the First Church of Christ, Scientist. Mrs 





eri: : Palmer was director of music in the A. and M. College, of 
Habelmann’s Operatic School. : : : 
‘ f mes s Oklahoma, before coming to Kansas City. She is a pupil 
HEC DORE HABELMANN S Operatic School, at of Frederick W. Root, of Chicago 
157 West Forty-ninth street, will remain open until a6 ie 
July 15. Mr. Habelmann has an interesting class of opera . ; nie ‘ 
9 ? ey i Stella Price Holloway, contralto, formerly of this city, 


students, with good openings for a number in prospect rs : 
' 8 i f now a member of the choirs in Temple Israel and the Lin 

During the season the Habelmann classes appeared in a . 
: dell Avenue M. E. Church, in St. Louis, sang solos in St 

several notable musical evenings. An excellent perform “ ‘ : 
‘ gage . Aloysius Church, the Linwood Presbyterian Church and 
ance of Mozart's “Bastien et Bastienne,” with scenery and : , é 
: : the Second Presbyterian Church last Sunday, in the morn 
costumes, was given under Mr. Habelmann’s direction : . 
: ing, afternoon and evening in the order named Miss 
Chis was in the musical salon series and was in every way, , . : 
? ? Holloway has been in St. Louis four years, studying under 


equal in merit to presentations by artists of reputation ; 
, Clinton Elder 


“Bastien et Bastienne” was written when the genius Mo 
zart was only twelve years old 


, : : ¢ “ ‘ The piano and song recital by pupils of Alfred Hubach 
Habelmann students also gave scenes from “Hansel and . 


Gretel,” with costumes and scenery, under Mr. Habel and ¢ , Edward Hubach last Monday ~ -ensaeyss « Migatga tino apn 
— se “re Stells ver. Cladvys 
mann. Audiences on both occasions expressed themselves ‘*™* Those who took part were Stella Kyger, Glad) 


Meyers, Bessie Wheaton, Lettie Butler, Daisy Eloise 
Steele, Emma Whitehead, Elizabeth Mc Knight Alice Cur 
tis, Lea Armour, Pauline Ganz, Pearl Collins, Bella Red 


highly pleased with the productions. No teacher of op 


Mr. Habelmann. Six more weeks he will devote to his : 
ding Dean, Berenice Miller, Errett Dooley, Frank van Os 


classes and then his school will be closed until Septem- r 
del! and Hite Kagy 


f & 


will open the new season with a Wagner class 





\ concert was given Tuesday evening by the choir of the 

Anna Miller Woed's Studio. Second Presbyterian Church. The choir is composed of 

ISS BULLARD, of Providence, gave recently an in- Mrs. Maclay Lyon, soprano; Leslie Baird, contralto; Ed 

formal program in Miss Wood's studio. Miss ward N. Strong, tenor, and Joseph A. Farrell, bass and di 

Wood's charming studio in the Pierce Building, Copley rector. Edith Chapman was the organist and Mrs. E. M 
Schauffler the pianist 





square, Boston, is well adapted for informal musicales 
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Bendheim Pupils Praised. one of the most promising of Mr. Miller's pupils. “Celeste \ dinner at the Café Martin and a theatre party were 
g put | 



























LSIE SCHULZ, a talented soprano pupil of Max Aida” was given by James Brines in a manner far ex cluded in the festivities for commencement week 
. } ! y ) ss itl lenc sda root , with th 
Bendheim, ts creating a favorable impression wher celling that of a mere pupi It wa ing with splendid Wednesday afternoon seven undergraduat “ « 
ever she sing After taking part in a concert in St lohn’s tonal quality and a keen appreciation of phras ne and dix assistance of kdwi Wilson Dbarit ‘ were heard n rm 
Lutheran Church, Jersey City, T. Andrea, the pastor, com tion. In marked contrast was his group of lighter songs, cital [he program was 
mended her as follows Dear Miss Schulz—Kindly permit which included a little Irish song, sung with delicious Prelude and Fugue B flat Hac 
" ; 7 M t . Kox N N \ 
me to express the high appreciation of our consistory and brogue, funny, but wholly artistic Nathan Meltzoff sang ? 7 . 
! { } i : : n u t and « eS H 
| h 4 mS! mm) 1 = ms a>) ht | . . 
myself for your beautiful singing last Sunday You cer his R an songs con amore H rich voice, combined fesse Om ' \ “ ¥ 
tainly have a great future full of successes before y: with fervor and warmth, deeply stirred his audience His Alleg Sonata III ‘ 
explanatory remarks preceding the songs sung in Russian M \ifred Fox, New York ( 
vdded greatly to the enjoyment of the singing His voce 7 . he 
Edw \“ ! 
De Avirett Married. is remarkable for range and quality and he is making rapid , ' ' 
‘ , gue 
BB DE AVIRETT, a pianist and former resident of strides rhe ensemble work, which included the quartet John ( . Elizabeth. N 
New Orleans, was married in Long Reach, Cal.. May from “Rigoletto,” was excellent ; D ma ‘ 
. ii : ! ( \ N \ 
20, to Stella Gertrude Scott, a daughter of Mrs. S. Scott , : : mF 
Mr. and Mrs. de Avirett are re ng at 712 Westlake ave aN wy 
rue Os ngeles . . \ 
nue, Los Angeles, Cal GUILMANT SCHOOL COMMENCEMENT 
1 I Wa f ec \A \ ! 
: -- ee y Ty ITH the ommencement of Tune 1005. anothe 
ol : ; if 7 We N 
riot } } :, —s 
ght chapter has been added to t story 
E. Presson Miiler Pupils’ Masicale. oo cen a ' ‘ Edwin W 
NI } ; . ot the G mant Organ Schox Fortunate im ' testa is . | 
I ) s successtu music; s | ri 1 at 
O of the most ‘ tul ale eve giver a i ton mene Mieladead Ue on © Cus a ' het Resatte | . iam & a. we 
he etudio resse lis, ¢ i I s I 
hans tudio of E. Pre m Mills, allt Hall, 7 the school site. the Guilmant Organ School has been s [he playing of the dergraduat« ibundantly tihec 
that of Monday evening, May 22. Eighteen of his pupils +} ori . f ’ it nif | 
: cesst from the tart Ihe true college and fraterna © privieges at Ged, ang ‘ ence lanitested 
sang. and so 1 re anxious to } wile th 
ang, and nany were anxious to hear the pup that sia 0s genial oul theme hn fille aj . do. al earty interest e aftes 
» laro studio owded nd _ tu "7 : P 
the large tudios were crowded and many were turned fashioned hospitaliity that good Americat wer ka dulas During the s« ' w4-1905 st ts fr New Yor 
away Ihe audience was fashionable and distinguished, ; ; . “SR: > , oe 
lad \ ! ; tin New York Miss Carl, Mrs. Car sister, a genth New Jersey, Delaware, Pe age i, Rhode Island, W: 
incinudmg many people Of note mong these was Governor a » -_ +} » 5 . 
e! : I | : I woman of gracik presence, 1 charming host und ix Virg Kentucky. S ( Oreg e heen 
Stokes, of New Jersey Mr. Miller presented a number ; é wee: Aga ee aie a 
. x ‘ the case of very young tudents er course never ‘ ' ‘ ‘ ' 
of new pupils, and among them were Mrs. Hiram | , , 
a ‘ " ent \ Jay r night a ordi wek wait Craie A ke ee 
Deats, Madeline Saxton, Annetta Murray and Agnes Gill, 
r ' all W call at the sche n West Twelfth street , ‘ I ‘ ksh 
ll of whom have promising voices, and acquitted them r eR. Re ) xt ‘ 
i] ] le grat two ercises at the Old First re te . : 
selves splendidly in spite of nervousness, natural to a first . on = ' Presby Clair Bennett, New York ¢ 
? ; Church. Fifth avenu a fel not TT " , , " 
appearance: Ales Diisieddé tn only siuteen weate Gld and hur ift iwvenue and Twelfth street, Thursday nig Eve Gilchrest I ‘ Nyack, N 
‘ ; . st o a ortt ‘ ” of ' E. I New R 
has a soprano voice of exceptional quality Elizabeth Ag ota wom ' y noteworthy m - wy ' J 
week M ) : ducators d sds « the rad ‘ “ 1, N ) 
new and Minnie Pierce showed marked improvement, both - vere, * . ind friend ' s » Fers n Brow New York ¢ 
having excellent voices and considerable § styl Grace . : ‘ ym ia ' prog 1 ey & kK Webber | \ York ¢ 
; s and undergraduat th +} ’ prano } ' ‘ 
Fleischman, whose voice is not large, interpreted Elsa's — =? pergrad . with tne ant ' s Kat How Houg awe 
‘ , rin Hall t ‘ number es C. Crabtree. N y ! 
Iraum,” from “Lohengrin,” in a musicianly manner. Leta - asses , 
! ] ] } ' The progran yl » f w ‘ ; wn ‘ y f the t ‘ ‘ Crane, Ne \ k 
Dealy’s lovely voice was heard to advantage m Schubert as ‘ = Be ) Hack . 
und Delibes numbers, and Elsie Parke sang the difficult _ “ wm GD Ca j h 
Proch theme and variations, with its extremely high notes nT, Erich i 
< , { Orgat m flat { 4 Te a en 
and difficult colorature, in a manner rarely excelled by a on On a Alles - - ; . 
many concert singers Miss Parke’s voice is phenomenal Henry S« Schweitzer t ‘ Yr. Rath Glass " i y Y 
, : M ‘ i < * 
and she has never sung so wel Helen Johns is another . Religte j EK. « \ k, N 
} | abeth Rowe \ t “ { 
pupil with a rarely beautiful voice Among her numbers , . . 
\llegr e7 Organ Sonat : 
was Mr. Miller's new song, “My King of Dreams,” which ) op eae . ct : 
took the audience by storm, if one may judge from the ap Praelu und Fugue in A 1 f . Mart Kix N é 
: less 
plause Miss Johns has made great improvement and the e Crag A Ethel G. I 
P _— . . l’rew s ta ( 7 Xt 
tremolo which formerly marred her work has almost en . " , R. ' ' 
nte est \legr < 1 | ay. | b N 
tirely disappe ared Herbert Hardy ts a singer Of experi Grace Le lar ne us Adelaide I ~ - 4 
ence and used his agreeable tenor voice with taste and Vocal—La Fauvette (Zemire et Azor (ret iain Aeti: Biaae . 4 
judgment in his two songs. Mrs. Lylian Pancoast sang for Katt Hite iT M illiy é 
" » Sonata for Org G major ( : t ' H. M . York 
the first time, and her host of admirers heard again with 
Frederic Art Mets, I ( 1. Mt ' ‘ 
delight Wer exquisite voice, one of the finest that Mr. Mil Allegro { e Tenth Organ ¢ ert 1 p j “ Mel . , 
ler has ever trained. “Du bist die Ruh” and “Der Nuss With Cadenzas by Alexandre G nt ’ e D. Ode arrytow N 
baum” were rendered in a manner which left little to be Katherine Estelle Anderson, | . : 0 b ’ 
; sth S » for Oraen (Gret movem “ 
desired Mrs. Pancoast charmed the audience with her : Mary L. Rik 
Mary Hendrix Gillies, Post (ira ate | j ' Ros 
presence. Mrs. Charles Brooks was very artistic and fin ecatea from the Oram Seneta ia C a ; - :3 ' . ’ 
ished in all of her work, displaying a pianissimo remark Mary Adelaide Liscom, Dost Graduat . Rollo S. Smith, New York ¢ 
’ \ « ’ t re ! 
able for its purity and sustaining power. Lily MacArthur I ! N Hattie Ula S iste «, W \ 
K n Hilke ng : ‘ 
was the only real contralto heard on this program Both n ’ . ‘ “a 
: ’ . rgae scones cer . ] W ag Kk . 
her high and low tones have improved, and she sang the Ve iets Wen ' ‘ ; “em - . . 
Flower Song from “Faust” with an opulence of tone and |! ef First Organ Symphor M ww ‘ , 
command of style which promises well for her future Gertrude Elizabeth McKellar, | . ‘ H. F \\ Hobulke 
. . 4 : ' 4 as The Presentat f mas ' ty c on P On - enent ont \\ 
Ihe work of Frances Kirby was among the very best of Ww —— Car os g the 4 sone Oven ” ‘ r wa pat " 
the evening She possesses a mihant soprano under ad ( Carl: theory deq ent. ¢ ( 
‘ ” d 4 nal al hig ‘ rr 
mirable control Ihe difficult colorature in the “Il Guar Phere cog f0 review ove y te pert . Howard Duftheld a ! 
: : nces 1 the graduate howed the tr » that . 
ny ria Ww accomplished with the ease and fir of an sieme \ e grad ¥ tere Nort ace tm | rt Hop prey rwat 
; fitted them to begin ti honorable car church of , 
experienced artist Miss Kirby has sung for prominent tted them 1 gin ther . cers a ' work. Gertrude | ibeth MeKg ' rb tt ' 1 re 
' , ’ rformers di ed | , 
managers. who have given her encouragement. and she is 84"5ts Several of the pert ers diSplay the sh ' pairing, Gustave Schlette; pre t, Alexandre G ’ 
, ’ } eles 
preparing for a career in concert and opera The charm asters, and there was enough variety im the ' ector, W kn € ©] e D 
‘ ; " revet { ! ‘ 1" t the con Ta) ‘ ; 
ind girlish grace with which Olive Lovell invested her ‘ P* ' , sony wens we . lules Ma et, Kuge Gigout, J. Fred k Bric 
, s 0 a) < mols Carl h orked heron ' ' 
songs will long be remembered. She is a little artist and ™e™ s musn he Mr : , “? Edmund H. Turpin, T. Yorke-Trotter, Charles H, Pearce 
Sa to build up hi natitutwr It presenting the d ploma the Gerrit Semiti lohn | Weer W 7 , 
_~- ' 
F director reframed from making a long addre Student : Howard Duff ] » 1) 
were urged to remember Guilmant’s maxim No haste Phe erhonl « reopen October 3 : 1006-0 Cas 
Musical Structure. | ' ‘viict words Me. Carl said thoroughness was at the glogues with full information regarding 
bad foundation of the training at the Gunlmant Organ School . , by Ade. ’ +t . West ‘ 
Studied on the Plan of my Hundreds Organists could not be edu d in a few month In | trect. New Yor} 
of Analytical Recitals, by closing remarks Mr. Carl congratulated the graduate ' aa, Saar , re Citimnant Oh 
) y ‘ : 
their patier« und fidelity The diplom were presented c was held Frida fons ! » © Aes , ‘ 
CORRESPONDENCE. . ne mee which - the wee id been handso mn were mace tor ; m i ( t in he | New 
ly adorned with growing plants York ty next autume iy ; ‘ “ 
Summer Piano Normal Course st As at previous « mencements the program, a work of among the member be ofivers foe the 
my studio in July. art. had for its headline the school motto Anmma (irgant elected are Gertrude | sheth McKellar. ore lent \¥ 
Dr. HENRY G. HANCHETT, | °".” ey Ray Burroughs, vice president; Edna Chase Tilley 
r. ~ ’ At the conclusion of the exercises im the church a recep ecretary: Henry Sevn ¢ Schweitzer. treasurer Mr Car 
40 West 85th Street, New York City. tion was held in the chapel. Miss Carl. Mr. Carl's sister, has received an invitation. to spend th et ; 
assisted in receiving the guests Alexandre Guilmant at his villa at M | 
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- WASHINGTON. 


Wasutnoton, D. C., June 2, 1905. 
EVERAL steps forward this season in music teach- 
ing (the slowest of all culture developments in this 
country) give hope that in Washington, D. C., at 
least, thought is awakening in this direction, and that even 
musicians may be forced by the pressure of public opinion 





to become educators 

Two of these steps were made in connection with the 
closing recital (not commencement) of the College of 
Music. One of them was made by a notable address of 
William Bruce King, a prominent lawyer and ardent music 
lover of Washington, in which he accented forcibly the 
necessity for the “music school” as an advance over the old 
“private studio” to cope with the musical movement of the 
time. He underlined the necessity for “fundamentals” in 
music instruction, and for instruction as a “musician” over 
that of a mere “performer.” He advocated the logical 
separation of the mechanical or technical departments of 
musical education from the performing or interpretative 
department, and he indorsed with enthusiasm the value of 
class instruction as the best means for accomplishing the 
most with the least time and expense. 

These points have been set forth here in Tue Musicar 
Courter again and again in all forms of appeal. Coming 
upon the town from a source out of the profession, of such 
strong artistic tendencies and of such great influence as 
that of Mr. King, the aid in the right direction is incalcu 
lable The profession can but congratulate music upon it, 
thanking the generous donor. Expressions that went up 
from the audience in recognition of the truth of the re- 
marks showed how more than ready public opinion is to 
accept any advance over the old ways of music teaching, 
while being duly grateful to the past for doing the best it 
could 

lhe other point was the demonstration upon the stage 
itself of the value and possibility of this class work. This 
unique step, due to the initiative of the director, Sydney 
Lloyd Wrightson, was an exposition of the Clavier technic 
work being done in the school under the direction of S. 
M. Fabian, and as originated by the pioneer in this direc 
tion, A. K. Virgil. Tables were produced in sight of the 
audience, and a large class made to go through the work 
which precedes actual piano playing. At a later day will 
be shown the union of this preparation with the piano 
itself : 

The continuance in the flourishing condition of this 
school in itself speaks its work better than words. Some 
300 children have been there given instruction since its 
‘foundation less than a year ago. It.is now a permanent 
institution of the capital, with a branch to be established 
in California this summer. The exercises and the faculty 
as heretofore announced composed the program, given be 
fore an audience standing three deep all round the large 
theatre in which the récital was held 
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Another educational innovation of the season was the 
“demonstration” by the instigator, J. H. Wiley, an apostle 
of the value and necessity of sight reading to music and 
who is one of the faculty of a prominent college here. Mr. 
Wiley, coming here a stranger, opened in January a series 
of “popular classes” in sight reading after the manner of 
those of New York. In thirty-six lessons he has a large 
class of people of all ages reading music at sight like light- 
ning, conversant with keys, chords and the detail of music 
on the page, naming tones as quickly as sung, and of all 
intervals and difficulties, singing solo and part songs at 
sight correctly and with unction, and fairly launched upon 
the road to capable choral work. This in thirty-six lessons. 

Features of the original “program” were: that the pupils 
did all the work, the teacher perfectly still, simply indi- 
cating the work to be done; so different in power from the 
flabby recitations in which one cannot discover which is the 
teacher, which the pupil. They kept their own time, chang- 
ing movement and speed by page indications, yet keeping 
together steadily and expressly well. There was none of 
the “epileptic wind mill of personality” in the director, who 
quietly looked on with the audience. They sang without 
an instrument. There was not one in the room. They 
kept their own key pitch and time without being made 
weak and dependent by the sledge hammer banging upon 
two or three pianos at the time. The exercises were not 
tunes and “pretty things” calculated to lead and help in 
weakness of understanding, they were purely exercises, full 
of surprises and tests calculated to bring the mind to in- 
dependent capability. The work was all extemporary, “at 
sight.” There was none of the old fashioned disastrous 
mind weakening “drumming repetition” of song singing by 
rote, universally being practiced, and by those who should 
know and do better. This is one of the best, most original 
and most hopeful of the vast quantity of musical effort to 
be recorded for the closing season of 1905 

eS & 

Other good news in these same directions is that Oscar 
Gareissen, one of the leading educators in musical work, 
has recently been studying the Yersin phonetic system 
for accomplishing the correct pronunciation of the French 
language, and that he has become an ardent enthusiastic 
and courageous advocate of it as the only hope possible for 
the acquisition of French pronunciation. Further, Mr 
Gareissen is to incorporate this work with that of his vocal 
school this autumn. Hereafter there is to be no murder- 
ing of beautiful French songs. They are to be “quarantined” 
and pronunciation thoroughly “fumigated” before perform- 
ance. It is worth much in the right direction to hear Mr 
Gareissen and his wife express their delight at finding for 
the first time possibility of a sure and certain utterance of 
French words in and out of song. Mrs. Gareissen is asso- 
ciated with the expression culture of the Somers School 
in Washington, and her influence in the above direction 
will be strong 

eS & 

Another feature of musical progress to be noticed this 
season is the separation from the commencement exercises 
proper of the musical program in the various schools. This 
is not of special value, of course, save as indicating the 
coming dominance of the musical departments in these in- 
stitutions. 

ee 

Of special seriousness was the musical program given 
by the students of the Hamilton Institute under the direc- 
tion of Mesdames Hamilton and Hamilton Seabrook. Ed- 
win Hughes, piano; Anton Kasper, violin, and H. H. Free- 
man, vocal, were of the faculty, with Miss Seabrook. The 
work in all departments was unusually good, the literature 
of high order, the style intelligent and refined, and several 
cases of marked talent were remarked. The exercises were 
held separate from others of the commencement in the 
chapel of St. John’s Church, commonly called the church 
of Mrs. Roosevelt, and which is close to the school. Mr, 
Freeman, organist of this church, played the accompani- 
ments. Mrs. Seabrook remains most of the summer in 
Washington in her home apartments in the institute, La- 
fayette square, opposite the White House, than which it 
would be difficult to find a more beautiful home. 











———————————OO 
The Washington Seminary, Washington College, Flint 
School and the Florence School have each imposing com- 
mencement exercises since last week. Excitement is pro 
duced in school circles by the laying of the cornerstone of 
a school for the training of boys’ voices for church choir 
singing after the manner of the serious work of this kind 
done in London. There are hopes that in the new “Audi 
torium,” for the building of which public funds are being 
collected in Washington, hospitality will be offered to 
music in the shape of large and small halls. It were emi 
nently more fitting that Washington put up her own tem 
ple of music. That, too, must come 
S= & 

Tue Musicat Courier can always be had and communi 
cation with it always be reached through Brentanos, on F 
street, or Droops’ Music House, Pennsylvania avenue 
Fannie Epcar THoMas 


Von Klenner Papiis’ Musicale. 
A NUMBER of distinguished guests attended the clos 


ing musicale by pupils of Madame von Klenner, 





Friday evening, May 26. In the audience were several 
ladies and gentlemen who had come to New York to have 
Madame von Klenner test the voices of their daughters 
and to arrange for placing them under her instruction the 
coming year. 

The pupils who sang represented all sections of the 
United States. Madame von Klenner’s reputation is inter 
national, and teachers trained by her are now teaching the 
method in many cities of this country Those who have 
heard Von Klenner pupils sing realize that their method 
is the result of a knowledge of the laws which govern cor 
rect singing. Most of the pupils heard on this occasion 
studied with Madame von Klenner’s assistant teachers 
during her absence in Egypt and their singing showed how 
thoroughly Madame von Klenner planned their studies 
and numbers. The songs in each case were suited to the 


individual voice. The program follows 

Chorus, The Cuckkoo H 

Sogno : Tosti 

Quando me’n vo, La Bohéme Puccir 
Louise Wey 

On an April Apple Bough Lang 


Nightingales 


Sunshine Song Grieg 
Ressie Wright 

Duet, Echoes Moir 

Miss Welker and Miss Noble 

My Love Is Like a Red, Red Rose Hastings 

Deh Vieni non tardar Mozar 
Helene Wade 

stern 


Soupir 
Aime-Moi Bemberg 
Matilde Parraga 

Radecke 


Gurda 


Chorus, Bygone Days 
Nocturne 
The Rosy Morn ; ‘ Ronald 
Mrs. Richard Beard 
Liete Signor, Huguenots Meyerbeer 
Agnes Hreer 
Sailing Away Smart 
Dusky Night Denza 
Miss Woodruff and Miss Wack 
Dame Nightingale 


Elle et Moi 


Traubert 


Mrs. Myles Standish 
Dwet, Les Cavaliers 
Miss Welker and Miss Breet 
The Vow . Bohm 
Torno 
Isabel Woodruff 
Occhi Meri Denza 
Shadow Song, Dinorah Meyerbeer 
Lillie May Welker 
Chorus, Rest Thee on This Mossy Willow Smart 
Chorus—Mrs. F. M. Avery, Mrs. Robert Vermilyea, Mrs. Myles 
Standishh, Martha Noble, Helene Warde Miss Welker. Miss 
Parraga, Elizabeth Kefer 
At the conclusion of the program Madame von Klenner 
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MUSICAL MANAGEMENT 
Home and foreign artists. None but really artistic talent engaged. 
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announced that she had recently received from her teacher, TOUR OF THE MILLS COMPANY. 


Pauline Viardot, her latest opera, “Cendrillon,” for which 


. — inn 

Madame Viardot has written libretto and musi It has 

been produced once only—in Paris—and it will be given by W ATKIN MILLS and his English concert company 
) pe 

the pupils of Madame von Klenner early next season un are now touring in Australia The famous bass« 


theatres and the members of his 
school at Mr Mills has made a 


name is 


der distinguished patronage at one of the 
Madame 


Pot ( hautanqua July I 


company are circling the glob 


von Klenner will open her summer previous visit to the antipodes. H 


New Zea 
present tour melude many 
Mills has hosts of 


widely known throughout Australia and 


land The bookings for the 


towns where Mr 


NEWS FROM THE ORANGES. 





, net ail magnetic singer, and his voice, from all the reports, is 
AST RA inne ; , 
HE ¢ hopin recital given by Viadimir de Pachmann at ae — ) 
Orange Music Hall under the patronage of th the member iM M 5 — " Edith Kirk 
Woman's Club, proved a success in every way anes ee —e . : Lonsdale, contralt Hat 
Che Fortnightly Club closed the season with a concert it " oe — Be BONG arer = ae — 
which the performers were Mrs. Snow and Miss Costikyan, ae 7 r 22 yh ony ug rs Kirkwood was bort 
vocalists, and Mrs. Pinner and Miss Costikyan, pianists ul f aye ta a = ae: sather, the late Surgt 
he musicale was held at the home of Alice Coburn, 116 dajor Rirkwox : - _ \rmy Medic stall, w per veng 
Nort! k vitcietion oitentie Maat Cen me On =e may 6 hag side she i the gra mint t the | 
lhe Charlotte Emerson Brown Club celebrated its tenth \senera Pottinger, C. B., R. A., and she wi ent me { 
anniversary at the residence of the retiring president, Mrs ireland when an infant of f 
George R. Howe, 108 Arlington avenue, East Orange \ _ Her Sean Manca: alents wer Fatne 
program was presented by Marcia Eddy Stowe, sopran me baeres be at = . ris ae " sudy ‘ ’ 
and Wesley Weyman, pianist, and C. Woodruff Rogers and of rer sigan te ng Royal Academy, Dublin, where st 
accompanist remained tor a couple of years At the Royal S t 
Che Mendelssohn Union held its annual! election with the Bath we the daughters os ihcers, where she received he 
following result Honorary president, John O. Heald / tere, ecucation, he vielin “<?—7 or ' ar — se a 
president, Arthur A. Richmond; vice president; James 1 age. * a 0 SENOS ont sainec the Senvoy 
Halland; treasurer, Edwin Beach; secretary, Spencer S ed (given by the Dr pers Company “ ac ‘ 
Marsh; corresponding secretary, Mrs. Raymond E. Smitl her the advantages of a three years’ course in the Roy 
librarian, Alfred ( Bode; music committee, Albert | Conservatoire of the Germat peta It was there 
Schoch, Frederick G. Handel, William E. Halm, J. ¢ the unsuspected qualities of her voice were discovered 
Pickard and Harry L. Adams Arthur Mees will continue Her place in concert, oratorio and oper ready a hig 
ia aatelednieiial me, and is abundantly dem trated by the recor f f 
Mrs. Federer's piano puptis apy ired in a recital at the = aciel waee 
Lawyers’ Library in the presentation of a classical pro sg <A rst of her many br antly f App 
gram, in which the following participated: Beatrice Shake with the Queen's Hall Orchestra was vm & ' P 
peare, Nella Weishaupt, Heranoush Alcon, Emily Hook- ‘"#4 concerts, under Henry J. Wood, and in the same 
way, Alice Federer, Marguerite Voight, Margaret Lovell, ***' she was engaged for the Sheffield festiva since t 
Katherine Baker, Mae Cole, Lillian Wildey, Bessie Miller = say Going OF er engagements and re-engages 
assisted by Ernest Roentgen and Harry Levy, violinists, the versatiity of her art i nging tnglis irish. Scot 
and Russell B. Kingman, ‘cellist German, French and Italian ngs has beer mate 
\ recital for the benefit of Ferry M. E. Church wa ler exacting conditions 
given by a number of Miss Minnie Faller’s piano pupils Mis Lonsdale was born in Lond . ' & 
issisted by Anna Barber. flutist, and Charles Vanderhoof Englishwoman, ts, on her mother de 1 Hungarian ¢. 
ee ae traction She s the granddaughter t the liungaria 
\ compact as held at the Gaston Street Hich Schucl prima donna, Madame Loitner Ar a age | fteen sb 
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Master Harold Bradley, vocalists, Emma Purdue and 
lames Chapin Cran, A. Koen Mme. Kirkby Lunn left the Carl Rosa Opera Company he 
place was immediately offered to and accepted by M 
| ter ’ \ 1 
Randegger at Byrdcliffe Summer School. Lonsdale Shortly after however, M I © wa 
called upon to take the place of Ada Crossley at one of 
A [ Woodstock, Ulster County, too miles from New the sorthern concerts in oratorie owing to the indicncolt 
York, is the Arts and Crafts School, and a sum st lin eRe each wm eiesiameille, nae A a 
mer art school is to be inaugurated this year with special sine that dim ne ieedioteln anennieeh odd mh 
musical advantages Causeppe Aldo Randegger, the bri her to give up the operatic stage and devote herself entire 
iant concert pianist, will have charge of the piano stu nen eemteeiin iil melons aodie fin tn Highs aye ae 
dents, giving lessons at rates much reduced from his city cutee. at tan Cita aE Diente Mid. he 
prices [his is a special opportunity for pianists who love SP ed Sala Salle eancetta, .. Liven Phithar 
nature and wish to combine the summer solstice with spe concerts Crystal Palace and Queet Ha ae ee 
cial work under a first class pianist and teacher The sheiath santies hentis ak ante Giaeakinent thm’ Clatted Sie 
e is bez ful, simple life prevails; it 1s a rendezvous dom. Miss Lonsdale’s sympathetic voic vag ‘i 
for artists; lakes, woods and beautiful primeval nature is by’ the greatest critics aad more then as heer 
m all sides and no better —— be found \rrange pared to that of Madan | atey 
ments for board made; tnexpensive rates MA MEDD cio tlodli ae men ED tik dba coke 
England, was born in the city of Manchester on Septembct 
Geraldine Morgac-Roeder to Europe. 16, 1876. He was for some four years a member of t 
FRALDINE MORGAN-ROEDER and Benjamin F Halle Choir He studied at the Roya lege f Mus<« 
Roeder, the latter of the Belasco Theatre, left June under Gustave Garcia He competed for ar “ { 
3 for I yp They will ‘ Ffrangcon Davies Schubert prize He ng t 
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Dunning System 
Improved Music Study for Beginners 


The musical education of the child has never absorbed the 
attention of the people as at the present time 

The DUNNING SYSTEM is founded on the truest psycho- 
logical and musical principles upos which a musical education 
cap be built 

Por descriptive booklet and folder costaining letters of 
indorsement from the most prominent musicians of the 
country, eddre 


Carrie 1, Dunning, 
225 Higbiand Ave., Bullalo, KR. yp. 


Dresden (Germany), Nov. 14, 1904; Chicago, Jan. 6, 0; 
Baltimore, Feb. @, "06; New York, April 6, 05 
Buffalo, July 2 and Aug. 80, '06 
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MARIE HALL IN LONDON. 


H ERE are some London press notices of the brilliant 
young violinist who will visit the United States next 
winter: 

Her Viennese success was fully indorsed last night by the London 
public, It is probably true that Marie Hall is the only female 
violinist who has essayed the Paganini concerto in D in public 
This she played with a technical skill so consummate that it seemed 
as if it were just as easy to play octaves on the violin as it is 
on the piano, and as if harmonics could be produced by pulling 
out a stop or some equally simple mechanical means. In Tschai 
kowky's concerto in D a higher degree of artistic attainment was 
revealed, and the player's phrasing was of so finished and intelli 
gent a kind as to give the highest promise for her future. In 
Wieniawski's “Faust” fantasia all the beauty of the opera seemed 
to be contained, and the difficulties with which it abounds were 
overcome with an extraordinary absence of visible effect. Her 
intonation was beyond reproach in the most delicate passages, and 
her certainty of technic unsurpassed by any of the pupils of her 
distinguished teacher.—The Times, February 17, 1903. 


All the difficulties were met and surmounted with certainty and 
ease, the young violinist never being flurried, and, indeed, showing 
the coolness of an old hand. Her playing stirred the audience to 
enthusiasm, and she had to return to the platform four times. In 
dealing with Tschaikowsky’s concerto the qualities of an artist 
are demanded as well as those of an executant, and here again 
Miss Hall acquitted herself resourcefully and won golden opinions. 
There was indeed so much “go” about her playing, and such fasci 
nating animation of style, the spirit and confidence of youth every 
where being manifested, that she again made a complete conquest 
of her audience. Miss Hall had to respond to six “calls” after she 
had finished with the concerto, and eight more after she had played 
Wieniawski’s fantasia on “Faust,” which concluded her lengthy 
task,Daily Telegraph, February 17, 1903. 

A NOTABLE DEBUT. 

If Kubelik has not been actually out-Kubeliked, that artist must 
certainly look to it, on pain of being outshone by Marie Hall, the 
brilliant young English violinist. And this in absolute seriousness. 
Perhaps, indeed, it is doing less than justice to compare her even 
in these terms with one who at best is only a viriuoso player of 
exceptional technic. For though the works in which Miss Hall 
was heard last night were calculated more particularly to display 
the technical side of her art, there were hints and suggestions 
at least in her playing of a musical temperament and equipment 
far more sympathetic and responsive than that of her more famous 
rival As to her extraordinary gifts in all relating to the purely 
technical side of her art there can be no possible question; already 
she has powers of execution which can be compared wih those 
possessed by only two or three of her contemporaries, In three of 
the most technically exacting works ever written for her instrument 
the Paganini, in D, and Tsechaikowsky concerto and Wieniawski's 
“Faust” fantasia~she demonstrated this beyond the possibility of 
cavil or dispute last night. Her tone is delightfully pure and bright 
in quality, penetrating with ease in the softest passages to the far 
thest corners of the hall; her intonation is irreproachable, while in 
the matter of execution she seems simply to have no weak places 
whatsoever In one of the longest cadenzas which have perhaps 
ever been heard in St. James’ Hall she provided a truly amazing 
display of her powers in this latter respect. And again in the 
I'schaikowsy and Wieniawski works—the former so long shunned 
even by the most ambitious players—she overcame all the diffi 
culties of her task with bewildering ease and certainty, showing 
at the same time in the charming canzonetta of the former that 
she can play a simple melody with true feeling and expression. 
The world has known before now many great women violinists; 
it may be that it has yet to make acquaintance with the greatest 

of them all.—Weastminster Gazette, February 17, 1903 


Yesterday afternoon the St. James’ Hall was crowded in every 
part, a proof that Marie Hall's fame had already spread tar and 
wide. By her performance she more than justified all that has been 
said in her praise. Her technic is flawless, but besides this she 
has at her command a fund of real musical feeling, which she ex 
hibited in Beethoven's “Kreutzer” sonata, and especially in Bach's 
chaconne Miss Hall may certainly be said to have passed 
through the test with extraordinary success. Equally admirable 
was her rendering of Ernst's concerto, purely virtuoso music, which 
makes the most serious demands on the technical powers of the 
executant. Marie Hall's triumph was complete. She was enthusi 
astically cheered and recalled over and over again.—Morning Post, 
March 6, tg03 


Fo SALE—A 1904 Tietjen violin in perfect condition. 
Price fair. Apply by letter to W. B. T., 287 Fourth 
avenue, New York. 


Theodore Habelmann’s Operatic School 
157 West 49th Street, NEW YORK 
Will remain open until JULY 15rx 











BYRDOOLIF FE SUMMER ART SCHOOL 
WOODSTOCK, ULSTER COUNTY, N. Y. 
Announces that 
Signor G. A. RANDEGOER 
Will have charge of the classes in music this summer. 
Special terms for Teachers. 


BRONX AND WESTCHESTER NOTES. 
JUNE 3, 1905 
MONG the late events in May at Rye was the concert 
A by the Kronold String Quartet, of Manhattan. Mas- 
ter Willie Westerland, soprano soloist of Christ Church, 
Rye, sang several solos. 
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The Young Men’s Christian Association of New Rochelle 
had a special male chorus at their memorial service Sun- 
day afternoon, which was attended by Civil War and Span 
ish War veteran organizations. 





From the Becker Studio. 


NCE a year those pupils of Gustav L. Becker that are 
themselves teachers bring their pupils to play in his 
Young People’s Musicales, which closes the season of his 
lecture-musicales. The tenth of these yearly programs 
was given on Saturday at Mr. Becker's home 1 West 
104th street. Besides the visiting pupils some of Mr 
Becker's younger pupils played, the performance of Everett 
Blythe, Edith Alexander, Marguerite Watson, Frances 
Lambert and Emma Stenz being worthy of special mention 
Several numbers for two pianos gave variety to the pro- 
gram, one being the Beethoven rondo in C, with Mr. Beck- 
er's second piano part. The plan of next year's course 
of lectures was announced and the usual social hour fol 
lowed. 

Tuesday evening of last week forty-five of Gustav L. 
Becker's friends came to his home, 1 West togth street, to 
celebrate his birthday with a program of his own composi 
tions. Several of his songs were sung by Esther Hirsch 
Disbecker, contralto; Clementine Tetedoux, soprano, and 
Miss Wald, soprano. Ida Brandt played his second violin 
romanza, there were several duets for violins and Mr. 
Becker played three of his recent piano compositions 
This closes the season of Mr. and Mrs. Becker's “Tuesday 
rights at home,” that take place every Tuesday night from 
October till the end of May. 








The Domestic Piano. 
(From the London Outlook.) 


Y landlady’s tittle boy, separated from me only by a 
M thin lath partition of a wall, is playing five-finger 
exercises in halting rhythm and with innumerable false 
notes. The instrument is one in which the flight of years 
has left a tone like a discontented nutmeg grater 

The little boy, a pale child in a long pinafore and big 
white ears, hates his chosen instrument as mueh as | do, 
and so we meet on a level of mutual affliction. I loathe 
hearing him, and he hates his instrument; now, in the 
name of good common sense, why must he be offered up as 
a sacrifice ? 

His mother is a poor woman, and the tinkling cottage 
piano with the plaited faded green front represents the 
chops and many other wholesome things she has not eaten, 
and what she allows the young lady in the third floor back, 
who takes her board out in piano lessons, is a serious sacri- 
fice. Now, | ask what for? 

Why is all the world playing an unnecessary piano? 

Marriage has a fatal effect on music. For some occult 
reason as soon as a girl is married the piano—the grave of 
so much money and time—retires out of active life, and 
swathed in “art draperies,” burdened by vases, cabinet 
photographs and imitation “curios,” serves less as a musical 
instrument than a warning; but no sooner are the next 
generation's legs long enough to dangle between the key- 
board and the pedals, than the echoes awaken to the same 
old false notes that serve no purpose unless an hour of 
daily martyrdom over a tear splashed keyboard is an ex- 
cellent preparation for the trials of Jife-——Mrs. John Lane 





A good musical entertainment was given May 23 in the 
lecture rom of St. Paul's Church, Hoboken, N. J. Those 
uniting in the program were Nettie Berthoff, soprano; 
Maud Livingstone, contralto; George W. Wright, tenor; 
Arthur E. Edlund, basso; Henry Lord Marshall, pianist; 
Frank Klosset, violinist; Forrest Winant, reciter. 


BOSTON. 





joston, June 3, ty.5 


T the last meeting of the Harvard corporation the 
resignation of John Knowles Paine, professor oi 


music, was accepted, to take effect September I, 


1905. 
eS = 

Max Zach began to conduct the “Pops” concert Monday 
evening of last week 

eS = 

Hallett Gilberté’s engagements for the past season were 
more than double those in any previous year of his career 
He has filled twenty-seven engagements in New York alone 
besides recitals of his own songs at Philadelphia, Washing 
ton, Orange, Brooklyn, Albany and many other places. He 
has just returned from a three weeks’ trip, during which 
he sang in Springfield, New Haven and Hartford 

eS = 

Madame Dueheana’'s pupils gave a recital in Steinert Hall 
Thursday evening, May 25. F. C. Adell played violin num 
bers and Stanislas Kenelmj at tlie piano 

=e = 

A recital was given last Saturday by Mathilda Ruediger 
and pupils at her Boylston street studio 

eS & 

Mrs. S. B. Field's piano pupils, assisted by singers who 
have coached with her, gave a recital in Faelten Hall last 
Ihursday afternoon 

eS = 

Friday evening, May 26, the orchestra of the New Eng 
land Conservatory, under the direction of Mr. Chadwick, 
gave a symphony concert, in which Georgina Nelson, of 
Roxbury, played the Saint-Saéns G minor concerto and 
Inez H. Dufee, of Syracuse, N. Y 
from “Faust” for the solo numbers. This concert was in 
Jordan Hall 


pupils’ recital, Elsa Fiedler played the Hummel concerto in 


sang the “Jewel Song 
Saturday afternoon, in Recital Hall, at a 


A minor. The Pianoforte Normal pupils gave a recital the 
same afternoon in Jordan Hall 
= = 
The pupils of Ray Finel gave a recital in Faelton Hall 
Friday evening, May 26. A miscellaneous program was fol 
lowed by Liza Lehmann’s “Daisy Chain 


se = 
Emma Hare gave her closing pupils’ recitals at Potter 
Halli 

=e = 


Myron Whitney, Jr., is in Florence, Italy, where he is to 
superintend the final examinations and concerts of the 
Whitney International School of that city 
closes June 20 


[he school year 


eS & 

Lottie Williams, soprano, gave a recital Monday evening, 
May 28 at the Whitney School. Miss Williams is also one 
of the party sailing for Italy with Mr. Whitney's class 

eS & 

Pupils of Gertrude Franklin Salisbury gave a pleasant 
concert in Potter Hall Mrs. Folsom, Mrs. Guckenger, 
Mrs. Hunt, Mrs. Millard and Miss Sundborg sang songs, 
chiefly by American composers. Debussy's “Blessed Damo 
zel” was sung by Miss Wiggin, Mrs. Hunt and a chorus 
of women’s voices, with Mrs. Dudley T. Fitts as pianist 

eS & 

Pupils of Theodore Schroeder appeared at a vocal re 
cital in Huntington Chambers Hall Wednesday evening 

eS & 

Vinallo Johnson’s pupils gave a miscellaneous concert 
program in the Majestic Theatre, followed by a perform 
ance of Mascagni’s “Cavalleria Rusticana,” with chorus, 
orchestra and all accessories. The solo singers in the opera 
were Miss Dadmun, Mrs. Brewer and Miss Corlew, Messrs 


Zerga, tenor, and Bruce, baritone 








Birdice Blye’s Engagements 

IRDICE BLYE will give a recital before the Southern 
M. T. A. tomorrow (Thursday) at Gainesville. Ga., 
and one before the N. Y. S. M. T. A. ou June 28, at Roch 
ester. Many requests have been received for Madame Blye 
for next season, for which she has already made a number 
of important engagements in the East and West. Next 

year she will be under no exclusive management 








CLAUDE CUNNINGHAM, 


BARI TON EX 
Recent farewell tour of Mme. Adelina Patt. 
RECITAL, CONCERT end ORATORIO. 
Personal Address: 22 W. 16th 8t.,N.¥. ‘Phone: 766) Gramercy 


Sole Direction: FITZHUGH W. HAENSEL, 


St. James Buliding, New York 





“SHOTWELL-PIPER 


Soprano Soloist with Theodore Thomas Orchestra Tour. Soprapo Soloist with Washington Orchestra Tour. 


Direction: LOUDON G, CHARLTON, 
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i profound impression, not only upon those at home, | 
By Frau STeINMANN-BucHer, TEACHER OF SINGING upon foremgners als for they recognize therein the Ger 
(Translated from Der Tag, Berlin, January 6, 1905.) man thoroughness 
SHORT time ago, while listening to a performance As a result of years of observation of our greatest arts 
of Verdi's opera ¢ Rigoletto,” in the Theater des | notice that those who have cult uted their voce 
Westens, it was borne in upon me that I had means of register singing, ar ged later on aga 
never in my life, and I am no longer young, heard a better separate the registers. When the beauty and freshn« 
tenor voice than that of Ernesto Caruso, who was imper the voice begin to fade they ther se the equalizing 
sonating the young duke It was casy to see from the en of the register which they acquire *) d 
thusiasm of the audience that Caruso had made an i culty 
mense impression upon them Exclamation such as In the face t ! ! t experience | 
phenomenal ! ‘a marvel’ “a worlds wonder!” c dle forced to the conclusion that register gris i 
heard on all sides Thank heaven! Caruso is, as a matter From the very beg gw the v e1 t 
of tact, none of these He is onl a complete artist, who the es of the « versation 
has studied industriously; an artist who knows how on In the first place, one must learn t reathe, for pr 
should and how one can sing this 1s of more valu eathing 1s the y meat yw the mot g off 
today than a world’s wonder the voice im its different pitch , r red w 
I do not know the course that Caruso’s voice culture has registers. It 1s Carus “ lerf ; ! g tl 
taken, but I received the impression that in every pitch he Kes it p et ‘ tilene w 
sings one and the same register, and that his voice is cult perfection as he did the other ev R W ' t 
vated out of and from his conversational voice Therefore the pup ght to think 1 re t wt t 
| feel compelled to speak of my experiences and observa orrectly tl t the t y ' ‘ 
tions m connection with register singing, even at the ris it, soars and vibrates w t 
ot incurring the disapproval of adherents to methods rectly 1s the real essenti ging 
As the result of tradition about register singing, instru Every pit n be built toft - 
tions in vocal music have developed into a very complicated pitch, by ging rt erval f 
science, which every teacher nderstands and interpret in upper tone and then back ag r é 
differently, and about which until now there has been no the intery nd then repeating tl 7 ‘ 
unanimity. Consequently, each teacher has his own met! middle to t \W tor but alway cing 
od. and even though most teachers may be honest in their portamento from tone to ton ‘ 
efforts, there ts always the humbug, who, im ich an wu owly these exercise re used lect \ 
tricate treatment of vorce cultivation willing to over ul tone color, the ti re i the ¥y ‘ e « ed S 
refine a little in order to retain his pup is long as p tones X ” | ced i f 
sible tones t clat t re 
When person is young and rmally gifted | would ed 
learn much too quickly herefore the road t rcquiring he portamento exercises are t t wit 
Inging must be paved with diff th © thes end reg with the noutl ! 1 wie yer » 
ter singing affords ample opportunity ina nm corns the moutl ed one {t the t offs 
quence of this fact the commor b or the ! eT ringing the cet lorwartr i | tt 
nging methods of today whet singing she ! t 
With register singing one ignores nature completely wher King b i¢ b 
which in every art should be the true guid By these artu a laughing position, to vocaliz ! i 
ficia! means the voice is broken into section ands chest hirst duty of eINNeET 
middle and head registers are the result Im the present Lach ton cK ‘ he l ’ 
domain of singing falsetto rewarded a mmethi W to forget entirely that the KR | t 
derful: and it must, in fact, be bewildering. judging from et t. By the é "or" t 
the numbers of adorme effusior received by tenor nee » tle 1 m ‘ k 
of today, who are famous chiefly for their high falsetto ¢ But tl way tone forced ' “ 
When these registers after year f hard study and labor trike ipon the frontal cavity, whicl ging 
and often also with the assistance of throat and ear special itural meding | rd he more th ! ! 
st have been so acquired that they fall properly imto line resound in the head the « ‘ t rn 
then comes the time when the parts must be put together It the t ce t ned ‘ ‘ i 
igain, smoothed off, and equalized 1} ndeed ‘ t the | 1 | “ t 
more dithcult \ leg much more easily broken than set cover! 1 tf the vows “ ! . 
Sometimes it never heals. or unites badly. according to tl thet y throaty or hat . ' 
surgeor inderstanding of his profession This ts a fund become to t | t artist pie peal 
amental principle of our present day ystem of vores a certan ture { ! 
culture makes « t ] pr | ‘ ‘ ed 
If the registers succeed in becon y oothed off. whicl imaginable ‘ my ‘ and flowing ¢ speah 
rarely enough happens, then ari the necessity of articu ind his vows n singing are covers f 
lating well It is considered especially desirable to sing ess than they are m speaking 
is much as possible with “covered” vowels ut the very - ; 
beginning an “a’* ts practiced “o an “e * becomes “o, — = 
and an “i’* becomes “i Even the mouth ts forced to Saville Not Married. 
assume a position that is contrary to all that i natural the j j Wa al 4 ure 
For the high tones the opening must be narrow and long 1 am told that in rst Apr 
This is very difficult The tones can only be “covered” by ppeared a veicle to ¢ effect that P 
drawing the chin back, wrink the forehead, and making Will wou be | 1 enough 1 omaet ¢ a one 
the mouth into the shape of an egg. In this artificial p have not entered the mat nia te e ine 
tion the pupil often sings too deep, which | t « rst to de With tl i » f 
ascribed to detective car Heav« ndeed fortnd that t . , 
the fault of the method! la g ss Vie , M 
nave been volumes written about tl omewhat We ha wked throug le ' ( RI f Apr 
universal manner of singing They suggest in their ge 5. but o ‘ t M >a ‘ 
eral appearance and accompanying istrations a philosop Neverthele the “ \ f 
ical text book, and whoever reads them with a view to MOT re pul ‘ w and t ght to ene 
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T OM¢ JRROW, June 8, is the ninety-fifth anniversary of the 
birth of Robert Schumann. Schumann died at Endenich. 


July 29, 1856. 
enioniesnania ical 





C ONSIDERING the number of New Yorkers who prefer the 


intermezzo from “Cavalleria Rusticana” to any other com- 


position, Mascagni ought to indicate in some way his feelings in 
the matter. 





N° one appreciates less than the hostess the services of an artist 
who has played or sung gratuitously. Is it not about time 

that salon pianists and singers realized the folly of appearing at 

private musicales for five minutes’ glory and a cold supper? 


OHN D. ROCKEFELLER has one advantage over other 
multi-millionaires whose methods, like his own, are being 
somewhat severely censured. The Standard Oil king plays the 
‘cello, and he plays it better than most amateurs. He must find 
some consolation in the strains of that seductive instrument 
Other millionaires can merely hum, a diversion open to the poor- 
est man. 


UMORS are every now and then disseminated about Calve’s 
permanent illness and retirement from the vocal stage. onl) 
to be denied subsequently. Calvé’s head and chest and throat are 
in good condition, and it may be concluded that the cowards who 
think they are bully fellows for spreading these reports are injur 
ing her, but it always ends in revenons a nos moutons. Calve’s 
brains are shrewd enough, any way, to take advantage of the 
rumors by denying them. 


CABLE from Munich Monday announced the death of 

Franz Strauss, father of Richard Strauss. Strauss, 5r., 
was formerly a leading orchestral player. His instrument, the 
French horn, was also frequently heard at chamber music con 
certs. Genius in families runs in contrary currents. With the 
Munich Strausses, as the case with the Johann Strausses of 
Vienna (the families are not related), the sons were greater than 
their sires. Older musicians may recall the professional rivalry 
between Johann Strauss and his more gifted son, Johann Strauss, 
Jr., composer of “The Blue Danube” and 500 other compositions, 


most of them dance music. 


A GERMAN music paper reports a recent performance of the 

“Walkiire” at the Teatro Constanzi, in Rome, and states 
that its presentation in all directions did not compare with per 
formances of the work on the smallest German stage. But it is 
Italy where the “Walkiire” is produced, that Italy which Germans 
believe to be dedicated to its own operas only, and where poly 
phonic music, much less involved music from a certain point of 
view, is hardly understood, it is said. When we consider what it 
means to study the “Walkiire” in Italian, especially by Italians 
then to stage it and to have it orchestrally and otherwise rehearsed 
and then attended by a public, we can partly appreciate the fact 
that Ltaly is not restricted to its own music. Italy opens its doors 
to singers and composers of all nations. Italy is still artistic, and 
more so than during the reign of I] Re Victor Emanuele. Italy is 
a wonderful land for old and for new music, and even if a 
“Walkiire” performance is not of the highest order it should be 
welcomed, 3 

-_ 
RTISTIC censors will have no cause to criticise the gala pet 
formance at the Paris Grand Opera in honor of King 

Alfonso’s visit. “Samson and Delilah” and “Maladetta” were 
sung in French by French singers. Compare this artistic con- 
sistency with the hodge podge prepared to entertain Prince 
Henry of Germany when he was in New York several years ago, 
and no one will be slow to decide between the artistic standards 
of the Metropolitan Opera House and Paris. The New York 
Herald published a column cablegram on the Paris productions 
before the young Spanish King, but did not mention a line about 
one individual singer. At the time Prince Henry was our guest 
three-fourths of the newspaper space of the operatic performance 
at our Metropolitan was devoted to the singers and the separate 
acts from five or six operas in three languages, in which they ap- 
peared. It is too bad that the fiendish work of anarchists marred 
the triumphant exit of the Spanish suite from the Parisian Opera 
House. Artistically the occasion was perfect, 
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A 


readers to know where the 


many 


artists of greater and lesser degree, teachers and 


managers, are located this week 


MUSICAL While many are resting, 


TRAVELERS. 
all quarters of the globe. 
portation companies ought to feel grateful to sing 


ers, pianists, and to musicians generally. Mem 
much 
the 


weeks 


must travel in 


list 


bers of the profession 
\ number head 
For the 


has 


course of a year 


“globe trotters.” past six 


MUSICAL COURIER published announcem 


of departures, of which the following list is nearly 


a complete record! 
Maud Powell 
reached South Africa 


and her company have 
Watkin Mills and his company are touring Aus 
tralia and New Zealand 
Sousa and his band are at Willow Grove 
Philadelphia. 
Felix Weingartner is in Amsterdam. 
Richard Burmeister is in London 
Raphael Joseffy is at Tarrytown-on-the-Hudson 
Paderewski is due at his home in Switzerland 
Alexander Lambert is in London 
Carl Venth and Mrs. Venth are in Norway. 


Adele Margulies is in Spain 


Clarence Eddy is giving organ recitals in the fat 
West 

Beatrice Fine is in California 

Willis E. Bacheller is up at Wilton Lake, Me 

Francis Fischer Powers is in London 

Puccini is In South America 

Francis Rogers is in London 

Hugo Heermann is on his way to Australia 

Leonard Liebling, of THe MusicaL Courier 
staff, and Mrs. Liebling are in Germany 

Mary A. Cryder is in London 

Julian Walker is filling engagements near New 


York. 

Busoni is at Bonn-on-the- Rhine 

Ysaye is giving recitals in the Far West 

Claude Cunningham is to sail for Europe the end 
of June 

Anna Lankow is in Berlin. 

Charles H. Steinway, president of Steinway & 
ons, is in Germany. 


Women's Musical 
all parts of the United States are in Denver for the 


Members of the Clubs from 
biennial convention of the clubs. 

Dohnanyi is at Bonn-on-the-Rhine 

Bruno Huhn is in London 

Edmund Severn and Mrs. Severn are in Spring 
field, Mass 

Walter Damrosch and the New York Symphony 
Orchestra are giving concerts on the roof of the 
New York Theatre. 

Lillian Russell is in Bay Ridge, L. I 

Josef Hofmann is at Baden-Baden. 

Joachim and the members of his quartet are at 
Bonn-on-the- Rhine. 

George Hamlin is in London 

Mrs 
sentative 
land, Ore. 

John Young is filling engagements near New 
York. 

Virginia Bailie is in Paris. 

Hans Richter is in London 

Lillian Blauvelt is in Pittsburg, where she is en- 


A. Wedmore Jones, Pacific Coast repre- 


of THe Musicat Courter, is at Port- 


gaged as principal soloist of the Saengerfest. 
Yvonne de Treville is in Vichy. 
Henri Marteau is in Dortmund, Germany 
Rubin Goldmark is in Salt Lake City, Utah. 
Daniel Mrs. 
London. 
Heinrich Knote is in Munich 
Hermann Klein is in London. 
Henry Holden Huss and Mrs. Huss will spend 


Frohman and Frohman are in 


the summer at their cottage in Lake George 





S the calendar turns into June it may interest 
musical 


as 
many more are inaking tours in 
lrans 


the 
of 

rut 
nts 


about 


Park, 


abroad will be made 


M AY the gentle spirit of Euterpe watch over the 


the speakers and essayists 


Herbert Witherspoon and Mrs. Witherspoon are 


in London 


Laura D. Moore is on the way to France 

Charles W. Clark is in Paris 

Madame Samaroff is in London 

Jane Olmsted is in the Berkshires, dividing her 
time between Pittsfield and Lenox 

Henry Wolfsohn and Mrs. Wolfsohn are in 
Germany. 

Heinrich Conried is in Germany 

David Bispham is singing at festivals in 
Middle West 

Frederick A. Stock and tl Theodore Thomas 


Orchestra, of Chicago, are filling engage: 


festivals in the Middle West 

Gwilym Miles ts in Berlin 

Henriette Weber is filling engagements in the 
Middle West 


Sebastian b. Schlesinger ts in France 
Harold Bauer is in London 


Charles Manners and Fanny Moody and them 


“A” Opera Company are touring the British prov 
inces 

Mary Helen Howe (Maria Celli) is in Rome 
Italy 

Minnie Fish Griffin is singing at festivals in th 


Middle West 
Jasper Dean McFall, of Washington, D. C., is 


New York, teaching at the Francis Fischer lowe 
studio 

Madame Evans von Klenner is preparing to opet 
her summer school at Point Chautauqua, Chau 
tauqua Lake, N. \ 

Frederic Mariner is in Bangor, M« 

Leo Schulz is at his summer home in W 
cliff, N J 

Emma Calvé is in Lor n 

Suzanne Adams ts in England 

Mrs. A. T. King, THe Musicat Courier rep 


California 
Mrs. Ad 
spend the summer at Bar Harbor, M« 
Wilhelm Gericke his 
season at Seal Harbor, Me 
Schumann-Heink is 
York this week 


Vittorio Carpi is in 


resentative in Boston, is in 


limothy Adamowski and amowski w 


and family have a cottage 
for the 
closing her tour in New 
lorence, Italy 

Genevieve Wheat is singing at festivals in the 
Middle West 


William H. Sherwood 


the Middle West 


is playing at festivals i 


S. C. Bennett is preparing to open his summer 
school of vocal music at Asbury Park, N. J 

Amy Robie is studying in Rome, Italy 

Arthur Claassen is in Pittsburg, where he ts con 
ducting the Saengerfest 

Heinrich Meyn, the baritone, and Mrs. Meyn are 
in Italy. 

Etta de Montjau is in Paris 

Holmes Cowper is singing at festivals in the 
West.. 

Marion Green is singing at festivals in the Middl 
West. 

Bruno Steindel is playing at festivals in the Mid 
dle West 

Anita Rio is singing at festivals in the Middk 
West. 

Theodore Bohlmann is playing at festivals in the 
Middle West. 

Dr. Florence Ziegfeld, of the Chicago Musical 


College, is in Germany 


Rollie Borden Low, accompanied by her mother 


Mrs. Borden-Carter, will sail for London June 1o 


Announcement of other departures at home and 


in a later number of Tue Mit 
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essions of the National Federation of Mu 
sical Clubs in session this week at Denver, Col.! 
Let “Tolerance” be the motto and brevity guide a¥ 





W lER DAMROSCH imported five orches 
tral musicians—a flute, an king h horn 

tr pet, a cial et im i Dass cdl er He 
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Ch 1OWRVE that here were ¢ he 

ypenings ere and that the \ 

THE MUSICAL musical conservatory over whicl 

UNIONS. Mr. Damrosch’s brothe: 
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riowever,:, Mr Da irosc! i cite before hie 

Musical Union for Ur 1 reasons il the 
box place the case m the hands of the na i 
bod the Americat rederation of Musi ims und 
its head centre fined Mr. Damrosch $1,000 for an in 
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ifter ISSINL the | ‘ tl ( \\ 
full fledg« embers 

lL here Is re Nn j I ‘ 

n were it not for the fi ‘ Siaugnht aga tie 

Lnio Mac bv some dally papers 1 hie I.venineg 

Post, which claims that our VPhilhats (orches 
tra is the best on eartl nclucding { yvoodwind 
savs 

: I ! 
\l | ‘ pit 
tect ‘ 
| 
, , | t 
, ' 
() est ‘ ‘ 
M il M | t ‘ 
th 
pla . ' 
ti ; 
the Wa 
rh New Vi Tr i 
np 
If he 
7 ‘ 
p . ’ 
< “ tt { t! 
VA ve 
The Evening Stn says 
\j } 

©, aw { ' , 

ting hed ¢ ‘ 

All these editorials tail to re wrnize that fact 
is in effect The see a umor in ind 
they criticise that union but the verlook 1 tact 
that the union is lhere t nm eT 
laws, and those laws, and rules and res vere 
established for the purpose of ses 
All this criticising of the union as a union too 
late The theatrical combinat ‘ t et if 
existence and admits it pub If there vyeTe no 
union of musicians this the have 
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smaller sum than is now paid; but the union pre- 
vented the reduction. It was union versus union, and 
as there are other unions there came into existence 
one day a musical union, as much to protect itself 
against other unions as for any other single reason. 
rhe theatrical syndicate has its rights as a union, 
and so have all unions their union rights. Men 
have the inherent privilege to get together as our 
forefathers did when they issued the Declaration of 
Independence. There were Tories and Independ- 
ents who refused to join ihe Colonists’ scheme and 
so there are men in theatricals who refuse to join 
the syndicate, and so there are musicians who are 
not members of the Federation of Musicians and 
they are all also exercising their rights. But the 
daily press, which recognizes the theatrical trust, 
and finds no fault with it, has no logical ground to 
condemn any other union that conducts its own 
affairs also according to its own rules and laws. 
The American Federation of Musicians is no more 
a “gang of monopolists,” as the Evening Post calls 
it, than the members of any exclusive press asso- 
ciation to which the Evening Post belongs is mo- 
nopolistic. They have just admitted the foreign 
musicians; where is the monopoly? Pass your 
examination and go ahead and play. 

One word regarding the foreign musician. Our 
local conductors are not at ease when conducting 
our local symphony orchestras, because the indi- 
vidual player and the conductors have become very 
intimate during all these past years, and the con- 
ductors fear that the orchestra piayers have no very 
high regard for the conductor's ability. The best 
orchestras that can be constructed from the material 
in New York have no profound respect for our 
home conductors as musicians and conductors, and 
that is one reason why the Philh_rmonic goes 
abroad for conductors, and why our own con 
ductors encourage new players from abroad 
These are professional secrets, which are public 
among the better class of New York orchestra 
players 

The Musical Union here has as competent sym- 
phony players as can be found on earth, and all the 
foreign conductors freely assert this. One reform 
should be introduced here, and that is that our own 
language should be substituted for the German lan- 
guage in all discussions and records. As long as 
our union here deliberates in a foreign tongue its 
case against foreign musicians loses strength. The 
time has come to drop the foreign tongue and talk 


United States. 


i Hi cable tells us that the bands which headed 
the troops brought to St. Petersburg to serve 
in case of disorders played rag time tunes at the 
railway station on the same day that the details of 
‘the naval battle were published. The people who 
called upon the musicians to desist or play more 
suitable music were cleared off by the police. They 
were all at sea, probably, and did not know what 
to do, except to prevent the musicians from being 
molested by any display of patriotism. The Rus- 
sian people are patient. One of these days there 
will be a change that will give the musicians cause 
to substitute in place of rag time—which is not so 
inappropriate, after all, just now—some Russian 
popular music. La vie pour le Czar will find itself 
shelved completely unless the people are viewed 
as more than mere gunpowder. Even the most 
patient people cannot endure that all the time. 


ie INDON, now overflowing with Americans 

more generous abroad than at home, is hav- 
ing a surfeit of music. From all accounts deficits 
are smaller over there. When it comes to manag- 
ing concerts and recitals the English seem shrewder 
than their Yankee cousins. Fancy a Mendelssohn 
Hall or Carnegie Hail “dead head” audience re- 
quested to pay for programs. In London all pro- 
grams are sold, and the prices range from sixpence 
to a shilling. 


N many newspaper offices the exchange editors 
are the most cheerful persons on the premises. 
To take note of the misstatements, errors in spell- 
ing and more frequently the picturesque utterances 
and unconscious humor of numerous reviewers of 
music has the effect of bright- 
PICTURESQUE ening many hours that would 
CRITICISM. otherwise be dull and monoton- 
ous. Neither must one wait for 
the cream of picturesque musical criticism to be 
sent in from the wilds of Oklahoma or Arizona, 
As near to THe Musicar Courter office as Brook- 
lyn and Hoboken we receive beautiful examples of 
musical reviews, of which the subjoined, from the 
Hoboken Daily Observer, is a good specimen: 
Miss Elsa Tannert’s recital on Saturday evening 
proved that she is a talented young pianist with a 
promising future. The audience, one that could 

appreciate the fact that Miss Tannert had been a 

diligent student of music and was able to give ex 

cellent rendition of the works of celebrated com 

posers, was generous with its praises of all the se 

lections she executed. The exhibition she gave of 
her playing was a complete surprise to many of 
her musical friends, who were well qualified to 
judge it fairly. Many plaudits and floral gifts 
were bestowed on Miss Tannert, who received 
them graciously after each display of her skill 

She rendered “An den Fruling,” by Grieg; 
“Spinning Song,” by Mendelssohn; “Op. 14,” 
by Mendelssohn; “Kamenoi-Ostrow,” by Ru 
benstein; Chopin; “Lorelie,” by Seeling, and 
turne,” by Chopin; “Mazurka,” by Chopin; “Lore 
lei.” by Seeling, and “Cantique D'Amour,” by 
Liszt Each selection was convincing of Miss 
lannert’s faithfulness to study, but probably the 
piece in which she shone out brightest was the 
duet “Rhapsodie No. 14.” 

Miss Tannert was assisted by Miss Katherine 
A. Kennedy, of West Hoboken, a, vocalist whose 
singing was received with much enthusiasm, and 
William A. Maerlander, violin ‘cellist, and Ed 
ward Sutton, who both gave commendable per- 
formances. Aifred H. Potbury and Charles Voit 


lander acted as ushers 








E tie semi-monthly magazine, the Mercure, of 
Paris, will now, after sixteen years of publi- 
cation, add a Musical Mercure, which will also 
appear on the first and fifteenth of each month. 
The principal colaborateurs will be Pierre Aubry, 
Claude Debussy, Henry Expert, Amédée Gastone, 
Henry Gauthier-Villars, Vincent d’Indy, Fr. de 
Lacerda, Lionel de la Laurencié, Jean Marnold, 
Octave Maus, Andre Pirro, A. de Poligniac, Ro- 
main Rolland, Colette Willy. This is a formidable 
list, and no end of good should flow from the liter- 
ary emanations of such a large aggregation of 
French intellectuels. Imagine a music paper in 
this country with a similar list of collaborators 
say, Philip Hale, Frank Van der Stucken, Oscar 
Weil, A. J. Goodrich, Percy Goetschius, Horatio 
Parker, Constantin Sternberg, the celebrated au- 
thor of the Septonate, who cannot be tempted to 
appear before the public, and John A. Broeckhoven, 
W. W. Gilchrist, Louis C. Elson, Henry C. Hanch- 
ett and others! We do not believe such a publica- 
tion would be read here, for it has been tried and 
failed numberless times. Colaborateurs must be 
paid here much more liberally than in France, and 
next to that it is impossible to induce Americans 
to read musical essays; they are too young, mu- 
sically speaking, for such serious work. In France 
such a publication, produced economically, might 
secure a reading public, but it will not be a large 
one, not large enough to make the publication an 


enterprise. 


. 


UNE is the month when many young ladies 

emerge from music schools equipped with diplo- 
mas and the confidence that puzzles their elders. A 
few years hence many of them will know that a 
musical career is not what their imagination pic- 
tured it to be. 


Lacey Baker, organist and choirmaster of Cal- 
vary Episcopal Church, talked about the Gregorian 
chant. or, as he called it, 


“plain song,” in a lecture 


HARSH ON THE 


to the church club last 
ANCIENT MUSIC. night. This is his opinion 
of it: 


“I have no patience with the melancholy mean 
derings of the Gregorian leviathan, which has 
dragged its lugubrious length across the dead 
epochs of pagan and philistine progress, wit 
groanirgs that cannot be uttered externally 
mourning like a pre-Adamite turtle dove the loss 
of its mates, the amosaurus and the dodo. It 
unique. So is the three tued horse of the miocene 
period and the megatherium, and the bat with 
thumbs in its hind feet. Why struggle to perpetu 
ate the nativity of Adam—why parade the fossi 
ized relics of Noah's ark, these iame gaite 1 shad 


ows, these Gregorian skeletons 


M* BAKER should be congratulated upon 

his honesty and the courage of saving what 
he feels about plain chant. He asked why all this 
Because in every period of ar 


tistic development a reaction is inevitable kvo 


sh« vuld be done ? 


lution is not a constant progress; it is intermittent 
Huxley explains it by comparing it to the action 
of the wave which at periods recedes and moves 
inwardly on the shore, however only to secure 
greater momentum finally to urge it further out in 
its progress. Gregorian revivals are periodical in 
ward movements preparing for a greater future 


advance; in fact, their culture forces the advance 








H UGO GORLITZ, according to a German jour- 

nal, is made to say that Paderewski’s malady 
is the recurrence of the same manifestation first 
observed in 1891, during his first tournée in this 
country. Gorlitz, who was with him as secretary, 
says that Paderewski played 107 concerts in 117 
days, and attended during that period 86 special 
dinners given to him. He had nervous attacks 
and an inflammation appeared above his shoulder 
blades and on his neck after each concert, and mas 
sage had to be resorted to. The German paper 
then calls attention to the fact that performers who 
subject themselves to such strains as Paderewski 
does are apt to suffer, but pianists generally from 
swollen hands and arms and softening of the brain; 
violinists and harpists from paralysis of the finger 
muscles ; vocalists from inflammation of the larynx ; 
horn and trombone players from eye and lung trou 
bles and paralysis of the lips; drummers from 
heart and nerve troubles, &c. Paderewski will, 
however, recover after the usual rest and recrea- 
tion now instore for him. 


ISHOP POTTER and several wealthy men are 
interesting themselves in the series of sum- 
mer night concerts to begin at the St. Nicholas 
Garden, June 15. Richard Henry Warren will be 
the conductor, and Loudon G. Charlton the man 
ager. The excitement in some of the daily papers 
over this announcement is amusing, for there is 
nothing new or novel in the scheme. Orchestral 
concerts were given at the St. Nicholas Garden 
during the summers of 1899, 1900 and Igo1. The 
Metropolitan Permanent Orchestra gave concerts on 
the roof of Madison Square Garden throughout the 
summers of 1897 and 1898. In view of these re- 
cent series, why continue to cite remote history 
with Theodore Thomas and the old Central Park 
Garden, and Anton Seidel and his summer music 
Let us hope that the rich men now mentioned as 
favoring another summer of these concerts will be 
more generous than some “patrons” have been in 
the past. 


OURTEEN brothers and sisters all in a row 
like a flight of stairs represent the musical 
members of one family in Omaha, Neb. The 
father of these musical hopefuls is a doctor. Has 
President Roosevelt been notified ? 
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M' SIC of a congregational character and sub 
sequently ot a fixed ritualistic torm has bec 
part of the church service in most Christian 
churches and has been imitated by the modern Jew, 
who acquired many ritualistic habits from the 
medizeval church The mass became a set musical 
for through the tremendous energy of the coun 
ter rel nation, and then came thx practice oft en 
gaging artists to sing and renowned musicians to 
play the organ and the orchestral instruments. 
This was imitated by the Protestant Church, ex 
cept a few whose Puritanism is still intact. Grad 
ually, as churches became social centres and mun 
dane institutions through the fashionabk preacher, 


the high priced pulpit and the advertising in 


Mduig 


in, the music was made more attractive through 
the engagement of singers and quartets, consisting 
of persons who had no religious sympathy what 
soever, but who viewed the engagement as a ques 
tion of professional occupation Che churchgoer 
has his choice If he desires t exercise his cde 
votional spirit he cannot permit himself to view 


intrusion, know 


Lf he 


the music an 


as anything except 


ing the singers to be professionals only. re 


quires music as a stimulus for religious contem 
plation he had better go to hear the musi his 
religion might be restored to him through music 


But religion is a sentiment which is so powerful 
— 
that it requires no ingredient whatsoever, and 


music or the agnosticism or atheism of the organist 
could not interfere with hin Besides that, it 
might be an excellent thing for musicians to go to 
church, for most of them would never be seen in a 
cathedral, synagogue or church unless they were 
paid to do so Nearly ever great musician was 


with the exception 


the 


either an agnostic or an atheist, 


of Palestrina and Bach, although religious 


nature was fully appreciated by nearly all of them. 


Neither Beethoven, Mozart, Schubert, Schumann 


Chopin, Mendelssohn were members of a church 
Liszt and Gounod were officially accepted in the 
Catholic Church and Liszt became an abbé, whilk 


Waener flirted at times with the church, but thers 
was no sincerity in these exhibitions of superficial 
ity, and they Gounod looked for a 
“Redemption” and accomplished it here on earth. 
But 


ligious observances. 


were apparent. 


most of them wrote marvelous music for re- 
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Cincinnati, June 3, 1905 

OR the jirst time in the thirty years’ history of the 
Cincinnati Conservatory of Music the commence- 

ment exercises on the evening of June 10 will 

have the distinction of a conservatory orchestra under the 
Pier A. Tirindelli. Mr. Tirindelli is prepar- 
ing some novel things and numbers that will reach a high 
standard. The concerts which he gave with this orchestra 
during the season presented testing programs of wide 
to modern, which were played with 
remarkable vitality and skill. Even professional talent was 
astonished at such results from students. The master mind 
who had trained and perfected them to a finished ensemble 
For twenty years in 


direction of 


range from classic 


was not without an enviable record. 
the musical centres of Italy and other countries of Europe, 
Mr. Tirindelli distinguished himself in the art of conduct- 
ing He 
is by training and experience an orchestra conductor, and 
what he has accomplished points the way to where his best 
achievements naturally and legitimately belong. Mr. Tirin- 
delli has given up his usual Covent Garden season this 


His orchestra at Venice set the pace for others. 


year to devote himself exclusively to this kind of work 
Chere is more need.of orchestral conductors such as Mr 
Tirindelli, and his work ought to have a wider demain of 
appreciation 

eS & 

The remarkable violin playing of Master George Benja 
min Price, aged nine, was the feature of one of the Con- 
servatory of Music closing recitals, Wednesday evening, 
May 24, in the Conservatory Concert Hall. He was pre 
sented by Pier A. Tirindelli in a program of extraordinary 
difficulty. It was an ambitious undertaking for him to play 
the first movement of the Viotti concerto, D major, but he 
accomplished the task with perfect assurance and a facile 
boy had confidence in himself, which he 


technic rhe 





showed by his clean cut reading of Hubay’s romance and 
mazurka of Wieniawski. There is certainly a future for 
young Price. With pleasing contrast came the piano per- 
formance of Beulah Gladys Davis, a miss of about the 
same age. In phrasing and in. neat, crisp execution she 
showed considerable talent, especially in the collection of 
Heller etudes and the final group. 

eS & 

The final Catholic Festival Chorus concert in Music Hall 
on Monday evening, May 22, under the direction of Prof. 
Andrew J. Borx, was decidedly a vindication of the recent 
permanent establishment of this chorus and a keynote of 
its future development and progress. The program was 
divided into a sacred and secular ‘part, the latter maintain- 
ing so much popularity that each chorus and solo number 
had to be given da capo. The chorus of 600 voices was 
buoyant with vitality and finely responsive to nuance and 
crescendo. The female voices—especially the sopranos— 
proved a tower of strength and easily overbalanced the 
bassos and tenors. The soloists were Dell Martin Kendall, 
soprano, and Frank E. Eghers. Miss Kendall’s voice was 
in excellent form, and it assented its sympathetic quality 
and dramatic capacity to fullest advantage in her singing 
of “The King of Thule” and the “Jewel Song” from 
“Faust.” Her high notes were particularly fascinating. A 
beautiful legato quality she sustained in “Rejoice Greatly” 
from “The Messiah.” Mr. Eghers has a true lyrical tenor 
voice of most pleasing quality, and if he put a little more 
temperament into it, his interpretations would require less 
criticism. He was heard at his best in Randegger’s “Save 
Me, O God” and “Salve Dimora.” 

eS & 

Signorina Tecla Vigna, of the College of Music faculty, 
had reason to be proud of the achievements of her ad 
vanced pupils this week, whom she presented in two vocal 
recitals at the Tuesday May 23, and 


Odeon, evening, 


the singing of Liza Lehmann’'s “In a Persian Garden,” 
with the following soloists: Ethel Irwin, soprano; 
Fisher, contralto; Leslie Chilton, tenor; Charles A 


Frances 
Gal- 
lagher, bass. The tenor was particularly acceptable, show 


as fine 


ing a well rounded musical voice, and the basso h 


Sut the voice that 


Frances Fisher, 


timbre and his lower notes carry well 
that of 
Her lower range has the richest quality and sh« 


decided 


excited most attention con 


tralto. 


was 
sings with a great deal of temperament. A very 
Ethel Irwin, a dramatic 
Mary 


prano, has a voice of absolute purity, and reached a high 


success was achieved by soprano, 


who asserted her power to a climax Paoer, so 


sense of interpretation in the singing of Liszt's “Lorelei 
Minnie Brueggman has a big mezzo-soprano voice and was 


heard in from Verdi's “La del 
Viola Hopkins tested the coloratura capacity of a beautiful 


an aria Forza Destino 


soprano voice in the “Bel Raggio” from “Semiramide 


eS & 

Estelle Krippner, soprano, a pupil of Emma Heckle 
sang recently at the Indianapolis Maennerchor concert 
with distinguished success 

_—- 2s 
fe & 
The climax of interest in the closing recital of the Col 


lege of Music Thursday night at the Odeon was the presen 
tation by Signor Albino Gorno, dean of the faculty and 
head of the piano department, of his most advanced pupils 
Phe 


itself was a noteworthy one, and would have naturally fit 


and candidates for graduation and honors program 
into the undertaking of any one of the concert pianists of 
the present day. The performers, who may well be classified 
in the professional grade, were Mary Love Akels, Gertrude 
Miss Akels presented a Bach 
hord,” 


Dalton and Emma Briser 


prelude and fugue from “The Weill Tempered ¢ 


ivi 


two movements, scherzo and minuetto, from Beethoven's 


sonata, op. 31, No. 3, and Chopin's etude in G flat. Her 
Beethoven showed thought and feeling and the Bach num 





Thursday evening, May 25. Tuesday night the feature was 





and musically well poised 


EXCERPTS FROM RECENT PRESS NOTICES OF 


HERBERT WITHERSPOON 


In England June and July. 


The entire interpretation was enhanced by the superb 
of the Herbert Witherspoon, 
soloist of the evening Witherspoon may well 


singing incidental solos by 
bas so), 


pride himself on the beauty of his enunciation, on a voice 
To these he adds 


Mr 


of exceptional power, range and quality 
avundant temperament and soul 

It is but fair to say that Mr. Witherspoon completely 
captivated his audience. He has the style of distinction, 
which few singers possess, and whatever he sings makes 
at once the impression of authority. His voice has uncom 
mon range, and the middle and lower registers uncommon 
quality His interpretation of the “Air de Pygmalion,” 
from Victor Masse’s “Galathea,” was faithful and lofty 
In two groups of songs he showed exceptional versatility, 
himself a genuine the differentiation of 
each. His interpretation of “Traum Durch die Dammer- 
ung,” by Richard Strauss, was different from the conven 


proving poet im 


tional one, and all the better for it—its restful character 
gave it a marvelously beautiful conception and it was 
wive. da capo, There was a fiery intensity in his dramatic 
reading of Schumann's “Der Hussar,” and the weird and 
mystic features of Sidney Homer's “Prospice” were ar 


tistically reproduced. In the humorous line his singing of 
the old Lrish air, “By the Short Cut to the Rosses,” was 
conspicuously characteristic and pleasing. It was given da 
And after finishing the group he favored the audi- 
Cincinnati Enquirer, 


capo 


ence with another Irish song 
April 2s 

Herbert Witherspoon made a favorite of himself from 
number. He has a voice of rich quality and 


His style is good and his enunciation so close 


his first 
wide range 
to perfection that for this alone it was a pleasure to listen 
to him.—Hamilton, Ont., Spectator, May 18 

Che choir had clever assisting artists. Mr, Witherspoon 
has a grand bass voice and a glorious style that adapts 
itself to every form of vocal composition. He was equally 
at ease in Handel's brilliant aria and Walter Damrosch’s 
setting of Kipling’s “Danny Deever,” which he sang with 
dramatic effect, as an encore to his second group of songs. 
Mr. Witherspoon was very warmly encored after each of 
his appearances.—Evening Times, Hamilton, Ont., May 18. 


Herbert Witherspoon made his second appearance in 


BASSO CANTANT®T. 


this city last night, and many who heard him when he ap- 
peared here over a year ago were again delighted with his 
rich, mellow voice. As an interpreter of songs there are 
few who have sung in this city who have equaled him, 
voice with sympathy and feeling, 
thrilled Though he sang several 
songs he generously responded to the encores which were 
so heartily given. His encore song after the last number 
was Kipling’s “Danny Deever,” set to music by Damrosch. 
Hamilton, Ont., Herald, May 18. 


and his was vibrant 


which his audience. 


It was a genuine pleasure to hear so good an artist as 
Herbert Witherspoon, whose voice is a basso cantante, 
excellently schooled and skillfully managed. Both in his 
numerous solos and his work with the club Mr. Wither- 
spoon and admiration, and very 
obligingly he repeated Strauss’ “Traum Durch die Dam- 
merung,” which he sang most beautifully, calmly, without 
other emotion than a certain spiritual exaltation, after the 
true Strauss manner. This was something of a tour de 
force, when the range of the song and the registers of the 
singer’s voice are considered together.—Cincinnati Times- 
Star, April 28. 


commanded attention 


What was lost in his was amply repaid in the magnifi- 
cent bass of Herbert Witherspoon, who sang the words 
of the litthe man of Christ with all the fire and strength 
in 6 foot of young brawn. He was what the imaginative, 
studying the character of Paul, would expect from him— 
strong, determined and true.—Detroit Tribune, May 12. 


Much interest was manifested in Mr. Witherspoon, who 
has never before been heard in this city. He is a 
thorough artist and the possessor of a noble voice of the 
true basso cantante quality—Columbus Citizen, May 2. 

Mr. Witherspoon has been heralded as the leading basso 
of America and he deserves it. He has a voice of great 
volume and his singing is thoroughly artistic—Columbus 
Press-Post, May 2. 

Few people who had the pleasure of hearing the full, 
rich baritone voice of Herbert Witherspoon last nighi will 
ever forget the soul inspiring music rendered by this tal- 
ented man. Seldom have Erie people had such an oppor- 


London Reoitai June 23. 


tunity of hearing the beautiful Easter music sung in such 
a masterly way and with the spirit and feeling that evinced 
Mr. Witherspoon's singing 
this if 
enough to bring him here, few people will miss the oppor 
Herald, Erie, Pa, April 21 


Too much cannot be said of 


sweet singer, and ever Erie 18 again tortunat 


tunity of hearing him 


Mr. Witherspoon's solo work being especially appreci 
ated as that of one of the best baritone singers in the 
country.—Dispatch, Erie, Pa., April 21 

Herbert Witherspoon's solos won him high favor. His 
voice 1s pure and resonant, and he sings with dramatic 
fervor.—Union and Advertiser, Rochester, N. Y., April 12 


Herbert Witherspoon was really the musical oasis of the 
His conception and singing of the part of Satan 
Moreover, there 


evening. 
was sardonic and dramatically effective 
is a resonance and virility in his voice and style that dis 
tinguishes the real artist—Press, Cleveland, Ohio 


Herbert Witherspoon’s portions of the oratorio were 
given with the style of a finished singer in oratorio and 
with the voice of an artist. His bass is superb and it rang 
out easily above the orchestra, chorus and organ without 
apparent effort. Mr. Witherspoon has long been known 
as one of the best oratorio singers in the country, and his 
tonight another laurel.—Detroit Free 


performance is 


Press, May 


THRONG STIRRED BY WITHERSPOON 


Basso Provoked the Only Real Eothusiasm at First J estival 
Concert. 

It remained for 6 feet 2 or more of athletic masculinity 
to capture more than polite applause, and this was won by 
Herbert Witherspoon, the big basso, who has sung once 
or twice in Detroit with marked Mr. Wither- 
spoon has a voice to match his stature. His tones are 
resonant and rich, under admirable control, and he sings 
with style, intelligence and a clearness of enunciation that 
is one of his best That he knows how to sing 
oratorio was amply proven in his intelligent vocal! attitude 
toward the varied tenor of the text which the basso score 
offers —Evening News, Detroit, May 12 


success 


poimts. 


Management HENRY WOLFSOHN, No. 131 East Seventeenth Street, New York. 


Mr. and M:s. Herbert Witherspoon will resume teaching at their New Residence-Studio, 149 East 63d Street, early in September. Address 


until August Ist, Yale Ciub, 30 We-t 44th Street, New York, or care of N. Vert, 6 Cork street, Burlington Gardens, London, England. 
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: “ M. Hawk 
Friar of Orders Gravy \ we poised contralto was di where Mr. | ne ter the ' ‘ 
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Stark | A. Homan ind has d other chur positior Shi I kK | BOGER t t pient f 
pat t much sought after Member f the % ge Oper ngrat ' ' ‘ P f * | 
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Mr. Schroeder will sail for P f July HE following are a few of the many favorable crit estusl erase of ¢ on , 
d spend the mont! fA Hie w . ar Marie Rapp ld in the above citi < ' sl fee a ‘ ‘ \A 
turn m tome for the beginn if Cl Marie Rappold, soprar ang Max Bruch's : \ Ma sang the nyer 
. - . . iH ‘ ‘ stir ‘ ciat f ew ‘> I , 
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Purtaperrnia, Pa., June 3, 1905. 

T a meeting of the Orpheus Club, held in the 

club rooms, Fritz Scheel, conductor of the 

Philadelphia Orchestra, was elected conductor 

of that organization for its thirty-fourth sea- 
son, 1905-06, succeeding Dr. Frank Damrosch. The dates 
selected for the Orpheus concerts next season are December 
9, February 17 and April 28. Mr. Scheel has had unusual 
success in previous efforts in this line, as early as seven- 
teen years of age having conducted opera and concerts in 
Bremerhaven, Germany. 


2) 


a4 
The Beethoven String Quartet gave a concert at Pretty- 
man Hall, 746 South Broad street, recently, leading selec- 
tions being Beethoven’s quartet in C minor, and Alard’s 
“Faust” fantaisie. 


Se & 
Wednesday evening, June 14, at Willow Grove Park, 
Frederic H. Cowen’s melodious cantata, “The Rose 


Maiden,” will be sung by the Strawbridge & Clothier Rose 
Festival Chorus, under the direction of Herbert J. Tily. 
The chorus is composed of more than 100 singers, and 
they gave the cantata with much success last winter at 
the Academy of Music. A big orchestra will act as ac- 
companiment. It will be one of the most pleasant musical 
features at the Grove this summer. 
ce & 

Philadelphians are generally elated over the success of 
their fellow Philadelphian, Allan Hinckley, in the London 
opera season. All foreign papers arriving in this city 
speak in the highest terms of his singing and the perfection 
of his art. 

eS & 

Two meetings, having for their purpose the increase of 
public sentiment in favor of the Philadelphia Orchestra, 
were held in this city by the women members of the com- 
mittee. Miss F. A. Wistar, chairman of the guarantee 
committee, reported that $21,180 had been raised during 
the last year and that the deficit of nearly $5,000 had been 
wiped out. 

It was decided by the women to inaugurate a series of 
parlor meetings, to which lovers of music will be invited. 
Efforts will be made to create a guarantee fund of $60,000 
this year to avoid deficits, and the committee will shortly 
decide upon plans for raising the fund. Mrs. E. G. Mec- 
Collin addressed the meeting on the spread of musical cul- 
ture throughout the Kensington mill district, where a num- 
ber of concerts were given last year, with such effect that 
residents of that section are now tired of popular airs and 
are seeking for a symphony and in increase in the price of 
admission. Parlor meetings will be resumed throughout 
the entire city during early fall. 

ea & 

The well known and popular violinist, Frederick E 
Hahn, assisted by Mary W. Dickey, Marie Hoskins, Law 
rence Ockenlaender and Rollo F. Maitland, gave a pupils’ 
concert Monday evening, May 22, at Griffith Hall. The 
ensemble playing was particularly good, and included the 
“Andante Cantabile” from Tschaikowsky’s string quartet; 
the scherzo from Rollo F. Maitland’s piano sonata (ar- 
ranged for string orchestra), and “Asa’s Tod” from the 
“Peer Gynt” suite, and three dances from Ed. German, 
being played by a string orchestra that had been carefully 
trained and showed unusual ability. 

“Chanson du Berceau” from Hauser and that beautiful 
little waltz from Behr, “Schneeglochen,” were given by the 
Intermediate Orchestra. Another feature was the playing. 
in unison, of five short pieces by fifteen players—Marie 
Hoskins, Mary Dickey, Josephine Elliot, Theodora But- 
cher, Golda Leonard, Gertrude Baum, Penrose Squibb, 
L. Ockenlaender,, Henry Meyer, John Kelso Carter, Do- 
menico Bovem, John Eichmann, Leo Dessauer, Morris Sil- 
ver and Willie Horenstein. Mary W. Dickey played “Fan- 
taisie Caprice,” Vieuxtemps, and Rollo F. Maitland the 
first movement of the Beethoven violin concerto. 

The other solos were the “Fantaisie Appassionata” by 
Vieuxtemps, very tastefully played by Marie Hoskins; the 
“Rhapsodie Hongroise” of Kela Bela, played by Willie 
Horenstein; Hauser’s “Hungarian Rhapsody,” played by 
Domenico Bove; Wieniawski’s mazurka and Cesar Cui’s 
berceuse, played by Gertrude Baum; Lawrence Ockenlaen- 
der was heard in De Beriot’s “Concerto Militaire,” and 
William Penrose Squibb in Wieniawski's “Legende,” all 
the players showing careful training. 





Hippedrome Gold Mine. 

All last night employees were mining for gold in the cellar and 
“sub-cellar of the New York Hippodrome. While it has been known 
for some weeks that the place was a veritable gold mine, it was 
never suspected that it would become a literal gold mine. 

Here is how: 

Wiltiam C. Carl, mining engineer and explorer, of 34 West 
Twelfth street, lately returned from the Klondike, last night occu 
pied a stall in the orehestra section of the great playhouse. In his 
hip pocket he carried a $2,000 gold nugget, given him in Circk 
City, Alaska, by Swift Water Bill, the king of the miners of that 
district in the gold country. 

“I don't know just how it happened,” explained Mr. Carl, fran- 

+ tically to Elmer S. Dundy, whom he addressed while the show was 


in progress, “but I pulled out my handkerchief, and the nugget 
has fallen through the iron grating of the floor into the regions 
below. Get busy, for God’s sake, and find it.” 

Acting under Mr. Dundy’s directions, a force of men at g p. m. 
began a search of the plenum chamber, underneath the orchestra 
floor where the management is now installing its refrigerator plant 
for the summer season. The piles of dirt and shavings were care- 
fully raked and fingered, but the $2,000 nugget was not forthcoming 
at midnight. 

Mr. Carl was down upon all fours with the men. He says that 
the chunk of gold was valued intrinsically far more than for its real 
worth by him. He deplores his own vanity in carelessly carrying 
the nugget in hie pocket, but insisted upon holding the management 
responsible for the loss. This is how the New York Hippodrome 
became a gold mine in itself, and the quest is still on. 

If necessary Mr. Dundy will burn $2,0cov worth of electricity 
rather than disappoint Mr. Carl.—Morning Telegraph, June 3, 1905. 

Despite his loss Mr. Carl played the organ in the “Old 
First” Presbyterian Church on the following Sunday with 


his usual artistic aplomb. 


FINAL BACH FESTIVAL. 
43 ACH enthusiasts in Bethlehem, Pa., enjoyed a feast 








of that master’s music in the three final concerts 

of their cycle in the historic Moravian Church on 
June 1, 2 and 3. Thursday's cantata, “The Heaven's 
Laugh, the Earth Itself Rejoices,” was admirably sung by 
the Bach choir, under J. Fred. Wolle’s direction, with Mrs. 
John Leibert, Harriet Foster, Nicholas Douty, Julian 
Walker and Howard J. Wiegner and Lucy A. Buckenstein. 
Friday's principal cantatas were, “Now Hath Salvation and 
Strength and the Kingdom of God and the Power of His 
Christ Appeared,” “O Light Everlasting” and suite in D, 
in which Margaret Hall, John Young, Julian Walker and 
Corinne Rider-Kelsey were the soloists. 

Bach’s Mass in B minor, complete, was the concluding 
performance Saturday with Mary Hissem de Moss, Ger- 
trude Stein-Bailey, Nicholas Douty and Julian Walker as 
soloists. 

The choir had been well rehearsed by Mr. Wolle, and 
the cycle was well performed, much praise being tendered 
to the soloists for their sympathetic singing, especially in 
the evening’s rendition of the Mass. 

William C. Carl, who was among the contingent of 
prominent New York musicians, attending the Bach festi- 
val on Saturday, when the Mass in B minor was sung, 
declared to a Musica Covrter representative that it was 
one of the most impressive choral performances that he 
ever heard. 

“Perhaps the most striking point of the whole thing was 
the excellent ensemble of the chorus,” said Mr. Carl. “The 
members sang as a unit, each man and woman of the great 
aggregation seeming to know the music by heart. They 
sang with a devotion and reverence for their task never 
heard before in this country. This feature was, in fact, 
very reminiscent of the manner in which Handel’s ‘Mes- 
siah’ is sung in England, where on a recent occasion I 
observed that the audience and singers alike had the whole 
work memorized and joined in the choruses with thrilling 
effect. 

“In the Mass the choir showed a rare balance and ad- 
justment of tone that was as near perfection as possible. 

“Throughout the singing at both the afternoon and even- 
ing sessions not a slip in any attack was noticeable, every 
number being clear cut and executed to the beat. 

“The singers’ diction was also so clear cut that it was 
not necessary to follow the text, as every word was plainly 
sung. 

“The attention to shading, tonal effects and coloring was 
extremely artistic and reflected great credit upon Mr. 
Wolle’s conscientious work with the immense choir. He 
deserves great praise for the magnificent results of the 
festival from the musical standpoint. It was a result that 
well repaid the journey from New York to Bethlehem to 
hear such magnificent ensemble singing. 

“Mr. Wolle accepted the honors accorded him after the 
festival with such modesty and unassuming manners that 
enhanced the good impression already made by his musical 
ability. 

“The unique trombone choir of thirteen players up in 
the high church tower announcing the opening of each ses- 
sion was a pleasing musical, as well as spectacular, feature 
of the festival.” 





Madame Devine’s Summer Class. 
N view of the M. T. N. A. convention, to be held in this 
city the latter part of this month, Madame Devine has 
arranged to give a special summer course of vocal instruc- 
tion for singers and teachers. 

Speaking of the value of her method, Madame Devine 
says: “A vocal method that has given us a Sembrich and a 
Bispham cannot fail to appeal to all who are intent on the 
best interests of vocal music.” 

Madame Devine has proved herself a worthy follower of 
her illustrious master, Francesco Lamperti, by the many 
successful pupils she has prepared. 

The course will cover a study of the technic of the Lam- 
perti method; also repertory, or the theory and practice of 
the method for teachers. 

Students can enter at any time, and upon application 
boarding accommodations will be secured at summer rates 
for those visiting New York. 








BUFFALO. 








Burrato, June 2, 1905 
HIS was the program for the recent concert in the 
Park Theatre by the Theodore Thomas Orchestra, 
Frederick A. Stock conductor: 


NOD Fis ds ek bcwiind cde ba ves cotcce Wagner 
RGU Tere GROG: TEMNGs sce ciccdctivdacdecevecses Wagner 
Madame Piper 
Largo from the New World Symphony..... Dvorak 
GE GR sece cede rootevesocss ; Liszt 
Mr. Sherwood. 

Symphony No. 5, S mimor................-- I'schaikowsky 


Madame Piper, Mr. Sherwood and Mr. Stock, all three, 
were cordially received. 
eS &S 
In a previous letter I had occasion to mention the beau- 
tiful voice of Ruth Bissell Mitten, wife of T. E. Mitten 
The typo of Tue Musicat Courrer used W instead of the 
letter M, which obliged me unwittingly to follow the ad- 
vice of Tony Weller, when he said: “Spell it with a We, 
Samivel; spell it with a We.” I am glad to make the cor 
rection. 
es = 
The local press praised the singing Mabelle McConnell, 
heard several weeks ago at a recital in Aeolian Hall 
= = 
Mrs. George J. Sicard will sail,tomorrow for Europe 
with her friends, Mrs. Wilson Shannon Bissell and Miss 
Bissell. 
 & 


Harry J. Fellows and Wm. Gomph will begin June 3 a 


series of vocal and organ recitals for each Saturday 
throughout the summer at Delaware Avenue Baptist 
Church. 


 & 

Three hundred voices composed of members of the Or 
pheus, the Buffalo Saengerbund, the Teutonia Liederkranz 
and the Guido Chorus assisted at the dedication of the new 
Albright Art Gallery, the gift of John J. Albright. Ralph 
H. Plumb, president of the Buffalo Fine Arts Academy, 
presided. President Eliot, of Harvard University, deliv 
ered an address on “Beauty and Democracy.” Richard 
Watson Gilder, editor of the Century, wrote and read the 
dedicatory poem, “A Temple of Art.” Horatio Parker, of 
Yale University, conducted the chorus in these numbers: 
Beethoven's “The Heavens are Telling,’ Parker's setting 
for the dedicatory ode (words by Arthur Detmers, of Buf 
falo), “The Spirit of Beauty,” and the closing hymn, writ 
ten by Philip Beckes Goetz, and sung to the music of 
Kremser’s “Dankgebet.” VIRGINIA KEENE 





Miss Montefiore’s Discovery. 

AROLINE MONTEFIORE, during her recent visit 
at the Royal Palace, Atlantic City, had the pleasure 
of hearing a young pianist of whom she speaks in glowing 
terms. The young artist, Master Willie Einstein, a modest 
boy, twelve years old, is sojourning with his teacher, E 
M. Upton, of Montreal, Canada, and will give a series of 

A great future is predicted for the boy 








recitals. 
Temple Choir Outing. 

HE Temple Choir, of Brooklyn, went on an excursion 
E to Cranberry Lake, N. J., Saturday of last week 
Besides the singers there were friends and relatives enough 
to occupy seats in a special train with accommodations for 
300. Peter Roff Brown was chairman of the social com 
mittee. At the services Sunday the choristers sang all the 
better for their outing the day before. Edward Morris 
Bowman, the musical director, does everything to promote 
the social spirit among members of the choir 








Agnes Petring's Saccess in the West. 
GNES PETRING scored a great success at the music 
festival in Moberly last week. One critic, in writing 
of her work on this occasion, said: “Agnes Petring, who 
sang Massenet's aria, “"Tis in Vain,” and “Frihlingszeit,” 
by Becker, has a dramatic soprano voice of exceptionally 
fine quality. She is one of those rare artists who, even in 
the most difficult passages, impresses her hearers with her 
great reserve force. She appeared twice on the program, 
and each time was recalled by the enthusiastic audience.” 





Schenck on the Ocean. 

LLIOTT SCHENCK sailed for Europe Saturday last 
E He will spend six weeks in Germany, dividing his 
time between rest and choosing singers for Savage's pro 
duction of the “Nibelungen Ring,” which Mr. Schenck has 
been engaged to conduct next season 








Debat of a Carbone Pupil. 


RANK DE WITT. the baritone, who was so well re 
ceived when he made his début at a concert given 
recently at the Waldorf-Astoria, is a pupil of Signor A 
Carbone. 
Engagement for Frank Ormsby. 
RANK ORMSBY, the tenor, is to sing with the Den- 
ver Symphony Orchestra June 23. 
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m a program of vocal and 


music. 


Chaskin is a good violinist, Grais Drury played correctly, 
and young Alexander Flandreau has a promising baritone 


voice. Madge Gould and Helen Todd play with taste and 
dash, while Margaret McCalla (alto), Katharine Walker 
and Mrs E. R. Wade (sopranos) possess attributes which 
will make them prominent singers with further study 


Anna Jessen played a violin romanze with steadiness and 
William 


from a concerto by David well, 


expression Small, violinist, played a movement 
M 


Doane, who has a real bass voice; his low E was full and 


followed by young D 


true. Lydia Wise played the piano with style, and Helen 
Day has temperament and appreciation of the dramtic 
Mrs. Blauvelt is considerably beyond the mere student 


period; she played three modern pieces with expression, 
feeling and brilliancy. Mrs. Lippincott and Miss Day sang 
the “Quis est homo” with unity and good phrasing, and 


Edith Compton played with taste and finish Mendelssohn's 


“Cappriccio” in B minor, Fannie Greene at the second 
piano. The accompanists were Miss Chittenden, Miss 
Todd, Mr. Sherman, Mr. Lanham There will be a six 


weeks’ course for teachers, beginning June 19, with special 


rates. The faculty: Edgar O. Silver, president; Kate S 
Chittenden, dean of the faculty; Albert Ross Parsons, 
F.A.C.M, piano; William Mason, Mus. Doc., A.C M., 
associate examiner in piano; Harry Rowe Shelley, theory, 


composition and organ; Paul Savage, voice culture; Kate 
S. Chittenden, piano normal classes, pedagogics; George 
Coleman Gow, lecturer on music; Herwegh von Ende, vio- 
lin; McCall Lanham, voice culture; Harry Rawlins Baker, 
piano and theory; William Fairchild Sherman, piano, organ 
and theory; Paul Ambrose, piano and organ; Mary Fidelia 
Burt, 


Adrienne Remenyi von Ende, French diction and interpre 


sight reading, ear training and musical dictation; 


tation; Felix Boucher, violoncello; Fannie Greene, piano; 


Katharine L. Taylor, synthetic method; May I. Ditto, 
synthetic method, and a corps of piano imstructors and 
tutors 
eS & 
Last week Horace Horton Kinney gave two pupils’ mu 
sicales at his studio on Fifty-seventh street, marking the 


close of a succe ssful season Those of his class chosen to take 
part were Maude Beyea, Irene Donihee, Laura Gardner, 
Alice Tillou, Mrs. A. H. Wilcox, Henry Boerum, Clifford 
Foote and Peter Jessup. They 
from Mozart, Donizetti, Verdi, Brahms, MacDowell, 
Busch and with 

credit to their teacher, all showing excellent method, good 


selections 
Carl 
much 


were heard in 


others, and acquitted themselves 


enunciation and artistic finish 
eS & 
Assunta de Rosa is a young coloratura soprano, pupil of 


Al 
ready at the age of eighteen she has a vocal facility, trill, 


Madame Devine, who seems destined to prominence 
staccato and bel canto quite astonishing. “Una voce poca 


fa” she sings well, presenting also a pretty and animated 


appearance 


 & 
Nellie Moore, a piano pupil of Ralph Dayton Hausrath, 
gave a recital, assisted by James D. Fitzgerald, Thomas 
Beynon and Robert Evans, May 29, at the residence of 


William Fisher, president of the Associated Press, Crotona 
She played the same program at her 
June 16 Leah Hemburger, an 


avenue, the Bronx 
recital at Richmond Hill 
other of the gifted pupils of Hausrath, will give a recitab 
at College Hall, playing by modern composers 
Although her first recital, she has played often in public 


works 


since studying with him 
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NEW YORK 


STUDENTS’ recital by pupils of the American 
Institute of Applied Music took place at the 
school May 29, seventeen pupils participating 
instrumental 
Islay Macdonald plays with clean touch, Elizabeth 


M 


cital at the lecture room of the Alexander Avenue Baptist 


Carl Roeder’s younger piano pupils united in a re 


Church, May 27, assisted by Herbert Nessler, violinist 
The players were Emelie Munroe, Leonard Ginsburg, Bes 
sie Stoeckel, Roy Furlong, Lulu Bailey, Ethel Walters, 
Dorothy Goeltz, S. Edyth Rauch, Lillian Stark, Loretta 
Deevy, Helen Carlock, Ruth Van Atta, Elsie Fredericks 
Eugenia A. Schweitzer, Elsie Becker, Grace A. Shafer. 
Kathryn Upson, Nettie Ginsburg and Grace Breen. S 
Kdyth Rauch both played and sang solos 
eS & 
I'wenty-one piano pupils of Emil Rhode gave a recita 


| 


Nevada, assisted 


Che music played was of all schools, 


to Nevin 


at the June 3, by Cecil James, tenor 


ranging from Haydn 


rhe players showed varying degrees of talent, 


? | ’ , 
playing nicely, some brilliantly. Mr. James pleased very 
much, singing Verdi's “La donna e mobile” especially 
well, to which he added a little lullably as encore Phis 
tenor 1s making a name for himself as a result of good 
work 
m4 ed 
os v= 
Carlos N. Sanchez, assisted by his pupil, Mrs. B. D 


Woodward, Georges Jagou, violinist, Katharine M. Ship 


pen at the piano, gave a vocal recital in the | Room of 

the Waldorf-Astoria Hotel May 29 
es 

Mrs. C 


soprano ; 


>auter, 


ast 


Mrs 


Countess 


Theodore Sutro, Barentzen, pianists 


Margaret Ward Bel 


and 


von Boos, mezzo 
Norma L 


Alice Barentzen, child pianist, contributed the music with 


contralto; violinist, seven year old 


the Glee Club of Public School No. 43, 129th street and 
Amsterdam avenue, June 1 
eS & 

The prize day of the choir school of the Cathedral 
Church, St. John the Divine, May 29, was interesting 
Walter Henry Hall is organist and teaches the boys, who 
sang part songs by Reinecke, Mendelssohn, Randegger 
Abt and Smith. Medals for music were awarded Howard 
M. Potter, Hubert E. Reeves and Harry C. Kimball 

ce = 

The Welsh Eisteddfod of Northeastern Pennsylvania 
took place at Scranton, M iy 29 and 3, with Hon. H. M 
Edwards conductor. Parson Price is always a prominent 
hgure at the Welsh festivals, and | song “Sympathy 
was sung at the soprano solo contest His daughter, Al 
berta Price, won the prize of $20 for best playing of Cho 
pin’s ballade in F minor, and his pupil, Grace D. Corwi 
won the $20 prize for best singing of Von Weber's “Softly 
Sighs.” Mr. Price conducted the grand chorus of 6,000 
people at the close, singing “America,” and his picture wa 
printed in the Scranton Tribune 

eS & 

Reginald Barrett was awarded the prize ot $50 for the 
the best setting of “Song of Labor” at the Scranton Eis 
teddfod. There were fourteen entries, of most uneven 
merit, local papers, state 

eS €& 

Hubert Arnold had a good sized class of violin pup 
in Philadelphia, which he visited regularly on Sundays of 
each week for the season just past. He played recently in 
Lancaster, Pa., and is to play soon in Kingston, N. Y. He 
had added d’Erlanger’s concerto, op. 17, to his repertory 


eS & 
Eloise Baylor, who has been studying in the Topping 


Brown studios during the past season, has returned to her 


home in Chattanooga, Tenn., where she will fill some con 
cert engagements 
ft €& 
The E. Miriam Coyriere agency fills an important place 


obtaining positions for music teachers in schools, colleges 


THNOoOrk. 





ORMSBY 





and families. This is one of the oldest and best known of 
all agencies, and can be relied on to take proper care of 
rausical people 


ce 


Frank 


Hemstreet, baritone, gave a recital at Woman's 
Exchange Hall, Englewood, N. J., May 20, singing a pro 
gram of two dozen songs, by modern composers, in Eng 
lish, German and French. Lillian Miller played the piano 
accompaniments; her own “Manuela of La Torre” was 

ing 

ea & 

Frank L. Sealy, president of the Manuscript Society 
Carl Venth, Hans Kronold, Berta Grosse Thomason, ] 
Lawrence Knowles and Homer Norris were among those 
who presented a program of mostly manuscript music be 
fore the Friday Evening Club, of Morristown, N. J., on 
May 19 

@e €& 

Estelle Rose, alto a pupil f Laura | Morrill, has been 
engaged as substitute during June and July at Rutgers 
Presbyterian Churcl She i ready reader and reliable 

qe @& 

Wesley Weyman, of the Benedick, 80 Washington 
square, desires to sublet his apartment, with use of a Stein 
way grand piano, attendance, &c., $30 per month 

Mrs. C. B. Summers, of the Pittsburg Musical Institute 

in New York attending school recitals, &c., gaining new 
ideas, and remaining until the end of the M N. A. con 
vention, June 20 to 23 

qe & 

LD. Frank Ervin gave a lecture on “Church Music” May 
26, at the First M. E. Church of New Rochelle, Rev. Cur 
tice pastor He ss some original ideas on this subject 
and carries them out in the People M. E. Church, of 
wl he is musical director 

@ & 

About filty guests were entertained at a musicale by Mrs 
Hi. Wilhams and Mr. Allen on East Eleventh street The 
irtists of the evening were the Misses Middleton, pupils of 
Francis Stuart; Alden MacClaskic, a pupil of Randegger 
" } been touring with the isle of Spice company 
Wiliam H. Smith, tenor and composer, and A. Weissman 

e & 

Schenck'’s “Love Songs of the Nightingale” made littl 

< than a sensation at a recital recently Besides thi 
Ros ind Panfilo 


] c Me lorever (sO Lovely 


Song | had t be repe ated 
eS €& 

Ihe hith tudent occa mal at the residence tudio of 
J. Warren Andrews, Weehawken, N. J., takes place June 

john H. Winant, Be ¢ Booz, Louise | | yer, Lillian 
Bailey rua ts, and La Frone Merriman, violinist, taking 
part June 5 there was a musicale by puy f Nellie I 
Andrews at the same studio 

Finnegan, a New Concert Tenor. 

OHN \ FINNEGAN formerly tenor { 
Aloysius Church, Washington, D. C., and since May 1 
tenor of the New York Cathedra will enter the loca 

concert field next season. Mr. Finnegan has a pure, high 


lyric voice of beautiful quality and large compa 
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Send for Circulars and Catalogues 


William Mason, Albert Ross Parsons, Harry Rowe Shelley, Kate 5 
tenden, Paul Savage, Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, William PF. Sherman, Geo. Cole- 
Adrienne Remenyi, von Ende 
Six weeks course for Teachers, beginning June 19th (special rates) 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE 


OF muUBsIC). 
212 West 60th Street, NEW YORK CITY. 


Pelix Boucher, Fannie Greene and others 
Twentieth Year begins Sept. %, 105. 
KATE S&S. CHITTENDEN, Dean of the Facuity. 
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Just returned from a very successful tour in Italy. 





WELLINGTON 


FOR CONCERTS AND RECITALS. 


Address care MUSICAL COURIER 








THE MUSICAL COURIER. 











Chicago. 





Curcaco, June 3, 1905. 
AST Sunday evening, May 28, two concerts took 
place, one in Orchestra Hall and the other in 

Studebaker Theatre. The Irish Choral Society, 

Thomas Taylor Drill director, gave there its last 

concert of the season and rendered a program of 
choral music and soli in most commendable manner. 

The chorus shows good training and has improved in 
tone quality and finish. The prospects for this organiza- 
tion are now exceedingly bright, and no doubt that next 
season it will take its place among the leading choral asso- 
ciations of the city. 

The concert was given in commemoration of the birth- 
day of Thomas Moore, and the first part of the program 
was composed of part songs and soli from Moore’s Irish 
The second part contained the “Stabat Mater” of 





melodies. 
Rossini 

After an orchestra had opened the program with a 
medley of Irish songs the chorus sang twe part songs, 
“Love's Young Dream” and “Let Erin Remember,” both 
arranged by Balfe, which were given spirited interpreta- 
tion. A tenor with good vocal qualifications, Alfred D. 
I'd Mourn the Hopes That Leave 
Me” and “Back to Ireland,” after which the chorus again 
interpreted “The Bells of Shandon,” arranged by Joseph 
Seymour. Anna V. McDonald, the contralto, then fol- 
lowed with an Irish folk song, by Foote, and after two 
more part songs by the chorus William Beard, the well 
known baritone, who seemed to be in excellent voice, sang 
“Haste to the Holy Isle,” arranged by Protheroe, and An- 
nie M. Coover, the soprano, sang two songs. 

The last number on the first part of the program was 
the part song, “The Song on the Battle Eve,” arranged by 
Stewart, and as rendered by the chorus was a fitting close 
to the first part of the program. During the intermission 
the Hon. Edward Dunne, mayor of Chicago, delivered a 
short address and then the second part of the program, 
the “Stabat Mater,” by Rossini, was given in worthy style 
by the chorus and the above mentioned soloists. The con- 
cert was well attended and Mr. Drill may be content so 
far with his success as choral director. 


se se 


A concert for the benefit of the St. Mary's of Nazareth 
Hospital was given the same evening in Orchestra Hall 
and a pretentious program was presented. Bernhard Liste 
mann and Harriet M. Smulski were the two stars on this 
program, Mr. Listemann has been heard all too infre- 
quently in concert lately and last Sunday evening he 
demonstrated his right to be classed among the master vio 
linists in this city. His performance of Hubay’s “Hun- 
garian Fantaisie,” although hampered by a bad orchestral 
accompaniment, was masterful, and after most enthusiastic 
aplause he responded with an encore. Mrs. Smulski, who 
is very favorably known as a soprano, sang charmingly a 
waltz by Strauss. She also gave an artistic performance 
and also responded to the storm of applause which greeted 
her number. Mr. Middelschulte supplied the organ part 
Tannhauser” march, by Wagner. 


Shaw, sang two songs, * 


to the “ 


CHICAGO NOTES. 


Elizabeth Blamere, the soprano soloist, sang “When Celia Sings” 
as her opening number and the good impression made was deep- 
ened by her other work. Liszt's “Lorelei” was most sympathetically 
rendered and enjoyed. The flexibility of her voice and purity of 
tone were specially noteworthy.—M. A. C. Record, Lansing, Mich. 





Referring to Miss Blamere’s singing at Evanston the local papers 
are a unit as to her merit. Miss Blamere responded well to the 
dramatic demands of her solos, and vocally she was quite adequate, 
her voice being ample to volume and range, sweet and pleasing to 
quality.—Evanston Press. 

The club was particularly fortunate in its selection of soloists. 
The soprano, Elizabeth Blamere, who has been heard here before, 
is a satisfying singer, equal to the exacting demands of the com 
poser.—Evanston Index. 





Miss Blamere’s voice is clear and true and her manner very ex 
pressive. She enters fully into the spirit of this great composition 
and her interpretations were thoroughly satisfying even to the most 
critical—-M. A. C. Record, Lansing, Mich., May 9. 





Throughout the performance was brilliant and artistic, and was 
moreover thoroughly enjoyed. Miss Blamere’s fine, high soprano 
is admirably suited to the work of this oratorio.—Journal, Lansing, 
Mich., May 6. 

Sherwood School Commencement. 

The annual commencement exercises of the Sherwood 
Music School will be held in Music Hall, Fine Arts Build- 
ing, Wednesday evening, June 14. 


Emperor Concerto (first movement), op. 73.........+++++ Beethoven 
Stephen Kostka. 
Emperor Concerto (last movement), op. 73............+. Beethoven 


James A. Bliss. 


SUNGEEED THEE  ocitcccoccdeccbénssdccocccacescces . Rubinstein 
Virginia Ryan. 

Concerto in G minor (fimale)..............6. . Mendelssohn 
Alice McClung. 

ee TO ae ee ee Raff 
Jesse Scribner. 

Concerto in E minor (last movement)....... . Chopin 


Amanda McDonald 
Concerto in D minor (first movement)... 
Ella Connell. 
Concerto in F minor (last movement)...... 
Gladys Brainerd. 


Rubinstein 


.Chopin 


Polonaise Brillante, op. 72......0.eeeeeee0s Weber- Liszt 
Frank Cannon. 

Concerto in A minor (last movement), op. 46... une Grieg 
Elsie DeVoe. 

Concerto in G minor (Scherzo).......... eeeeeees- Saint-Saéns 
Marion Dana. 

Concerto in G minor (last movement)................. Saint-Saéns 


Annelie Hinemon. 


Sherwood With the Thomas Orchestra. 

William EH. Sherwood, who has played at a number of 
important festivals with the Thomas Orchestra this sea- 
son, met with magnificent recognition after his appearance 
at Buffalo. Press reports follow: 

William H. Sherwood, of Chicago, was the pianist. 
Liszt concert in E flat. Mr. She:wood is an American of the 
Americans, of whom his compatriots can justly be very proud. He 
played in this city on several former occasions, and always with 
great success. But never before has he more thoroughly proved 
his broad musicianship, his poetic feeling and his splendid technical 
attainments than at yesterday's concert. To those who know of 
Mr. Sherwood”’s colossal activity in the teaching line, for he al- 
ways has an immense following of pupils, it is a marvel how he finds 


He played the 





time to keep himself in such condition for concert playing. He has 


never been in better form than at present, and his performance 
the concerto was one of dazzling brilliancy and rare worth. In re 
sponse to insistent demands for an encore, he gave Liszt's “Liebes 
traum,” which he played with tenderness and warmth.—Buffalo Ex 
press, 


Of Mr. Sherwood’s’ playing nothing can be said that wi 





full justice. He has several times delighted Buffalo aud 





his splendid performances, but never before did he appear to bett 
advantage than yesterday He played the Liszt concert in |} 
flat and was obliged to respond to an encore that swept th« 
giving Liszt’s “Liebestraum” with a wealth of tenderness and ex 
pression.—Buffalo Commercial 

Mr. Sherwood has been heard in Buffalo several times and ea 


time he impresses his audiences more favorably by his remarkab 


ability as a pianist and a musician He was in splendid form yes 


terday and played the Liszt E flat concerto superbly The audience 
recalled him and obliged him to play an encore, Liszt's “Liecbes 
traum,” and again recalled him.—News, Buffa 

Mr. Sherwood, the peer of the American pianists, has been heard 
here before and he can number many warm friends among th 


musicians of Buffalo. Yesterday he played the concerto in E flat by 


Liszt, with a beautiful display of the technic, his feeling and his ve 


vety quality of tone. As an encore number he gave Liszt 
“Liebestraum,” playing with exquisite tenderness of tone limes 
Buffalo. 

Mr. Sherwood, the pianist, has many warm friends in Buffa 
who were delighted to hear him again. He played the Liszt conc« 
in E flat, and as an encore gave the Liszt “Liebestraum,” in wi 
he displayed uncommon beauty of tone.—Courier, Buffal 

It was the unrestrained, sincerely given applause which followed 
that justified the characterization of the Liszt concert n E flat 
as most tempting of the program's offerings It can | ea 
be always that piano and orchestra are to all purposes so essen 
tially one in the production of that branch of musical compositior 
at once so difficult and so deeply satisfying when realized to the 
full, the piano concert« Mr. Sherwood’s encore, Chopin's “Cradle 


Song,” did not depend for its effect upon the sharp contrast t 
passionate violence of Liszt. Of itself the “Cradle Song,” as he 


played it, was of truest beauty, leaving no void to be filled 
Repository, Canton, Ohio 

Wm. H. Sherwood played the Liszt E flat concerto in br unt 
style, both technically and interpretatively. For a pianist who has 
been before the public for so many years, Sherwood retains | 


virility and pianistic powers remarkably Years of service sce 


but the means of rounding out to a fine proportion his artistry His 
hold upon the public was amply demonstrated by the enthusiasr 
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BOARD OF MUSICAL DIRECTORS: 
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Catalog mailed free. 
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HELEN BUCKLEY, Soprano 
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"ROUND ABOUT THE TOWN. 


a — 


Musicians to the mountains go 
To spend the summer season, 
And all declare when asked “Why so?” 
“A high old time’s the reason.” R. G. 


f 


Na: ARD VEGARA and his pupils gave an inter- 
esting concert of ballads and operatic selections 

Na in the Hotel Astor on Monday evening of last 
as well attended. Gisela Klein- 


week which was 

James sang an aria from “La Traviata” and “Frihlings- 
stimmen,” by Johann Strauss, with a delightful quality of 
voice and artistic execution. Josefina Buel sang the “Le 
parlate d‘amor” aria from “Faust” tastefully and was 
again heard to advantage in Gordigiani’s canzonetta. 
Minnie Friede and Elizabeth Thacher also sang well. Ira 
Mampel, pianist, played Rubinstein’s “Valse Caprice” and 
Liszt's rhapsody, No. 12 Mr. Vegara concluded the pro 
gram with Eckert’s “Swiss Echo Song,” which he sang 
Florence Brown Shepard and Clarence Reyn 


pleasingly 
olds were capable accomipanists. 
es & 

James Francis Travers, pianist, gave a jolly and in- 
formal musicale and reception in his West Twentieth street 
studio last Friday evening. Among the most notably pleas- 
ing features of the affair were Margaret Healey’s delight- 
ful singing of English ballads, John Coughlin’s violin solos 
with piano accompaniment by E. McCarthy, and Chopin 
selections by Walter Meagher, pianist. P. McAndrew, 
“Goodnight, Beloved,” and Tosti’s “Good-by.” 
Margaret Dunn, pianist played several of Mendelssohn’s 
“Songs Without Words” and Sousa’s marches. Other 
vocal and instrumental selections were contributed by 
Harry Wilson, baritone; Mamie Mahony, contralto; Nich- 
olas Meagher, tenor; May Travers Golden, soprano; Frank 
Farrell, bass; Anna Mahony and Margaret Mahony, so- 
Dolores Cazazza, contralto, and Tilly Cazazza, so 


tenor, sang 


pranos ; 


Walter Phillips, world famous composer of “A Son of 
the Desert Am I,” is now winning further renown through 
the success of his latest bass solo, “The King of the Vik- 
ings Am I.” It has been sung at several select concerts 
recently. 


Herman Lee Meader, long considered a musical genius 
in the classical precincts of Cambridge, objects to George 
Ade’s attempt to corner the comic opera market, and is 
now negotiating for an early production of his opera just 
finished in collaboration with Max Zach. Like Mr. Meader, 
Zach is something of a lion in Harvard’s musical circles, 
and admirers of the twain are confident that they can turn 
out the long expected “American” comic opera. Mr. 
Meader’s humor is somewhat of the George Ade type, as 
shown by his recent books, “Reflections of the Morning 
After” and “Motor-Goose Rhymes,” for autoists and 
others. Max Zach is one of the conductors at the “Pops” 
symphony concerts in Boston this summer, and is widely 
known as a composer of attractive music 

eS & 

Charlotte Babcock entertained numerous friends in- 
formally with some music in her Carnegie Hall studios last 
Thursday evening. The affair was in honor of Madame 
Grayville, of Paris, who has come to this country to make 
a limited concert tour. Mrs. Ide, who possesses a most 
unusually beautiful voice for an amateur, sang several 
English ballads. Cecil Calvert James, tenor, and Hugh 
Williams also sang 

Marcia Walther, a young pianist, who studied with 
Moszkowski, played some of the master’s compositions in 
an artistic manner. Among the guests were Emma Marcy 
Raymond, Ruby Shotwell-Piper, Dr. Baruch, Mr. and 
Mrs. A. N. Anderson and Lucien Chaffin. 

eS & 

Carroll Fleming, in addition to his music work, has con- 
tracted to busy himself this summer with writing out in 
full his dramatic sketch, “The Raiders,” now performed 
at the Hippodrome, for fall production. He will also 
dramatize “My Old Kentucky Home.” 


May Isabelle Fisk, who recently gave a very entertaining 
recital in the Waldorf, will spend the summer traveling in 
Europe 

= = 

Eleanor Kent hss gone to St. Louis to sing in comic 
opera during the summer months. 

eS = 

Charlies F. Zerbe, composer of numerous instrumental 
successes, including “The Benedicts” and “Zerba” marches, 
is visiting some of his old friends and acquaintances, and 


is contemplating making this city his home in the future 
eS = 
James Reiley, the Irish baritone, with the assistance of 
the Misses Reiley and Elizabeth Dunn, sopranos; P. En 


gert, pianist; Agnes Conklin, pianist, and the Mandolin 
Quartet, consisting of [Thomas Carr, Joseph Brockey, J 
Lampiasi and Philip Obrecht, gave a musical s resi 
dence, 48 West Forty-sixth street, last Saturday evening 
Mr. Reiley sang a brace of old Irish ballads and 
folksongs for quartet were contributed by the Misses Reiley 
in a rollicking style. Joseph Lampiasi, mandolin virtuoso, 
played the first movement of M yhn’s concerto in G 
minor and Godard’s “Berceuse.” Thomas 
sang several ballads, and J. T. Henry acted 
panist. T. Carley, Owen McPartland, J. Trugan and M. J 
and Pussy Cat” and other 


Gaelic 


McBride, tenor, 


da accom 


Fitzpatrick gave Taylor's “Ow! 
quartet selections 
eS <= 
Anna Schaltz-Wilson, formerly prima donna of the ‘ 
gun,” intends to spend most of the summer in Lon 
where she will take vocal lessons from Marchesi 


a 
eS & 


tenor otf the 


L. A. Olney has been engaged as the solo 
Park Presbyterian Church, of Newark, N. J., for the en 


suing year. 


 € 
Clare Kummer, who wrote the song “Dearie,” now sun 


in “Sergeant Brue” by Sallie Fisher, is a grandniece of the 


late Henry Ward Beecher 





prano, and Ettta Coughlin, alto. 
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chestra. Music in charge of Ella V. McCloskey 
die re ws ) ~ 
Mrs. A. Wepmore Jones 
Sueaman, Cray & Co.'s ; a _ —- ADAME SCHUMANN-HEINK, the prima donna 
San FPrawcisco, May 29, 1905. } ‘ontralt ft ‘ j } “T 
pe ; Mischa Im contrait atter taking another chance } ve 
SAYE’S conce rt season came to a close yesterday ® E ae ie London. Lottery n re I ecm ning rr 
. 2 . : , . ' t nor iming ¢ stella le 
afternoon when the great violinist gave his fare ECENT criticisms on the playing of the young violin ¥ - ; . , ‘ éM 
. . due . é © « rhc yx l 4 ‘ \ rf $i 
well concert at the Alhambra Theatre on his return ist, Mischa Elman, follow: to the great grat ver > se 

4 Misct in a ae - alt ie ae - th Ci rat ve Wee er 
from Los Angeles. The impressions created in former , Mi%b# Elman gave his first violin recital at Queen's Hall y« pearan n light reat ‘ 

, ce : day afternoon, and was perhaps even re w jerful than he ippearance 1 lig opera gre ya ve already 

"4 “ert - rT 3 » 7 7 . ne re ythene ‘ . 
eer seasons Have been deepenc d and strength ned by been at his first appearance here Again he impressed his hearers mg list of admirers of her w i voce and « m 
this last tour by the great beauty and depth of his expression almost more tha sic lovers are taking tage { ‘ ; ty a 

eS € by the perfection of his technic It is wonderful that a boy si P , OR . P 
. . play works like Lalo’s “Symphonie Espagnole,” r Wieniawsk : ttn dt eee ' — 
> ird 3 st concert o he secx -ason oO . ; ~ . 
The third and last concert of the second sea n of the “aust” fentesia at all. Still more wonderful that bic serformanc: 
Minetti Orchestra took piace at the Alhambra Theatre Fri- should be technically complete, and most wonderful of all that } rantana 18 Making a r« rd for popularity at the Lyri 
day evening, May 26. The orchestra work, under the direc- should seem to grasp the emotional and dramatic meaning of the and, like the erstwh favorite, “Wang eems to entice 
tion of Giulio Minetti, has improved with every concert, ™%* With the power of a mature artist. It > Spee those who have se« nee ke visits to « ’ 
| b! ! ] Tt ishing as many other things were—the most remarkable was | 
some enjoyable grams are the result i $s kling n nd F 
anc me enjoyabie programs a the resu re assist extraordinary moving pathos with which he played Tschaikowsky's it parking mi ‘ ‘ L Jea Calduce 
ia : : oo 
ance of Carlo Gentile, pianist, and Wenceslao Villapando, “Serenade Mélancholique.” To play Bazzini's “Ronde des Lutir a member of the cast ' la “ w that w 
‘cellist, aded to the evening's pleasure The program was 4t lightning speed and with perfect clearness is a severe task f be added to the piece week M Ca ‘ 1s been 
from Haydn, Bruch, Simonetti, Gillet, Gounod, Saint-Saéns, "°* Sow" up artists, yet Elman accomplished it with abs known to write oh § os be 
Ct aed Be <a ease, and in Wieniawski's fireworks he was al ng I s t : 

ee as be accounted for by any known theory of dewelopment The Star I ting the Lid al =o 5 . f a very light 

= = May 18, 1905. rder, by John J McNally iM | rm und 

Pupils of Dr. H. J. Stewart, assisted by Frank Onslow, Veitecdes aficranen. ot the chave be a> te 6 ¢ ochwart ypened the Aerial Gar ry Virginia 
tenor, and Homer Henley, bass, gave a concert at Stein- Ferdinand Mayer, the young vi st, Mischa Elman, gave t Karl, Corinne, | i ! I Dia vd 
way Hall, Thursday evening, May 25. The program em violin recital with Chariton Keith at the | Donner and Julius Tannen 

> . There can be no two opinions about the fact tha y I 
braced works of Brahms, Turner-Salter, Elgar, Mozart, ; : ’ 

i me 2 man we have not, let us say, a musical prodigy, | ’ " t f 
Franz, Bevignani, Raff, Haydn, Gounod, Chaminade and ery high type indeed. Here one does not feel that a young br 
Stewart Those who took part were J ysephine Crew Ayl is doing its best to tend toward higher things, while at the arne 
win (piano), Camille Frank, Blanche King Arnold, Frank em shing the marvelous. Mischa Elma terally ay a 
On low H mer H ‘ ( ‘ FI P D rby (y 1) ears as a player { € est character an { the ripest ac 

siow, tiome eniey vocal), Florence arb ocal), 
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(vocal), Ethel Perkins (vocal) Dr. Stewart presided at and the art of the violin. His execut ‘ ndeed ‘ kat . ene 
’ but more than this is the wondert expressiveness chiefly ’ 
a second piano in the instrumental numbers ke a . 
able yesterday in Lalo’s “Symphon« Espagnole He ; a 
Ce EE Wieniawski’s “Faust fantasia, and his violir erally sang Aft 
’ ' , ' this last piece he gave an encore, and throughout the enthusiasn 

Mary Louise Clary, the New York contralto, gave a song : 

Mary Li Clary, the Ne : Comeare & © of the audience enforced upon him a most numer ( re | Remarkable values in fine old instruments from $f0 to 
recital before the Sacram« Saturday Club Monday even- cajis. Even after the last encore which he gave € excitement of Sy Largest and finest collection in the world. 
ing, May 22, at the Congregational Church. The church the audience was not appeased, and the applaus st © lasted md for a copy of our es just issued, containing 
was crowded with an enthusiastic audience, and rapturous for fully five minutes. Charlton Keit , . y 8 Biographies, Pacsimile Labels, Etc. Easy Terms. 

: sccompanist, tt ighly sul ating himself to the ne , 
encores followed every number. The concert was one of ani ghly ating LYON & HEALY, 133 Adams &t., CHICAGO. 
, , os Rot . the occasion In his « pieces, Mr. Keith was ef and 
the most enjovable of the entir season obert Clarence e . norte 
- . scientious, though not particularly striking or brilliant There wa 
Newell accompanied no doubt about it, however, that the concert was tf mm a bri LESCHETIZKY SCHOOL 
ad Poa liant artistic success, but also a highly " m la Mal! 
= & j 
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" P on . . @ p 4 land Aut! 1 Representative of 
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guests, and a program of music followed, with the follow didly finished art of Mischa Elman, the Russia f thirteen, wh Brilliant Autograph Testimonial 
ing participating Mrs Wallace Wheaton Briggs. John gave a recital yesterday afternoon at the © Ha He it a & Rue La Roétic (Champs-Elysées), PARIS 
. ra “ . ; mature artist, with an absolutely perfe ex ' 1 he take 
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QUESTIONS AND ANSWERS. 


Editors Musical Courier: 





issue, 
of Mme. 
since 1828. 


To the Editor of The Musical Courier: 

Can anybody on earth, or off it, tell just where a “comic 
opera” begins and ends, or, in fact, what is a “comic opera”? 

In the column, under the heading as above, in your last 
the following titles are given: “The Orchid,” 
“Little Johnny Jones,” “The White Cat,” “Cinderella,” 
“The Spring Chicken” and “The Rollicking Girl.” Please, 
if you can, enlighten your millions of readers what these 


week’s issue, 


Port Jervis, N. Y., May 27, 


wonderful creations are. 
For thirteen weary years, as you know, I have been hard 
at work trying to compile a complete and reliable “Dic- 
tionary of Opera and Operettas.” It is now about ready 
for the press, and will surely be published in the near 
future. I have no idea of holding it back any longer for 
the sake of the light trifles, such as the above, 
too numerous to mention. Still, for com- 
anxious to include the names of 
all genuine operas and operettas. Should any such be float- 
ing about in a derelict and uncertain condition, castaways 
and foundlings, in fact, of most uncertain parentage, age 
please help me to locate them and give them a 
tangible and cheap immortality—the only one 
most of them will ever attain Joun Towers. 
Opron, Sr. Louis, Mo., May 27, 1905 


versary of his birth. 


Maria Felicita. 
very light! 
and of others, 


pleteness sake, ] am very 


cias returned to Europe 


and name, 
habitation June 2, 


daughter passed away. 


1905. 

No, she was not Malibran. 

Eugenie Garcia (née Mayer) was the wife and pupil of 
Manuel Garcia, who celebrated in March the tooth anni- 
Madame Garcia 
1880. Madame Malibran, the great dramatic contralto, was 
the sister of Manuel Garcia. 
The father of Manuel and Maria Felicita 
Garcia, Manuel del Popolo Vincente Garcia, came to New 
York with his two children about 1826 or 18 
while the daughter was singing here 
French merchant named Malibran 
happy and later the Malibrans separated 
Madame 
Beriot, the violinist and composer. 
1832, and four years after, on September 23, the 
Manuel Garcia, the son, 
centenarian, is living in London 


No, She Was Not Malibran. 


We notice a portrait of Pauline V. Garcia in your last 
I have in my possession a fine old French portrait 
Eugenie Garcia, which has been in our family 

Was she (Eugenie) Madame Malibran? An 
answer would much oblige your humble servant, 


Witmor M. Vatu, 


196 Pike street. sition 


lar salon piece. 
who for forty-five years (1851 to 1896) resided in London, 


died August 12, 


Her Christian names were 


; of the 
27, and it was 


that she married a 
The union proved un- 
After the Gar- 
Malibran married De 
Garcia, the father, died 
operas, &c. 


office. 


now a 


Pianists of forty years ago remember the 
“La Cascade,” 


where he played, 
born in Vienna, 


He was a pupil of Sechter 
posed several operas, edited classical works and wrot 
technical studies 
domain of active music 
old timers 


ANTED 
music, 

petent European educated musician of prominence, 
had experience in concert work 
Musica Director, 


Obituary. 


Ernest Pauer. 


pi ino compo 
then and subsequently a most popu- 


It came from the pen of Ernest Pauer, 


and taught. Pauer, who was 
1826, died May 9, 


ce pri py »sed 


December 21 aged over 


seventy-eight years at Ingenheim (Bergstrasse) Germany 


and Franz Lachner and com 


many 


Some years ago he passed out of the 


and was forgotten by all but a few 


In music it is either a great deal of 


reputation or none 
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most successful tour 
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Russi 


and August in America et 
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former puptis who studied 
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: pal Teachers: ARMONY AND COMPOSITION—Max Hans Pitener, Pref. Philipp 

Ruefer, Prof. Taabdert. PIANO—Emms Felix Severin Eisenberger, Brune 

Gottfried Gailsten, B. Hintse-Re . M. Landow, Dr. PF 

Lutsenke, Prof. A. wy Pohl, A. Sormana, . Sebinberger, Prof. E. E. Tas- 


Hollm, Anna Willner, Micelans Rothmuchl, Royal Chamber 
5 a Heinemann. OPERATIC AND "Doses, Willy Making, J 
VIOLIN—Prof. Gustav Hollaender, Bernard Dessau, W 
ar ecta SetseeuNGY, BABuONIOMTbrear Poona.” ORGAMOti ‘Sines 


manna 

Charges: From 186 rks » A, a, a. B — 4 Operatic School: 76 marks ($180). 
t _ Zrome 16S marke (OD) se te. Conservatory. Pupils received at any time. Consultation 
siren he &. 21> & 


Klindworth-Scharwenka Conservatory of Music. 


BSERLIN W., STEOGLITZERSTRASSE is. 

Director: Dra. Huco Gotpscummr. Principal Teachers: Pror. Xaver ScHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scmarwenxa, C. Ansorcz, Pror. James Kwast, Prov. 
W. Leremotz, Mayer-Maue (Piano); Gotsscumit, Lina Beck, Drezicm and Frau 
Pror. Biancx-Perezs (Singing); Zayic, Gavewserc, Vow Brenwenserc (Violin) ; 
Van Lime (‘Cello); Kwurrzz (Opera). Pupils received at any time. 
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rams, trains and educates after the best methods 
{ Foremost Conservatories he faculty numbers 













zo Leageages 
Location ideal with ‘pon to home comfort and luxurious 
surroundings fest an | mest completely equipped budlé 
te music m America Day and resident students may enter 

, Onis. 
































Ings bevoted 
ot ony time. Lllustrated Catalogue 

— - % CLA A Aue 
'}) Mighiand Avenwe Oat Stree! and Burne! Arence ComcommaT) 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musicat Covaiza. 


HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, W. 
IMPYPRESARIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 











CABLES: MUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-PIVB DOLLARS 
L RAI N BO Concert and Touring Agency, 
. . 23 Margaret Street, London, W. 
SOLE AGENT FOR 


FLORIZEL von REUTER YSAYE 
‘idetor and Compo JOHANNES WOLFF 
CESAR THOMSON Gertrude PEPPERCORN 
GODOWSKY ROGER-MICLOS 


A. BUZZI-PECCIA | tHe violin AND BOW: 








FE the Royal Con - of Music, Milan. An Exhaustive Treatise, containing 
rom servatory over forty half tone (llustrationa, 
and written by the famous master, 
ITALIAN VOCAL SCHOOL. E. B. POSZNAWSKI. 
Special Teacher s price, 61.00 net (postpaid) 
Traditional teaching of the classic Italian vocal 18 Sead for comprehensive (atelogve of Music for 
masters. Indorsed by the greatest artists of on vementa Sent tee 
present time. See Pamphiet, which will be sent on 408. W. STERN & CO. 


request. Stedie, 613 Lexiegtes Ave., NEW YORK 34 East 21st Street, NEW YORK CITY. 

















We make the only Ameri- MADAME MORIANI. 


can Violins that received a Complete Vocal Training for Ladies end 
prize at Paris, 1378, and Goastenpen. Technique, Style, Repertoires of 
first prize wherever ex- Sole teacher of Alice Veriet, Prima Donna of 
hibited. the Grand O Paris; Claire Friché, who 


created La Tosca (Pucelai), Opér Cc 
Paris; Madame Gherisen, the tenons Preaek 


CHAS F ALBERT Wagnerian singer, formerly of Covent Garden 
le and Drury Lane, London; Mile Simoney, 
S. Ninth St Prima Donna, La Monnaie, Brussels; Mme. 
in . 205 Emme Birner, Classical Concerts, Brussels, 
PHILADELPHIA Paris, etc; Florence and Bertha Salter, Charles 
Note number. No connection Pang. J. C, Lyons and Hugh Williams 
with any house of same name or terme lewlars write te the Secretar 
ee bese: — var of Mademe MORTA ANI'S SCHOOL, 5 York Place, 
Send for FREE BOOKLET entitled Portman Square, London, land. 
“Violins, Good and Poor Acting and Mise-en-Scéne y - M. Vermandele, 
who has assisted Madame Moriani for the past 
eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





























Nos. 34 & 36 University Place, New York 

















THE MUSICAL COURIER. 








STEINWAY 


_ Grand and Upright 


PIANOS 


Sramway & Sons are the only manufacturers who make all component 
paris of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








EVERETT 
PIANOS 


GRAND «>» UPRIGHT 


Richard Burmeister, 




























Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 
Paolo Gallico, Georg Kriiger, Oliver Willard Pierce 


and other eminent virtuesi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 



















CHICAGO 





NEw YORK. 








“A IMBALL= 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELEBRATED 


Meada the List of the Highest Grade Pianos, and 


Are at present Preferred by 
the Most the leading 
Popular and Artists. 





SOHMER & CO. 


NEW YORK WAREROOMS, 
SOHMER BUILDING, Fifth Avenue, Cor. 22a Stre_. 








vose 


PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., - 


160 Boylston Street, Boston, [lass. 








BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 16—20 ROSE STREET, NEW YORK. 














